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Educational Film Market Stage

Frame in information
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Today’s schedule
12:00 Presentation by Osaka Designers’ College
13:00 Screening of works by Laputa Art Animation
School
14:00 Presentation by Kyushu University
15:00 Presentation by Nagoya University of Arts and
Sciences
16:00 Screening of works by Hiroshima Kokusai Gakuin
University
17:00 Screening of works by Tokyo University of the
Arts, Graduate School

Nexus Point Information
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Today’s schedule

15:00 Introduction to the Korean Independent Animation
Filmmakers Association
“The state of Indie Animation in Korea”

From the Editor’s Room
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The screening of films by amateurs and special Q&A
sessions by professionals are reaching new highs.

Pop in and join “Frame — in” on 7th floor
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11:00 My way home. It’s a girl (B

11:30 Present?

13:00 DAINOU

15:30 AZAMI, ANIMATION WORKS, ABSTRACT

16:30 Q&A Joanna Priestley a7y F+ 7V
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I'took a trip to northeastern Japan last week. | drove up to the tip of the
Shimokita peninsula. I suppose not many people in Hiroshima have
been to that region, but you can enjoy lots of spas and people are nice. |
do recommend you! (Takiguchi)
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Itis the sixth time for me to join this festival and | encounter something
new and the excitement every time. This time, | ‘m so happy to partici-
pate as the Lappy staff in very little time, though. (Takami)
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It is my second time as a bulletin member for the festival. Among the
excellent members who handle their jobs well, | spend my time very
comfortably, under no pressure (Norman)
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This is my fourth festival with the Lappy crew, and | feel like we get better
every year. We work hard, work long, but work like no other team ... Thank
you. (Aran)
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The festival started the day after a disaster in Hiroshima. If all participants,-
most of who came from far.far away,express their fondness for Hiroshima,-
maybe we can use this energy to recover. Believing this,| continue,to work
day and night,| wish all of you'Love & Peace’ (Hirano)
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Have you ever been to “Frame In”
on the 7th floor?

It is a forum which started 20 years
ago, to show films produced by
young artists who are seeking the
opportunity to become professionals.
Also, seminars by guests of this
festival takes place occasionally, so
you can enjoy a variety of presenta—
tions.

Yesterday, there were some screen—
ings by an independent film maker,
student and even by volunteer staff
of this festival, followed by Skip
Battaglia, who served as an interna—
tional jury member of this festival in
1994, and Koji Yamamura, who is also
a member of the international jury of
the festival this year.

After the screening of their films, the
audience asked questions, and gave
some advice to the filmmakers. They
said that it is very rewarding for even
the audience just to come in and
watch it.

Mr. Battaglia, who teaches at the
Rochester Institute of Technology,
brought some films made by his
students which were so unique and
extraordinary. He also teaches
international students from the
middle east, their creativity begin—
ning to spark under his umbrella,
despite the circumstances back in
their home.

The seminar by the award winning
director, Mr. Yamamura, filled the
room. He showed sketches and
drawings which were used in the
making of his past films. As soon as
he finished the seminar, many hands
were raised to ask questions here
and there. He answered each ques—
tion sincerely, and his face seemed
to be filled with joy.

Come to the place where you can
witness the chemistry between
creators and the audience, it is
called “Frame In”.
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“The Lappy Friendship Club’, which is an official volunteer
group of the International Animation Festival Hiroshima, held
the Lappy Party at a restaurant in downtown Hiroshima, on
August 22nd (Fri).
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A famous animation festival program evolves! Setownchi Tour
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The regular program “picnic” was held on August 23nd (Sati). The participants had fun
on the Setouchi beach, and enjoyed a barbecue with local people in Yasuura, deepen—
ing our mutual friendship.

The tour was then separated into 2 courses. About 30 participants visited the
traditional Kumano brush museum and learned about the craft of Japanese brush
making. The other 50 participants visited the Sempuku Japanese Sake brewery

Miyake head office, and enjoyed Japanese Sake.
LAPPY @
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Through the Hawthorn
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@ Pia Borg @

I am very happy to be here.
We started collaborating
together on a feature film, and
that’s how we started working
together, and then we began
to work on the short film, we
worked in collaboration with
the writer. One of us present-
ed a script with three differ-
ent perspectives, and we were
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trying to establish how we
could co-direct and we came
up with the concept of having
a triptych with three different
perspectives.
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@ Gemma Burditt @

I am the third director of this
film. As Pia explained, we
have three different perspec-
tives of three different charac-
ters. I drew the mother, Pia
drew the doctor, and Anna
drew the young boy.
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This film was made as a
graduation film for the
National Film & Television
School in the UK. I am really
happy that I could participate
in this competition. I always
wanted to come to Hiroshi-
ma.

The main theme of this film
is “disorientation”. I was
studying in the UK, but I
was still deeply connected to
Hong Kong. I always felt
unable to identify myself in
this new place. In the UK,
cultures and nationalities are
mixed, so when I went there
for the first time, I felt a
culture clash, and was there-
fore really confused. From
that experience, I came up
with the idea that a woman,
the main character, has been
taken away from the security
of a place like home. At that
time, what would her position
be? This was the starting
point of developing the story.
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I” m very honored to be here.
Thank you very much for
inviting me. This is my first
time in Japan, so I am enjoy-
ing myself very much.

My film “A Tangled Tale” is a
love story that is set under-
water. Two fish become tan-
gled up in each other and it’ s
my reflection on human rela-
tionships, that could be good
or bad, and at the same time,
kind of complicated

It was an experiment, involv-
ing a different approach to
sand animation than is tradi-
tionally used. Usually, sand
animation is only black and
white and is very monochro-
matic, but I really wanted
add color to the work. So I
shot the film in the tradition-
al manner, with a sheet of
glass illuminated from under-
neath, and then hand
coloured each individual
frame. The backgrounds were
composite watercolour and I
used different camera angles
to give the piece depth, and to
give the impression of being
underwater.
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It’ s my pleasure to be in
Japan for the first time. I
always see the festival cata-

logue, and from an early age
have been interested in
coming to the festival.

This film is a tribute to the
history of cinema, and to the
Lumiere brothers. It is also a
reaction against the idea that
“Cinema is an invention with-
out a future”.

This film contains lots of
references to the 100 year
history of cinema, and I am
convinced that although tech-
nology has changed, cinema
basically has not.

Films are ideas made by
people, and a film is simply
these ideas shot on to a white
screen with a projector.
People often ask me why I
feature pigs in my animation.
When I was growing up, I
lived in a small village with
my parents, and we always
kept pigs.

Pigs are funny creatures, and
I used to play with them
when I was a child.

I often have the idea that
there will be a time when
pigs kill humans, rather than
the other way around!
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When I made this film, I
wanted to make something
that is a lot different from
other animations. So one of
the first things that I did was
to make the heads of the pup-
pets to be proportioned more
realistically. Usually in stop
motion films, heads are much
larger so animators can ani-
mate eyeballs and mouths
easily, but in this case, they
were so small, so there were a
lot of problems getting facial
expressions. I put wires in
the lips and the jaws so they
could move up and down, but
it was very hard to move the
eyebrows. Also, many stop
motion films are often dark,
so I really enjoyed working on
this film because it has a lot
of sunlight and colors. At the
same time, I paid a lot of
attention to the water. I
wanted to treat the water as
a character itself. So every
time there is water, I tried to
make it look as realistic as

possible.
K
.
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It’ s my first time to come to
Hiroshima, and I’ m very
happy to be here.

I have a lot of questions about
putting young people into
combat situations. And I tried
to express a young soldier’ s
confusion at being forced into
unfamiliar surroundings. I
think it is very hard mentally
and physically to fight in an
unfamiliar place, surrounded
by unfamiliar people.

It is important for me that
the sound is realistic. At
some points in the film you
cannot even see what is hap-
pening, so I use sound effec-
tively to make this film as
realistic as possible, almost
like a documentary for the
ears. Also, I wanted to show
the transition of the main
character as the circumstanc-
es change in the film. The

O LAPPY |

main character, a young
soldier, was deliberately given
an innocent and untainted
expression, but gradually he
becomes less innocent than
before.
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I’ m from China. This is my
seventh time to the Hiroshi-
ma animation festival. Last
time was four years ago. I’ m
very delighted to be here
again.

My work is a co-production
work with another director Xu
An. Unfortunately he cannot
be here. But I think this is a
special experience for me and
him.

In my work “Swallow”, I tried
to create a parody of the daily
life of Chinese people in the
1940’ s. I was always touched
by old photos, because old
photos can transport us back
in time from today’s life. They
can be mysterious and charm-
ing and so I tried to imagine
how people lived in those
days. I wanted to create a spe-
cial moment, and to make
something truly nostalgic.

On the other hand, the film is
one of a series, and this
episode is the fifth. Four
years ago, I made another
episode that was selected for
the Hiroshima festival, and I
tried to describe the lives of
Chinese people in a period of
history.

Actually, I am not sure of the
relationship among the three
female characters exactly, but
just as the memory can some-
times be unclear, so is this
detail. About the song and
visual effects, I think this is
the best way to create a feel-
ing or a mood. I wanted to
create something like a
dream, or a memory to sup-
port the atmosphere.
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Dahee Jeong
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The starting point of produc-
ing this work, was when my
producer asked me to make a
film with the theme “disobe-
dience”, and I chose to join
the animation project. There
are some other works with
the same theme, and one of
them is “The Great Rabbit”
directed by Atsushi Wada.

I created the film with a
theme “the creator”, wonder-
ing once again who made me.
The story is a picture of
myself being drawn, and
myself drawing a picture.
When I’ m drawing a picture,
my picture is being moved by
my will, however I sometimes
wonder if that is true. I had
always wondered who my cre-
ator was from when I was a
child, and I made the film
gathering these experiences
from my childhood.

I’'m a happy
Lappy!
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Q. You participated in the 1st festi-
val as an audience member.

The biggest thing was that I could
see a collection of Ishu Patel films in
his retrospective program, and Ishu
Patel himself was there! And there
were some directors of my genera-
tion as well. This made such a great
impression on me.

Q. Did that experience make any
difference?

I had been making animation films
as a hobby at that time, but since
then, I started to think “I want to do
this too”, like Mr. Patel.

Q. Although you’ re aregular now,
how did you feel when you first got
your film “AQUATIC” in the com-
petition program of the 2nd festi-
val (1987)?

It’ s too long ago to remember, but
T' m sure I was very excited about it.
I was young and cheeky to think
that I might get an award and that
something great would happen. The
jury members of 1987 were abso-
lutely fantastic. I had admired all of
them. And that was enough to make
me happy.

Q. One of the privileges of compe-
tition director is that you can join
the parties to mingle with other
animators during the festival. So
how did you feel about that in
19877

Firstly, I got many autographs of
directors as well as jury members
on my catalog, which I still have.
Paul Driessen even wrote a message
for me on it, and it made me very
delighted. The only regret is that
when I passed Osamu Tezuka in a
corridor, I asked him to comment on
my work and he said “I can’ t give
my opinion since I’ m a jury
member”.

Q. “The Elevator”, not only got into
the competition, it won a first
prize in the category of Animation
for Children, in the 4th festival of
1992.

There is a big difference between
getting a film into the competition,

and winning a prize. It was a
commissioned film for a video pack-
age, which had a producer, so I
called him right away. It was the
very first time to win a prize in an
international film festival.

Q. I feel a bit rude asking this, but
how did you feel when you
couldn’ t get your film into the
competition after working so
hard?

Well, I just feel disappointment
about that. But all we have to do is
just “Keep Going” I think.

Q. And “Mt. Head” won the grand
prize in the 10th festival of 2004.
This was perhaps the turning
point for you as a director, I think.

Before “Mt. Head”, I was making
many animations for children. But I

was also thinking about making
short films for adults. So I was
thinking like “I can’ t rest until I
finish this work”. Having being busy
with other works, I actually consid-
ered giving up sometimes. But by
winning the Grand Prize, I was able
to make a good start. I was really
delighted.

Q. What is the source of your
energy to keep making and releas-
ing high quality films throughout
the 30 year history of this festival?
I put so much energy into filmmak-
ing and the work involved makes me
think that I might not be able to do
it again, like was the case of “Mt.
Head”. But if I get an award, and
receive a good response to my work,
it helps me to make the next film. It
means a lot to me to have my work
compared to other works in the
competition. I also gather the cour-
age to move on to the next project
when I find interesting films.

Q. What do you expect from the
Hiroshima festival? (Including any
candid advice)

If possible, I would want the festival
to screen films multiple times
during the festival period. Because
if I have two films screened at the
same time, I can only see one of
them. It costs more and takes much
time, so I know it’ s difficult. The
remarkable part of this festival is
that it has remained unchanged. So,
aside from some small improve-
ments, I would not want to make
any half-hearted changes to it.

Q. Do you feel any difference
between the Hiroshima festival
and other foreign festivals?

The good thing about Hiroshima is
that not only it screens the latest
works, but also it shows us about
animation history. This time I
realized that it is good to have intro-
ductory announcements for each
film before every screening. I feel
that the festival pays respect to all
of the works.

Q. Please give a message to young
animators who are eager to get
their films screened in this festi-
val.

I think it’ s really a tough thing to
achieve. You need real dedicated
hard work. It’ s not an easy task. [
myself think as a teacher of my
students, that professional work is
different. The techniques always
have to be perfect, and then you
need to add something more.
That’ s how far you have to go to
succeed.

Q. Finally, What is the Hiroshima
festival to you?

The place nurtured my growth. It
connects generations and widens my
perspective.
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