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12:30 Special seminar by Mr. Taku Furukawa - ‘» b HIHES!

13:00 Presentation by Tokyo Polytechnic University

14:30 Presentation by Hijiyama University

14:50 Screening of works by Joshibi University of Art
and Design

15:30 Screening of works by Musashino Art University

16:00 Screening of works by Tokyo University of the
Arts, Graduate School
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Thank you for your
hard work!
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The first program of the last day of the festival is by

junior high—school students from Hiroshima. What

intriguing perspectives they have? See what great

artists they are!

Today’s schedule

11:00 Wish

11:30 Senju

12:00 Pus and sewing scissors

12:30 Rain cloud and me.I visited Barcelona,
Contrast

13:00 Q&A Christine Panushka

14:00 Works by Sokei College of the Arts presented
by Nagata

16:00 Q&A Paul Bush
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| have been trying hard to convince readers of the fun of animation and
festival itself, despite losing consciousness sometimes....

If this bulletin makes you want to come back again, | am so delighted,
more than anything! (Tatsu)
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The grim rainy weather waited for me in Hiroshima. | was supported
afterwards by the active staff, and editing advanced smoothly.

Young talent seems to me to produce a bud all over the world when |
watch the works selected. So may “Hiroshima” continue being the
gateway of the young dragons! (Koshi)
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During the festival | sneaked into the "Lappy News" editor's room to
investigate the secret of the festival's profound daily bulletin. What did |
find out there? Is it magic??? No, just a group of magical talents and
devilishly hard work. (Kota)
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w First of all, I would like to express my heartfelt sympathy to

the victims of the landslide disaster in northern Hiroshima

i City. In spite of such a hard time, many people supported
1 the festival organization, and I sincerely appreciate

everyone who kindly offered their help.
Also, I would like to extend my gratitude to the participants

. who came all the way to Hiroshima to celebrate our 30th

anniversary, inspiring us to be courageous and giving us
hope. We owe what we are today to each and every one of
you.

As a place pursuing everlasting world peace through the

. promotion of animation art and culture, we Hiroshima would

like to make all our effort to reach the milestones of 40
years, 50 years and more. I would be most pleased if you

_ could lend us your support continuously.

In August 2016, we would like to take a new step forward
together with you!

T See you again in 2016!

Sayoko Kinoshita
Festival Director
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This film was inspired by a
play by Maria Wojtyszko,
which starts with a scene
where a woman wakes up to
find she can’t recognize her
husband. With this film I
wanted to use clay in a way
that I never had before. I
picked this turquoise clay
firstly because I ran out of
yellow clay after making
“Breakfast.” Secondly
because I liked the color as it
makes you feel as if you are
underwater, and thirdly
because I thought it would fit
this emotionally deep film. I
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made some storyboards,
animatic, and reference
videos at the beginning of the
project but changed a lot of
things as I worked on it. I
also wrote a lot of dialogues
first, but ended up cutting a
lot of it because I felt the story
would work better that way.
Also I focused a lot on the
camera movement in this
film. Before this film, I didn’t
really know much about
camera movement, so it was
good for me to work on that in
this film. could co-direct and
we came up with the concept
of having a triptych with
three different perspectives.
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For the film, I was inspired by
walking and riding a bicycle
around the city streets of L.A
and Tokyo. So, I started the film
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by hanging a little recorder out
of my pocket and collecting
sounds. After a few months of
doing this, I listened to a lot of
audio clips and started to create
a structure for the film. I
developed it as a sound
structure rather than a film
structure. Also, I was inspired
by the City Symphony films of
the 1920’s, such as “Berlin:
Symphony of a Metropolis”. I
was impressed by documentary
style films, with no script and
no narrative, just sound and
images.

For the film, I wanted to convey
a sense of feeling lost in the city
and disorientated by all the
sounds, and then you start to
figure out things which sound
familiar and begin to organize
even the annoying sounds. In
L.A the sound of cars and
traffic is everywhere, so ended
up on all the recordings.
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Paper world was a graduation
project together with David. The
piece was created for our
master’s degree and was also an
image animation for WWF
Hungary. The theme of the story
1s the environment, and in
particular a meeting point
where humans can learn from
nature.
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T'am co-director of this film. We
planned this as a commercial
work, because we wanted to get
the message across to as many
people as possible, rather than
just sending the work to different
animation festivals. We had
complete freedom when we made
this film, but were supported in
all our choices by the WWF when
creating our ‘micro-world’.

We chose paper, because it can
illustrate how fragile the natural
world is. It can be burned, or it
can be torn. To some extent our
paper animation was influenced
by Japanese Origami, but the
main difference is that Origami
is not designed to move. We had
to make some changes to our
figures so that they could be
moved. We watched a lot of films
before we started this project and
discussed using different
materials, 3D graphics, and
story’s messages.
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Though I can’ t say anything
much about my film, the only
thing that I can say is that I
decided not to do any narra-
tive films.

When I chose the design for
my character, I preferred a
different balance.

I think that it might be a
property of this isolated place
to take more space in the
faces of the characters living

on this island.

I also think it possible that
everyone on this island might
have only one eye because
there is something to be
feared.

This film was not based on
only my idea.

It was influenced by an idea
that one of my ex-girlfriends
had in the past, which is to
create islands that are verti-
cally higher than their total
area.

The initial idea was to find a
way to connect the islands
with each other.

I then thought that it would
be better to have not only the
problem of how to connect the
islands, but also some other
problems, for example, how to
stop the bridges from being
broken.

Though I usually start from
strange points, this film came
from a story.
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I'm from Hungary. This is my
graduation film in 2012.

It is an adaptation of the offi-
cial story from a Hungarian
writer called Adam Bodor. T
decided to do this adaptation
because I was very curious
about the short story where
there is a girl on the roof top
of a house in a big flood.
Especially, I chose this story
to find the meaning why the
girl insists on staying on the
roof top.

About the process, I started
to work on the idea for quite a
long time. But it was almost
finished when I was doing
pre-production. Maja
Szakadét joined this film and
we started work on the pro-
duction together. She got very
involved in the project, and
finally she became my co-di-
rector in the end.

In the film, there is a scene of
a family under the water.
Actually, this family is not
described in the original
short story. I added this scene
to the film in order to find
answers to the question of
why the girl insists on stay-
ing on the roof top.
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I’ m from Argentina, and I’ ve
been working in France for 14
years.

This film is my 3rd short
film.

I made this animation using
paper drawings, scanned
them, and then painted them
on the computer like paint on
glass for one year. And then, I
started to make a music and
a song. The song is very
important for the film and
includes my message.

The story is of a woman who
is conquered by violence.

A man pressures a woman
smaller than him with
violence, and gradually their
hearts grow distant. More-
over they don’ t have any com-
munication.

The most important thing in
the film, is how the couple
communicate without actual-
ly speaking.
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I am very honored to be here
with you today.

This is my first film as a
professional after graduation,
and it is rather abstract, and
open to interpretation.

The main idea behind it was
the desire of longing, the same
way that a seed is hungry for
light, a bird hungry for flight,
and humans are hungry for
interaction with each other.
An important thing for me is
the sound design, all the
elements are like seeds, birds
are so organic, so the sounds
have to be organic too.

After I became a professional,
I got funding, there was an
opportunity to hire people to
work with me. I had to make
decisions and tell them what
to do, and it was challenging.
But people who participated
in this film started to feel it
was their own, and there was
good synergy, it was the most
exciting thing for me, and that
was the happiest moment.
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My name is Saebyul Hwangbo,
from South Korea.

I came to this festival as an
audience member 10 years ago,
and I am so honored that my
film was screened this time.
While I was planning this
film, and researching on the
Internet, I found the process of
defragmentation. I also found
the similarity to story telling
with an introduction, develop-
ment, twist and conclusion,
then I thought I could adapt
this to the development of my
film.

There are 3 episodes in the
film, those reflect the psycho-
logical phenomenon of ambiva-
lence.

I got support from my country,
but there was a time frame
where I had 7 months to finish
it. It was rewarding for me that
people were interested in this
film, and asked questions to
try and understand it.
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Directors of Competition 4
talked about their films on
August 24th.
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We were talking one day and
decided that we should do
something together, and
that’ s how this film started.
We wanted to do something
that is about love and the
myth of love. It was not nec-
essary because we wanted to
go against what many people
believe about love, but
because we wanted to tell
what we personally believe. I
(Skirmanta) did all the ani-

mation based on the story
that Solveiga wrote. We had a
composer who wrote the
music for us, and it was not
an easy process to explain
exactly what we wanted.
When making this film, we
were not thinking about one
clear message. Instead, we
were trying to make some-
thing that had a lot of space
for open interpretation. It’ s
because we believe that the
interpretation of love is also
different for everyone. At the
same time, we hope that
watching this film will make
the audience think about
their priorities, and what is
really important in their

lives.
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When I was a student, I visit-
ed Tokyo with my classmates
and my teacher. So this is my
second visit to Japan, but my
first time in Hiroshima. It is
a little bit hot, but I don’ t
mind. My image about Hiro-
shima before this trip was
just related to "War’ , but now
it has changed, and I find
this city to be very clean and
what is more, people are
impressively kind!

I’ ve been making animations
for 5 years since I entered
university. “Thumb Cuff’ was
made for my graduation work
at university. I was inspired
by Mo Yan’s novels. My teach-
er liked this story, so I chose
to make this film, though I
wanted to make a beautiful
film. The city I expressed was
an imaginary city, not Bei-
jing.

I want to make an animation
series consisting of about 12
episodes. I also have a plan to
make a new film for a festival
next year.
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A Little Pond by the
Great Wall
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This film was made as a trib-
ute to the work of the Chinese
animator, Te Wei. I have
always admired his work,
especially his film “Where is
Mama?”

Te Wei was a very strong
character, and although
imprisoned during the Cul-
tural Revolution, he contin-
ued to produce inspirational
work.

This film took about six
months to produce, four
months in China with a
group of animation students,
and two months post produc-
tion back in Russia. The story
came to me while I was in
Russia, and I was still having
ideas when I was on the plane
to China to start the anima-
tion process!
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eLaura Foglinoe

I’ m happy to be here in
Japan, because Japanese ani-
mation has a great influence
on me. This film is our gradu-
ation work and we are six
members. The film started
with my image that animals
are in prison, and the first
drawing was of a captured
snake. For the film, we tried
to show the cooperation
between the animals as they
used their own skills to help
each other. The beginning is
very dark, but finally it
became brighter as the ani-
mals are set free.
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eJulien Judee

I am extremely honored to be
nominated for the festival. It
was very hard for us using
new software but also enjoy-
able. Working as a team is
great for creating animation
because we collaborated all of
our skills. Also, we could
exchange opinions with each
other and confirm each step
of the project. We don’ t really
want to emphasize any mes-
sage about animal abuse, but
instead want everyone to
interpret the film freely.
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This is my graduation film,
which is focused on a relative-
ly rare issue of the relation-
ships between a father and
his children, based on my
personal experience as I have
3 children. Although I had
another idea before, I man-
aged to find a theme from
inside of myself, which was
the first time for me. This is a
film about children being
born and how the father
reacts. And it’ s an animation
consisting of sketches.
Through I was trying to find
my filmmaking style, I
thought my strengths are
sketch and animation. So I
didn’ t do the background and
clean up at all in this film. As
a result, the film became very
different from the standard of
the Finnish animation style.
But I’ m glad that I have a
good response, and I am
going to develop this style
through making more films.
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We were traveling for a few
months in New Zealand.

And we sketched a lot of
pictures of the landscape and
the people we met, and little
by little we started to build
the project. And when we
came back to France, we
started to write.

This is the story of the rela-
tionship between people and
spaces.

We have different layers of
understanding, like if kids
watch the movie, they can
understand something in the
story. Adults may understand
that there are various view-
points among people.

Our message for the film is
“You can choose”.

If you don’ t feel you fit some-
one’ s common sense, you can
change or you can choose a
different way. For example, it
is normal for people to say
that the coyote is a bad
animal, if you feel that’ s not
true, you can choose and you
don’ t have to follow this opin-
ion.

A girl decided to leave her
father, and she chose her own
way to live her life.

She still has a connection, but
chooses a different way. It
was the point where her life
changed.

Also in this story, there is the
idea of discrimination
between different people from
different countries, this
discrimination is the same for
animals, too.

The most important thing is
that we want you to ask ques-
tions by yourself, and notice
that it is your responsibility
to choose.
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In this film, two old ladies
are discussing the passage of
memories of the past, and the
present as they are swim-
ming. There are two worlds
here, and they swim breast
stroke along with two waltzes
in an upside down world.
They both look so similar
that you can also see them as
one person. And this film
doesn’ t have much of a story,
it’ s more about describing
status. Since it is a very short
film, I used a mixture of tools
such as water color, ink, and
computer. Using time, tech-
nique, and rhythmical music,
I played with animation.
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I got the inspiration from
everyday life and human
emotions, both from my
memory. For me, to make
film, the important thing is
collective memory, the past,
not the future.

“Fugue” was suggested by a
composer. I was looking for a
hero in a landscape of sound.
The landscape and music
come from an earlier retro-
spective. Image and music
has for me, an important
relationship.

It took a long time to com-
plete this film, because the
first composer was ill.I had to
look for another composer.
The two selected composer’ s
collaboration is excellent in
this film.

I have in Hiroshima probably
3 times. The last time I came
here was about 20 years ago.
If T could make a film about
Hiroshima I would include
Japanese music, and even
have Japanese nature as the
sound track. But, Hiroshima
has a tragic history, so I have
to look for suitable sounds to
express it, in order not to
forget the event. to me, Hiro-
shima’ s color is very dramat-
ic. It is a changing color, from
blue to red, very active, and
very fast.
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Directors, visitors and the festival staff were
drinking, laughing and having a ‘LAPPY’

" time!
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Educational Film Market : A student meeting for young directors
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, A meeting for students and schools in Japan participating in the
festival was held on the night of the 23rd (Sat). The aim was to
promote exchange among students studying animation, and to
allow them to inspire each other in producing their works.
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Some were listening to music by a girl’ s band. Some
were eating and drinking. Some were talking. Others
were smoking outside. They each were spending their

own time.
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