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Greetings from the Festival Director
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Helloooo Eeeeveryone! Welcome to Hiroshima — HIROSHIMA 2014!

It is such a pleasure to celebrate the 30th Anniversary of the festival
together with all of you. Through the art of animation, I hope you will
enjoy cultural exchanges full of originality, and also hope that your stay
will be worthwhile. Hot summer in Hiroshima and our hot festival has
become even hotter because of the enthusiasm and passion in the
hearts of the festival team. I would be extremely delighted if you will
make unforgettable memories with thousands of smiles.

Many events will be taking place during the 5 days. Make sure to get a
Lappy Daily Bulletin everyday so that you will not miss any of them!!

The little pleasure cruisers named ‘Sui-Sui’ and ‘Roon—Roon’
welcome you!
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BT, These are always cruising from Aster Plaza to Motoyasu
SERARELO Bz, FOE L) BRI ZHEGES  Bridge during the festival.
=3 We hope you enjoy the view around the Peace Park from the

river!
8/21 (K) ~8/25 (A)
10:00~16:00
BlL: KA500H
Fi#2508 (3FHS/NELEET)

Thursday, August 21st — Monday, August 25th
10:00-16:00
Fare : Adult 500yen

Child 250yen (from 3 years old to 12 years old)
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Educational Film Market Stage
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HiRe LB} 7 LB 7 —3  Presentation for high school After 8 year's absence, I took part in the bulletin. I faced

a v EA L students translations with my dictionary with confusion. Still, it was

13:00 13:00 encouragin% for me to have nice, expert co-workers in the
’ bulletin staff. (Shimonishi)

T— T =X —T3avdDB  Presentation by Laputa Art
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14:30 14:30 The enthusiasm in this editor’s room is increasing !

i R A Presentation by Nagoya I gulsss it is because the animation vitamins have started to
o ork!

15:30 X University of Arts \(All—iarppyhorse)

Lo TR 15:30

Presentation by Joshibi
University of Art and Design
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Welcome to the 15th Interna—
tional Animation Festival. This
year marks the 30th anniver—
sary of the Hiroshima festival,
and we would like to once again
spread the message of Love
and Peace to everyone who
has gathered here, at the Aster
Plaza, from the four corners of
the globe.

Unfortunately, the weather has
been highly unpredictable over
the last couple of days, and
summer seems to have been
rained off this year. We must
not however let the weather
dampen our spirits, as we are
proud to bring you an exciting
competition program of 59
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entries selected from a record
2,217 submissions. We hope
that you will be as touched by
this year's entries as the
selection committee were.
Aside from the competition
program, we would also like to
introduce you over the next
five days to a screening of
Hungarian animation, and also
a retrospective of our honor—
ary president’ s works
spanning the last 30 years. All
in all, it is going to be an
eclectic mix, so fasten your
seatbelts and enjoy the ride!
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Raoul Servals

1)What is so special about
this festival?

The International Animation
Festival is the ideal place for
exchange between animators
who come from around the
world. Especially in Hiroshima,
for all people who love anima—
tion vehemently, this festival is
good chance to experience the
unique Japanese tradition. We
are entertained with warm
hospitality and the wonderfully
smooth management of this
festival.

2)What is a significance
of holding an animation
festival in the city where
an A-bomb was dropped?
We, all of the animators, share
the spirit of “Love and Peace”
and find that animation is a
certain art form that appeals
for peace. But sometimes, we
lack the spirit of peace. There—
fore, I think Hiroshima which
still has the scars of war, is the

best place to gather people
who wish for peace.

3)What do you expect
from the Hiroshima
festival in the future?
Passion, enthusiasm, perse—
verance, just keep going!

4)What is your most
memorable event of this
festival?

When my deceased wife visited
Japan for the first time, she
was attracted to Japan and
she really loved the Japanese
people. I can still clearly
remember the pleasure that
was shared with my Japanese
friends and my deceased wife
in the last days of visiting
Japan.
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Nlcole Salomon
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1) What is so special
about this festival?

[ think the quality of the
audience makes such a great
difference from other festivals.
They are very respectful and
appreciative of animation and
animators.

Also the behind organizing
people such as directors, and
staff members are amazing at
their job. They know animation
better and deeper than at
other festivals, and have
respect for the guests. Those
people make the festival a
more interesting and unique
one.

2) What is the signifi-
cance of holding an
animation festival in the
city where an A-bomb was
dropped?

I love the theme “Love and
Peace”, especially in this
catastrophic time when we
have so many wars going on
everywhere. I think all people
should come to Hiroshima and
claim that it belongs to us.

Also it’s important for us to
see how the people of Hiroshi—
ma made such an effort to
recover from the tragedy of
A-bomb with strength,
courage, and optimism for the
future.

3) What do you expect
from the Hiroshima
festival in the future?

I only expect this festival to
stay as good as it is now.
Because [ don’ t see anything |
want to change, and | enjoy
every part of it. Especially the
part where this festival gives
chances to many people in
many ways

4) What is your most mem-
orable event of this
festival?

I have been coming here since
the very first festival, and
almost all of those memories
are precious and special to me.
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Being on a Selection Commlttee
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Takashi Fukumoto

1.What were your personal
selection criteria?

The artist’ s motivation and
intention, artistic elements
and expression, and various
technical elements (including
not only image but also sound)
gradually become apparent in
each of the different works.
The selection committee must
make a judgment on these
elements and the overall
assessment of each work in
the extremely limited time
frame of a few weeks. I went
about the selection process
every day with the hope that [
would encounter unconven—
tional and creative works that
have never been seen before.
Consequently, for me, the
selection criteria were
whether or not I felt some-
thing, whether or not the work
said something to me. When |
look back now, I think that this
was a process of selecting
(from the huge number of
works) a work that greatly
stirred my emotions. I believe

that whether or not a work is
good ultimately comes down to
the impact and strength of
what it is saying. On the other
hand, from this I also learned
what is good and bad about a
work.

[ think that through this
experience of judging at this
festival, we the members of
the selection committee have
also grown in many different
ways.

2. What was the most
difficult thing in selection?
The struggle, or tough part of
the process, was that we were
not able to keep a large
number of wonderful works in
the competition. In contrast
with the other three of the
world’ s four top animation
festivals — Annecy, Ottawa
and Zagreb — Hiroshima is the
only one that now has its
competition once every two
years. For this reason there is
fierce competition amongst
excellent works, and we could
say that this is the festival
with the toughest competition
ratio (ratio of successful
applicants to total applicants).
The number of works entered
this year was a record high of
2,217. What we must not
forget is that there is a
restricted competition
screening period, which means
that if long films are selected
the number of works will be
reduced.

This time 59 works were
selected, with a competition
ratio of 2.7%, making this an
extremely competitive festival.
What this means is that even
just making it through to the
competition is an amazing
achievement. On a personal

note, this year is a memorial
year — 100 years since the
outbreak of the First World War
- and there was a large number
of strong works mainly from
European artists on the theme
of war. This is also a trend
particular to an international
festival. All 59 works are of a
level befitting this 30th
anniversary festival. If we can
enjoy the competition together,
the hard work that went into
the selection process will have
been worth it!
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Kaisa Penttila

1.What were your personal
selection criteria?

In my opinion the most
important thing in film,
whether it is animation or live
action, is telling a story. It
doesn’'t mean that the film has
to be narrative. But even if it
is a non—narrative film it has
to have a strong content, a
message from the film maker.
The message may be very
abstract and sometimes even
if [ don't get the message
clearly I can still feel that the
director has something to say.
Animation has endless amount
of possibilities of various
styles and techniques. When
selecting the films for
Hiroshima animation festival |
was looking for films in which
an original visual style, good
animation skills, careful sound
design and sense of rhythm
were working in favor for the
story.

2. What was the most
difficult thing in selection?
Animation is art and art can't
be measured or examined like
science or sports. From the
huge amount of entries we
had to deal with it was
relatively easy to pick the
ones that we thought were
interesting and with high
quality, and we were willing to
consider them in the competi

tion. But the competition in

Hiroshima animation festival
only has four screenings. Our
task as the selection commit—
tee was to make the final
selection for the program so
we had to drop out a number
of excellent films. Making the
final decisions was extremely
difficult.

Since there is no objective
way to decide which of the
great films were better than
others we had no other tool
but our own personal impres—
sions. Which was also what
Sayoko Kinoshita emphasized
when she guided us through
the selection process.
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Michaela Muller

1.What were your personal
selection criteria?

Each film sets its own criteria.
[ react on how a film commu-
nicates through the combina—
tion of elements that make

animated film a unique
contemporary media. [ want to
be taken in by a films motiva—
tion, no matter if the work is
abstract, experimental or
narrative, and get a feel for
the authors attitude.

2. What was the most
difficult thing in selection?
The huge number of films
made it impossible to watch
them all to the end. To make a
choice based on a first
impression runs contrary to
my urge as a filmmaker, who
wants to surprise in a second
plan and lead a film to the
unexpected where first
impressions are also proven
wrong.

lllustrated by Greg Holfeld
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Greg Holfeld

1.What were your personal
selection criteria?

[ was looking for films that
were in the hands of a
confident director, a film that
was clear in its intentions, and
had enough mastery of the
animation craft to achieve
those intentions.

[ was looking for films that
were made because the
director needed to make them,
films that were the result of
desire and compulsion, not an
obligation.

[ was looking for films not just
made from the brain, but from
the heart. The best films gave
me the same feeling of wonder
and excitement that inspired
the filmmaker.

2. What was the most
difficult thing in selection?
The massive volume of films
submitted and the strictly
limited number of those that
could be selected means it is
inevitable some very good and
worthy films were not chosen.
As filmmakers ourselves, we
wanted to give each film
proper and full consideration,
and it was difficult to leave
behind films we knew had
great value, but for whatever
reason did not attract us as
strongly in the selection
process. Each film had to be
regarded on individual merits,
measured against what the
particular filmmaker was trying
to achieve, not compared to
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Valentas Askinis

1.What were your personal
selection criteria?

The number of films that were
sent to this year's selection
has reached record highs.
2,200 movies, which will enter
the competition program. The
Selection Committee's work
took a tight three weeks.
Initially, this number of the
films seemed just frightening.
Systematic and consistent
workflow, we feel that it is
possible to climb this Mount
Everest. Finally, for the
competition program 59 films
were selected.

[ really enjoyed working
together with other colleagues.
Selection Committee's work
was serious, focused and
businesslike. Perfectly
organized film screenings
made me feel very comfort—
able. In particular, [ would like
to celebrate the fact that we
managed to understand and
adapt our work to Hiroshima's
method of selection. This
method is based on full
positivism, on the first film
impression and on peace.
Each Selection Committee
member trying to find and
bring all the good aspects of
the movies, the most exciting
and those that most deeply
stuck in the our hearts and
memories. Find new break-
throughs in animation,
innovative and unexpected
solutions for animation. And
these movies really were.
Scale—dependent on the film
creative solutions and

persuasion. [ always tried to
rely on artistic evaluation
criteria and the first impres—
sion of the film. Interestingly,
experienced and professional
work and first student films
stood in the common queue,
there were competing ideas
and artistic solutions, plastic
arts, music, in other words the
whole movie.

2. What was the most
difficult thing in selection?
Because the Selection
Committee has not published
the names of the authors of
films by the end of the
selection. Each film had
individually to find a way into
our hearts. Some authors
quite rightly fired at targets,
these films after the first vote
came in to the competition
program. Other authors works
still had to cope with the
additional commissions and
re—ranking to look them in the
context of the other contend-
ers.

Limited by the duration of the
program is very competitive
for all of us, disciplined, and
sometimes very unfortunate
that the relatively mature and
delightful work left for a list of
films selected for competition
program. Every artist has their
own scale of artistic evalua—
tion criteria. I am deeply
convinced that if the film, the
sum of all selection boards
voices remained outside the
limits, it does not mean that
it's a bad movie.

[ think that every film really
finds its festival and really
take its rightful place. I hope
that the program of our
selected films will allow you to
enjoy the art of animation
works, which sets new
horizons for the development
of the world of animation.

[ am glad that I was able to
contribute to the anniversary
of Hiroshima festival prepara—
tion work and I wish for this
festival to stay peaceful and
democratic.
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A pre-screening loaded with expectation...
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A unique glimpse in to the Japanese
heart - A pre-screening soiréee in
downtown Hiroshima
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To Sayoko Kinoshita

“On the 30th anniversary of
this festival, | extend my
heartfelt congratulations
and prayers for success.”

XATAN SIET
Written and illustrated by Takae Imajo

Message from Paul Glabicki
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Dear Sayoko,

This Spring, when I received
Bulletin No. 1 of HIROSHIMA
2014, 1 was immediately
impressed and excited, but I
was also transported to my
many fond memories or
festivals past, especially those |
was fortunate to have attend—
ed. So many thoughts and
emotions magically surround
this very special festival — the
excitement and beauty of
creativity, the pleasures of
discovery, the kindness of the
festival's  organization and
volunteers, and the spirit of
friendship and peace. The city
of Hiroshima is so inspiring,
beautiful, and welcoming. The
gathering of so many artists
and audiences of such diversity
of age, homeland, and experi—
ence is remarkable.

After 30 vyears, the festival
remains so fresh and vital, and
filled with surprise. It was a
delight to see the official 2014
poster designed by master and
legendary artist Yoji Kuri. |
always look forward to hearing
of the new Honorary President.

It's always such an excellent and
worthy choice, and Bruno
Bozzetto is a brilliant highlight of
an amazing selection of invited
artists. The International Selec—
tion Committee is also a
wonderfully talented and
informed group, who I am certain
have approached the difficult
task of viewing hundreds of films
with sensitivity and enthusiasm.
Of course, it is your artistry,
energy, and imagination that has
continued to make this celebra—
tion of animation art so exciting
and rewarding. Your amazing
leadership and vision are
matched with your genuine
sense of joy and kind humor.
That spirit is shared and
supported by your dedicated
and devoted assistants and
staff. It is also important to
recognize the wisdom and
generous spirit of the festival

sponsors and  supporters.
HIROSHIMA 2014 is an expres—
sion of cooperation, positive
spirit, the power of creativity,
and the spirit of peace. Many
thanks, and Congratulations!

Once again, | am sending a
special drawing to express my
thoughts, gratitude, and
support for HHROSHIMA 2014. 1
was so honored to be welcomed
to participate as a VIP!
Although I am unable to attend
this year, I sincerely hope I may
one day return. For now, I hope
my words, and my artwork,
express my admiration of your
wonderful work, this wonderful
event, and my Best Wishes to
you and all who are fortunate to
be in Hiroshima this August.

Paul Glabicki
Artist, Professor of Art
University of Pittsburgh

Illustrated by Paul Glabicki
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