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Educational Film Market Stage
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Today's Schedule
10:00 Presentation for High Schoolers ERRERSRIL 7F &35\ GOl

11:00 “Stop Motion Talk” by Fumiko Magari & Yuichi Ito Today's Schedule

12:00 Films by students from Tokyo Polytechnic University in Japan 10:00 IF EVERYONE Looked THE SAME

14:00 Films by students from Osaka Designers’ College in Japan 13:00 “Turquoise Milk”, “Is it possible to make improvised film?”
15:00 Films by students from Laputa Art Animation School in Japan 14:00 Eggs

KEHODATY 1—)b

10:00 IF EVERYONE Looked THE SAME

13.00 M2—34 X+ 2)b7 ). TENEBRMRIEETRED

14:00 Eggs
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15:00 7F7F - 7Z X 20 BESLR 1/ UVR2SEYE "‘ W, —_— —_—

15:30 VCA UNIVERSITY OF MELBOURNE SCHOOL zY t - x "

16:00 7—b « 7ZA—=3DBWNE R EME 2

1630 Q & At\j'— =t ko= /Syt =V (EE
BAEZSH)
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LAPPY NEWS
August 21

THE 16TH INTERNATIONAL ANIMATION FESTIVAL HIROSHIMA 2016
B 16 B JRSEEET = A= ar T 2 AT 430

-':"x-va/7::ar'4l'\w'¥.%"

T AT 431 H Daily Bulletin

£ 16th INTERNATIONAL ANIMATION  FESTIVA| /

16:00 Films by students from Tama Art University in Japan 14:30 “Itsumosobani” and some short animations JELELCOME o our TAKEHARA‘ ! !
17:00 Films by students from Tokyo University of the Arts in Japan 15:00 Petite Petite Anime 20th Anniversary “Parta Konjaku
Monogatari”
Nexus Point Information 15:30 VCA UNIVERSITY OF MELBOURNE SCHOOL
16:00 Screening by Laputa Animation School 2

AADRTY 21— 16:30
11:00 [ZOMADHFEIC] DIEN

12:00 FRAN BRAVO WORKS

13:15 ZXEZRIAL !

1345 LATOEL

1430 - F- £ TFALS] 1

15:00 Indie-AniFest ( #2[F ) Asia Competition D#B/

1530 CM BHWESHAMED IRIBY 7 Z A= 3 VO
16:00 SHIDOKAN KARATE

Today's Schedule

11:00 Introduction of “In This Corner of the World”

1200 FRAN BRAVO WORKS

13:15  Asakusa Konekonendo!

13:45 Jaywalk

14:30 “manju” by Guy de Mon, and others

15:00 Introduction of Indie—AniFest (Korea) Asia Competition
15:30 Secret of stop motion animations made by the CM

Q&A with Lisa Tulin and/or Lasse Persson, a International
Jury member of HIROSHIMA 2016
So many must—see screenings! Come and join us!

REEDSHEULEITENSMSETY,

8B 20 ARITD SvE——1—R] £3EICBVTEHFRAIC

—EERIHNTEVELIZDT, UFDESYETENLET,

ﬁf‘ﬁlﬂgﬁd)#"/ R )y THRERRE: (R)10KHS 2K -
IE)10 B5h5S 18 B§

DJL.%G) ERRG S UICBEFREDERICT

R BEVRLLEFET,

CHBEHMNFTLELRT L

Apology and Correction from the Editor’s room

We apologize for the following mistake we made on the cover
page of the Lappy News No.3 (published on August 20th)

KID'S CLIPS opens from 10:00 to 12:00 should be replaced with
10:00 to 18:00.

roduction compan . . .
P pany Please accept our apologies for any inconvenience caused.

16:00 SHIDOKAN KARATE
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(HE)  This was my second time to join this  (&>3F1F) L)

The editorial staff get together every festival as staff, but this was the first I've joined the festival for the first | joined the festival as a
two years, but as soon as we are time as a member of the bulletin team. | : time, and really enjoyed my job. : member of the bulletin
assembled, every single space is filled i enjoyed an atmosphere which is different Although today was my last day, | team. It was hard work
with news so quickly. I am glad, and from last time with reliable members. | hope that | can participate again! for me, but I enjoyed
proud to work with the team of brilliant hope to join the festival again next time! Everyone, including Lappy, let's this team! (Shigeta)

people! (Tatsu) ¢ (Yasuko)

O LAPPY

i meet again next time! (Yosuke)
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The famous picnic took place
on Aug 20th, giving a warm
welcome to guests coming
from overseas. This year’s
destination was Takehara!
With perfect weather and a
nice breeze, guests enjoyed
swimming in the sea. Local
people including kids
welcomed guests by playing

Taiko, or Japanese drums,
and performing a local dance
called Raisanyo Odori. After
lunch, guests walked around
historic areas in Takehara,
and apparently they were
very interested in that. Also,
they tasted Japanese Sake in
Takehara. The guests had so
much fun!

LAPPY ©
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Taku Furukawa InterV|
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i sstill Livini the Avant-garde!"

You are a member of the
International Jury. At the press
conference the other day, you
mentioned that you appreciate
works that reflect the times. Is
thatso?

Even if, for example, the same
love story film was to be made
in the 1970s and the year 2016,
the atmosphere of the different
times when they were made
would definitely surround them.
| like films that display this reality,
and | am not really moved by
films similar to ones that | have
seen before, | want to encounter
films that tell us how people feel,
and think now.

You also said that you like works
with a sense of humour, and
that you are looking forward to
seeing films that have never been
produced anywhere. That is also
true, isn'tit?

That's right. | want to see works that
were once called "avant-garde”. We
saw, and learned a lot from such
works, say at Sogetsu Art Center in
the 1960s. At that time, | was 22 or
23 years old, and the avant-garde
had such a great impact on me that
| decided there, and then just what
I should do. New works can never
appear without contemplating the
times and the past, and this relates
to what | said about art grasping the
period.

Would I be right in saying that
"Reflecting the times" and
"Having a sense of humor" are
words that explain the oeuvre of
Taku Furukawa?

Well, what can | say? (laugh). | was so
influenced by the new animation
films of, for example Yoji Kuri in the
1960s that | probably felt like making
the same kind of film, myself.

As is shown in the title of your
film "Calligraphiti", you seem to
cherish the idea of graffiti, and
often seem to start with it. Why is
that?

Well, even now | use paper, and draw
what [ feel from my first inspiration.
| often try to stick to these original
sketches as firmly as possible, and
although modifications are needed

A (RED)

Ny Wakag iiAkatsuka (Edltonal Staff)

inthe production process, sometimes
it is the case that the most important
aspects of the original sketches can
be lost like this.

A lot of your work is symbolised
by simple line drawings. Does
this trait link back to the fact that
you cherish graffiti?

Yes, of course. If modified over, and
over again drawings become "better,
and better". But, | am scared of this.
If possible, | like to animate my first
sketches, and that means placing an
importance on "Noise". No matter
how small they are, dirt and spots
are removed using the PC, but | don't
really want to edit too much.

In your work, simple line
drawings always seem to shiver,
or tremble. Is this what you mean
when you talk about "Noise"?

| want that trembling and shivering
to appear, and | think that such
"flickering" is essential to film or
cinema. | instinctively seem to reject
films that are free from "Noise" or
"Flicker". | am not what you would
call a professional animator, so | am
content to just bring motion to my
graffiti. | do not want to do anything
more to my work to clean it up, and
would be horrified to see my work
without such quirks, or beautiful
flaws.

Do you have any messages for
readers of Lappy News about the
films to be screened at the "Taku
Furukawa Retrospective” on the
21st?

It is very rare now to see films
projected on 35mm film, and | would
like young people to experience the
real taste of animation made using
good quality analogue film.

In conclusion, unlike in Ozu's
"Tokyo Story", in your version
"Tyo Story" the grandmother
does not die.What was your
intention?

Yes, | wanted to turn back the hands
of time so she is fine, and | am well,
too!

[ T7) =1 DL>
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The spirit of “Gugutse”

We asked Ms.Violeta Tipa
about Moldovan Animation

BRIDIV—ZT ETISAFITHEENTZEEIV F/INTIE. E%uﬁUmoT%biAbm
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REINET, TIVLFENRVORBNET A= 3 RS [V x) (1970) Tl
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Ea—L%x Lk,

The mentality of people living in harmony with nature in Moldova, a country that is located
in between Romania and Ukraine, could be condensed in to the juvenile literature of
Spiridon Vangheli, which is symbolized by its main character Gugutse. The first genuine
Moldovan animation was also entitled “Gugutse” (1970). Nine Moldovan films will be

screened on the 21st in the Moldovan Animation program. The chief editor of Lappy News,
Mr.Koshimura interviewed Ms.Violeta Tipa, who serves as one of jury members for the

competition.
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First of all, | felt “Neighbours”
was a very Moldovan work.
Unlike the tragic ending
of Norman Mclaren’s film
“Neighbours” (1952), it has a
warm happy ending. It could
be a signal of a wish for peace
from a small country which is
sandwiched between larger
countries. Also, the heroic
bandit portrayed in “Outlaw”
(1985) was a little different
from the one portrayed by
Hajduk, the Hungarian version
of same heroic bandit.

Yes, there is difference.
Unlike Hajduk in Hungary,
the image of the Moldovan
version of Hajduk is usually
closer to folks living in a
village.

So you wrote a book exploring
the main character of Gugutse,
and audiovisual culture in
Moldova. From that point
of view, could you please
go into more detail about
the Moldovan Animation
program?

The first film entitled “New
Year's Eve” (1983) shaped the
poetic world of Moldovan

© Moldova-film

Animation. Gugutse’s visits
the forest ranger's house to
pray for the prosperity of
their New Year. However, in
the modern world, we no
longer have the same affinity
with nature. | feel that the
modern world tends to be
more standardized, and as
we lose touch with nature,
we are forced to live in a
spiritual void. One film that
shared this sense of danger
is Renzo Kinoshita's “MADE
IN JAPAN" (1972).

In the film “Maple branch”
(1985), the poetic world of
Moldova is portrayed through
classical techniques. What
is the current trend as far as
techniques are concerned?

| recommend that you watch
one of the two films made
in the beginning of the
millennium. “Paper dream!”
(2008) was produced by
Larisa Glinca, and contains
animation by children
aged around 10 years old. |
hope that the audience will
appreciate the way in which
they learned.

LAPPY ©
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Boris Labbé
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This is my second time to visit
Japan.

I'm really excited to join
this festival. | feel this is a
wonderful festival. | was really
happy because everyone is
watching my film, and | was
one of the audience.

The reason why | made
this film without 3DCG is
quite simple. In the process
of making my own films,
| usually start from the
drawings. In such a process,
composing drawings with
computers was suitable for
me.

OLAPPY
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Yulia Aronova
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| dreamed about this festival
for a long time. Woohoo!
I am a Russian from Moscow.
This film was made in a
studio in France with Ndasdy
film. For me it was my first
experience to work abroad
and it was very cool, very
interesting. This work for me
was very easy. | made it for
9 months like a baby. At the
beginning, | animated a tree
and began to think what can
happen to this tree. It seems
very unusual, but | decided
that the tree could march
around.

AT I9RIRTIR 4V G A
Of Shadows and Wings....

Elice Meng
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| 'am Ellis Meng. | made “Of
Shadows and Wings:--" with
Nicholas Burlet. | am happy
to be able to take part in this
festival. | have produced this
film in France.

| am very honored to be
here, because | am able
to come all the way to
Hiroshima for this festival
and | have received a
very warm welcome from
everybody here. Actually, in
my life, | have never had the
experience of having such a
warm welcome, so | am very

happy.

HIYVAIRA INT—F
The Ch_ristmas Ballad
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| am very honored to make
this film out of the last script
of Bretislav Pojar, who was
my teacher when | was a
student at FAMU. He could
not finish his work by himself
because he passed away. The
background was a 1 meter
by 1 meter size set, and we
added things on the ground
after the animation was
made. The background you
can see in the distance in the
film was a drawing. We made
the sky separately using
cotton, and for the fireworks
part we used 3D. As for the
robot, we made two of them

so that we could use one for
moving and the other that
opens at the front.
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| participated on this film
as an animator. | am here

instead of our busy director
(Gabriel Harel).

The idea comes from the
story that really happened
to the director when he
was a kid. Boys around him
in a countryside were very
mean to him. So, he wanted
to depict this violence. Also,
he really likes snakes. He has
made a film before where
a woman was wearing
pants made of snake skin,
and they move just like a
snake. He thinks snakes are
strong animals. When he
was a kid, he often watched
snakes moving around in the
bushes. He wanted to show
how young boys become a
man, thanks to the help of
nature and animals. By using
the strength of snakes, boys
become stronger.

He researched the way
snakes act by using actors
and videos as a reference.
We watched many videos
on youtube, for example a
video where snakes attack
animals in Thailand, and also
watched snakes at a zoo
in person. Sometimes the
director himself imitated a
snake to show how snakes
act.
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| am an animator and
illustrator from Spain.
| am really happy to be here
with all the great animators.
When | received the letter
that my film was selected, |
thought it was a joke that my
wife had played on me.
A musician | know in Tokyo
contacted me to collaborate
with his sound track, | spent
three months to figure out
the idea and took two weeks
to make it, doing the best |
could.
| chose Japanese paper
on the backdrop which
indicates the link between
Japan and Spain. | hope you
will enjoy the atmosphere in
this film.
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When | make a film,
the atmosphere is very
important to me. In this film,
| used a big contrast of light
and also effective noise and
sound effects so that | could
include things that were
happening off the screen
as well. Through all of that,
I intended to express the
relentless over stimulation of
modern society. As a teacher,
| teach students to make
a storyboard. But in fact, |
never make a storyboard for
my films. | keep everything
in my head, and then start
with cleaning up layout
and animation. | write a
very detailed thick script,
which designates everything
such as design, frame and
sound effects that if another
director read it, they could
create a film very close to
mine. When [ finish writing it,
the film is done to me. So the
next drawing part is a boring
process for me.

LAPPY O



[ B
Eri Okazaki

SE. ZERMAFEZEFEL
Flic, COBBERICIE —
FEENSHTEMLE LT, &
EMHTHIELIRERT =
A=2aVHAELTETHS
NLWTY, HIUHESITEL
%9

TS DVERICHRDHEBET
BFLoDT BEIF4A
DODRNE=Y v 2—HHEDY
TRESTEMICRM LTS
ngElf, Yva2—rblEg
NFIT. DBRNBKRFZH
lEBLTWE LT, SRR
TNHEDEIEBOoTWEL
e IRYVIROTHBEBR
PRY FDEIICREEZEZS
NTWeDTIEBELHERL
Flle, ThHCDIERZH
ETBEODNFTY, HIMEIC
F5HADDY, EHZEHH
I THDHARET Lz,

| graduated from Tama Art
University this year. Two
years ago, | joined this
festival for the first time, and
I'm very happy that the film |
created by myself for the first
time was selected for the
competition. Thank you very
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much.

This film was based on my
childhood experiences
when my parents were both
working and | was taken
care of by four babysitters
alternately. They made me
supper at a very specific time
set by my parents. Although
they didn’t have supper with
me, they made a memo
to my parents about my
condition, what kind of food
I had and so on. At that time,
| thought that way of eating
was quite normal. However,
looking back, now | think
it was different from other
families, and it made me feel
like a pet being fed. Those
experiences motivated me
to choose this theme for my
film. The duration of making
this film was five months.
Regarding the difficult parts
of the process, it was very
hard to assemble all the
storyboards into one work.
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The Teeny-weeny Fox
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| want to thank you for
inviting me to this festival.
It was nice, my first time in
Japan. And many thanks to
the jury. | directed the movie
“The Teeny-weeny Fox” with

another girl, Sylwia Szkiladz
who couldn’t come to this
festival. We did it in France. It
Wwas a very nice experience.
We made this film with
a multi frame which has
different levels of glass.
Filmed from the top by
putting two lights each side
of the top and the bottom.
The camera was linked to a
computer so we can directly
see what is coming from
the camera. The lights on
the bottom were stronger
and the top were weaker. Of
course we adjusted them
for the many scenes using
a fader. It is difficult to film
the real earth and puppets
together, so we filmed them
separately. After that, we
put them together in the
computer and adjusted the
lights. We did it with After
Effects, so the movement of
the camera is not real.

This movie is mainly for
children, but we wanted
to make this film so that
everybody can watch it
without being bored. The
monster of earth in this
film expresses the difficulty
of life. We wanted to tell
children that like the fox and
the little girl, they can finally
overcome difficulties with
others’ help.
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“I can't go back to yesterday - because I was a different person then”
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When you come into the exhibition room, you will find
many crooked pillars and a screen at the center of the
room. Getting close to the pillars, and they are made of....
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The original drawing papers to make animation!
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@ Information from Mr. Buob! @

August 21st Sun. 1320  in the Medium Hall
Three short animation films by David Buob will be screened in the program “Information Box 2016
The audience of the screening will receive postcards!

How did you come up with the
idea for this exhibition?

The first time | made this kind
of installation was as a group
exhibition in Tokyo in 20009.
| wanted to show both the
animation and the physical
materials which made the
animation together. | didn’t
want to make the exhibition
with chairs and people could
all facing in one direction,
so | put the screen at the
center of the room so that
the visitors could watch both
sides of the screen. Also | put
many pillars randomly in the
room so that they have to
move around the space to
see the screen. | don't want
to force them to go straight
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~ We asked Mr. Buob about the exhibition.
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to the screen.

Please tell us about the theme
of this exhibition.

The theme is evolution
and growing. Depending
on perspective, animation
like creatures could be
seen as evolving creatures.
Also this exhibition is an
ongoing project. Every time
| have an exhibition, | add
new animation to the last
exhibition, so the duration
of the animation is getting
longer and longer. The
animation this time is one-
minute longer than the last

one.
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