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Hello, everyone. Thank you
for coming to Hiroshima -
HIROSHIMA 2016!

All of the festival team have
been preparing and looking
forward to today, the opening
of the festival. We have
many enjoyable events and
activities during the festival,
such as various programs,
cultural exchanges through
the art of animation, parties,
a picnic, Japanese cultural
experiences, sightseeing in
Miyajima and so on.

Make sure you get and
read Lappy News (the Daily
Bulletin of the festival) for
more information!

I would be delighted if you can
make pleasant and meaningful
memories in the spirit of
LOVE & PEACE.
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Today's Schedule

10:00 Global Students’ Work from Russia

11:30 Global Students’ Work from France

12:30 Global Students’ Work from the Czech Republic
13:00 Global Students’ Work from Hungary

14:00 Presentation for High Schoolers

16:00 Global Students’ Work from Israel
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Apology and Correction from the Festival Office

Correction to the Festival Bulletin No.2 (published in July):

We apologize for the following mistake we made in the program
“Japanese Animation Special 3: History 1"

The director's name: Junichi Terauchi should be replaced with
Junichi Kouchi.

Please accept our apologies for any inconvenience caused.
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The staff with the following marks
on their name cards can speak each

Feel free to talk to them anytime

Green: English
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Red: Chinese

Blue: French
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It is the tenth festival that I became the chief
editor of “Lappy News” . I was in Europe last year
at the time of the “terrorist incident” . Let's make
use of the “communicability” of the ANIMATION
simply because it is now when violence (including
“the violence of words” ) is unexpectedly

spreading out! (Koshi)
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The teamwork is getting better, and better every time I participate here! I'm very happy to work
with such talented people with friendly faces. Let's see how I can contribute to this small, but

strong squad throughout the magical 5 days! (Claire)

until the last moment to go to print! Oh well, looks like I' Il give up on early finishes.... (HIRAHIRA)
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From this festival, I am going to be using new software to produce “Lappy News” . So I guess, that
if I can work faster, I can go home earlier... But, in order to deliver the freshest news | must wait
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Welcome to the 16th Hiroshima
International Animation
Festival! As of the heated pre—
event we just had last night,
staff are all-in for keeping the
heat away! There are 60 films
from 78 countries and regions
from all over the world in the
competition program. Don’ t
miss any of the events or
programs from the first day,
until the final day, when the
Grand Prix nominations will be
announced.

For lovers of Japanese
animation history we
recommend the Japanese
Animation Special Program,
including the Japanese history
series in five parts where you
will be introduced to some
of the earliest films, such
as “A Blunt Sword” , and
the “Norakuro” series. You
will fully be able to appreciate
Japanese Animation after
watching all 27 programs,
including the Contemporary
Directors Collection and

VN 4
Japanese Animation Today.
Why not also take the chance
to see some Eastern European
animation from Moldova,
including the animation
created by children entitled
“ Paper Dream!” Along with
eight other short works.
There will also be the Asian
premier of the Columbian
feature length judicial thriller
animation “SABOGAL” , which
will transport you to a highly
visualized and mesmerizing
world.
As for this year’s Pixar entry,
we will be showing” Piper”
which was released along
with “Finding Dory” . The
supervising animator Alan
Barillaro, who worked on
“WALL-E” and “Brave” , and
the producer Mark Sondheimer
will conduct a seminar to
coincide with the screening.
Please enjoy all that is on offer
for the next five days, including
forums and workshops and
much, much more!
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DIRECTOR NOTES

I am focusing on Stop—motion
because [ wanted to create
my new world, and it was
impossible with independent
low cinema budget.
Development of this
technique let me discover the
artistic freedom to create all
the possibilities to recreate
claustrophobic, dark and
expressionist ambience.

I would like the viewer to
forget very quickly about
what he is seeing is puppets.
I want the audience to enter
into the movie in a clean way
without the normal animation
film prejudices. It should be a
door that allows us to enter
an unknown, mysterious and
fantastic world.

Visual and artistic aspects
are very important, but the

EB7IIbFVF TV
g8 Director: Fernando Cortizo

Feature Animation
“O APOSTOLO"
Japan Premiere

88188 (k)
15:20

KE—Ib

August 18th (Thu)
15:20
Grand Hall

script and the work with
actors before animation is
very important, because we
use their interpretation on
shooting like reference for
the animator’s work.

I believe stop—-motion
animation is a perfect
technique to make mystery
movies because the inanimate
objects movement is always
fascinating for spectators
and gives a magical influence
to these projects.

“O APOSTOLO” tries to be
a parallel world in the fantasy
genre. | would like to talk
about how “Corpse Bride”
or “Sleepy Hollow” from Tim
Burton, “Dance of Vampires”
from Roman Polanski or
the wonderful universe of
Hammer films were like

references for me.
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Mini Pleasure Cruises %%

The mini pleasure cruisers welcome you!

These are always cruising from JMS Aster Plaza to Motoyasu

Bridge during the festival. We hope you enjoy the view around

the Peace Memorial Park from the river!
Thursday, August 18th — Monday, August 22nd 10:00-16:00
Fare: Adult 500 yen Child 250 yen (from 3 years old to 12 years
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Being on a Selection Committee
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1. What were your personal
selection criteria?

As an organiser of film festivals
in my native Ukraine, | spend
a lot of time thinking about
how to put together diverse
and exciting festival programs.
Here in Hiroshima, I've tried to
do the same. My intention was
to choose the films showcasing
a variety of techniques and
styles, and works by animation
students, novice directors, and

prominent filmmakers alike,
whilst also striving for the
widest possible geographic
mix. As a result, 25 countries
are represented in our program
and more than 1/3 of the
films are debuts from up-and-
coming new filmmakers.

The Festival’s slogan of “Love
and Peace” has also had a
profound effect on my choices:
| was looking for films which
would be thought-provoking
and would move me, whether
to compassion, sadness,
humour, or outrage. But most
important of all was the artistic
and cinematic qualities of each
of these animations. These
films are triumphs of artistic
design, animation technique,
sound editing, and tempo-
rhythm, yet no two of these
films are the same. They all
have their own mysteries that
attest to the uniqueness of the
artists themselves.

2. What was the most
difficult thing in selection?

President Obama's historic visit
to Hiroshima shortened our
selection period by one day,
and added an extra layer of
intensity and urgency to our
process. We watched up to 200
films per day for two weeks -- a
lot even for a cinephile like me!
The quantity of submissions
rendered it impossible to
watch all of them through to
the end, and to give them the
discussion and consideration
that they deserved. It was also
a challenge to adjust to the
way to be guided rather by
one's good impression than
extensive critical analysis. The
greatest problem, however,
was the sheer number of
superb films for which we
could not make room. There
were countless marvellous
submissions which could not
be squeezed into the festival's
short program, and we
agonised over each omission.

On a personal note, | found
it a little hard to keep my
attention fully focused on
Hiroshima through the whole
selection process. My first
granddaughter, Maya Esther,
was born in the middle of our
deliberations, 7000 miles away
in Washington DC!

Karen Kelly
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1. What were your personal
selection criteria?

When watching a film |
wish to be engaged and
captivated quite early on.
| look for the beauty and
strength within the images
and | am also fond of films
which have subtle social
issue themes.

Animation is a powerful tool
for communication and can
portray important messages
to enlighten us and if | am
'moved' by a film then | know
that this is the film for me.

2. What was the most
difficult thing in selection?

| am always impressed with
anyone who wishes to make
an animated film as | know
how challenging and time
consuming it can be.
There are so many
components to an animated
film, to enjoy the style,

the story, the feeling, so
| found | wished to select
many films for some or all of
these reasons. | have great
empathy for the film makers
so | really did not wish to
leave any films behind but
we are all here to make the
selection. So | put my trust in
the process and in my new
friends from the International
Selection Committee and
feel that this competition
film programme is the most
unique, incredible and
eclectic collection of short
animated films | have ever
seen.
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1.What were your personal
selection criteria?

First of all, | was looking to see
if the story was being told just
through the animation, or if it
was relying on the narration. |
also judged whether or not the
creator's strong message was
being adequately expressed
through the set design, the
character design and the
music, as well as how complete
| felt the animation was as a
whole.

Recently, the software used to
make animation has become
comparatively cheaper than in
the past, so it is easier to obtain
and to make animation-form.
Therefore, | wasn't looking
necessarily at the “techniques”
used to create the animation,
but more-so the “techniques”
the creators used to express
their message and intentions
through the animation. This
was especially important
criteria for me.

2.What was the most
difficult thing in selection?
Since | am the one usually
making the films, having to
choose and judge them was
painful for me. The films that
were chosen aren't necessarily
better than those that weren't.
There were films that were not
chosen that made a big impact
on me. The competition's
grading process was not simply
limited to a film “passing” or
“failing” selection.

It was certainly a peculiar scene
to have all the members, who,
despite coming from different
countries and cultures, all came
together for a single purpose
and focused on the films. |
thought whether or not Asia
could adequately understand

the West, as well as if the West
could sufficiently understand
Asia.

There was a very big difference
between the Western and
Asian film characters' faces. The
Asian characters' faces were
more rounded and maintained
the non-verbal expression
commonly found in Asian
culture, whereas the actual
facial features of the Western
characters were more distinct
and pronounced.

This is not necessarily a bad
or good thing. In fact, it may
bring a sense of fairness to the
selection process. Overall, this
was certainly an interesting
experience.
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1.What were your personal
selection criteria?

| consider animation as a
unique art form. From its
beginnings it was revolutionary
the mother of the moving
image, animation then was
always developing and
reinventing its own language,
especially in the early 20th
century with its freedom in
story telling, abstraction,
experimenting with new
techniques and styles. So
this is my main interest in
contemporary animation, that
| can see artists and authors in
their work going to the limits
and beyond.

2.What was the most
difficult thing in selection?

For me it was very hard to
make decisions on the first
impression only and not having
a bigger discussion on the
works at least for some of them
which might have needed
a second look, some more
detailed opinions to convince
the rest of the jury. Although
| think my first impression is
quite often right, there are a lot
of films that are not that easy to
consider, that do have several
levels of interpretation, twists
in storytelling or even some
are just quite experimental
you might need some time to
understand the uniqueness,
the value and these are the
ones | am in generally more

interested in, which do have
normally a much bigger impact
onme.
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1. What were your personal
selection criteria?

I'm usually watching about 400
to 500 animated films a year
since many many years, so why
I don't get bored watching all
these films, years after years,
why I'm still excited to discover
new films and able to accept to
spend three weeks only doing
this? Of course, some films are
very well done, nice to see,
but not surprising and after so
many years, you can have the
feeling that you don't need
anymore these nice things,
even if you have pleasure to
watch them. So you're looking
for an emotion, a sincerity an
authenticity in the films or
you're looking for something
strongly poetic, or surprising,
new or unexpected. | don't
mind about the techniques,

about storytelling or not, I'm
just looking for something |
can keep inside me, that feeds
me. That's the first criteria of
a selection for me. If a film
is really able to touch me or
another member of the jury,
that means it has a place in the
festival.

2. What was the most
difficult thing in selection?
Being the member of a
selection committee for a
big international animation
festival is quite an experience. |
understood this more than ten
years ago for Anifest in Zagreb
so | knew that it's a huge work,
but also an incredible and
exciting experience to have
an opportunity to watch over
2000 films in a very short time.
The most difficult is to keep
your attention all the time,
even when you are tired, to do
your best not to miss a good
movie. Most of the time things
are obvious, but sometimes
you have to be patient with
the film, to let him come to
you, even if it's not so seducing
at the first sight. But I'm quite
sure in the following months |
will discover that | missed some
of the films in the selection.
You do your best, but it's
impossible to make the right
choice everytime. Fortunately
some people, other jury
members, are able to see, to
get, to understand what you
didn't. It's a great help, even
if sometimes it's difficult to
understand their choices. To
be sure they understand you,
you also have to find the right
words to explain why you love
something, it's sometimes
not easy, because sometimes
you don't really know why
yourself... But all in all, | must
say | loved it very much,
once again. When will be the
next time I'll be offered this
opportunity ?

[LAPPY O
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With a wealth of performances, let's celebrate together Love & Peace!
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Sadly, we needed to cancel this event last time due to the landslide disaster. But with the favorable weather conditions today,
and with the health and good spirits of our citizens, we were able to make this pre-event a success for all involved!

Message from Paul Glabicki
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More than ever, our world is
in need of the celebration
of Peace, creativity, and the
possibility of international
communication and exchange.
This is one reason that the
positive energy and spirit
of HIROSHIMA 2016 is so
important, nourishing, and
inspiring. It gathers the
minds and talents of so many
diverse artists and cultures,
who share, express, and learn
from each other, and open
their imaginations to a curious
and welcoming audience. It is
a wonderful and miraculous
event!

Every two years, you and
your dedicated staff and
volunteers do amazing
work that is not just about
organization, but also about
vision, respect, and love of art

Once again,

itis time to
celebrate another
International
Animation
Festival in Japan:
HIROSHIMA 2016!

and creative expression. This
work is a labor of love and a
true expression of the very
foundation and ideals of the
festival and Hiroshima: Love
and Peace. Words cannot fully
describe my admiration, awe,
and gratitude for your work,
efforts, and achievement.

For each festival, as my
own personal tradition and
small contribution to the
positive spirit of this very
special event, I have once
again enclosed a small
drawing. I hope it brings
you encouragement, joy,
and expression of my great
appreciation.

I am certain that HIROSHIMA
2016 will be a great success.
I wish you, your staff,
supporters, sponsors, and
audiences (young and old) a
most wonderful, memorable,
and rewarding experience!

Paul Glabicki
Artist; Professor Emeritus:
University of Pittsburgh
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