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Today’s Schedule

10:30am ~ 11:30am

“This Boy Can Fight Aliens”
Soubi Yamamoto

Traveling “Daru”

Ushio Tazawa

11:30pm ~

Living Trash LAS

Yoriyasu Okamura

Noon ~ 1:00pm
Presentation of the National
Film and TV School, London, UK
Paul Bush

1:00pm ~ 2:00pm

“Harbor Tail” explanation
Yuichi Tto

2:00pm ~ 3:00pm

What kind of talent is Disney
looking for?

Dawn Rivera

3:00pm ~ 4:00pm

Pipe Cleaner Art Animation & Workshop
Pipe Cleaner Artist: Atsushi Kitanaka
4:00pm ~ 5:00pm

Dino Sato presentation

Dino Sato

5:00pm ~ 6:00pm

Irina Margolina Seminar and Q&A
Irina Margolina
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Today’s Schedule

11:00am - Noon

Presentation by the Educational Institution (For junior
high school students)

12:30pm - 1:00pm

Presentation by Tokyo University of the Arts

1:00 pm - 1:30pm

Presentation by Osaka Designers’ College

1:30pm - 2:00pm

Presentation by Anabuki Design College Hiroshima
2:30pm - 3:00pm

Presentation by Laputa Art Animation School

3:00pm - 3:30pm

Mini Seminar “For Students” (Hiroshi Onishi)

3:30pm - 4:15pm

Mini Seminar “The Education of Animation by Tama Art
University and Kanto Gakuin University” (Kotaro Sato)
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Today'’s Schedule

Noon— Eric Leiser Seminar Q&A

1:30pm— CLAY INSTALLATION etc. Eiji Koyama
2:00pm— Play Animation production by junior high school
students in Hiroshima city.

3:00pm— Gameopera Yuto Hirose

3:30pm— Shota Ueda collection

4:00pm— Igor Kovalyov Seminar Q& A

Replay is available on the 27th.
Please come back and ask the staff at Frame In

From the

Editor’s
Room
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As this is the first time for me to make LAPPY NEWS and [ It is my first volunteer experience but everyone is so kind
could work only two days, I’ m not sure that I could be a help.
However, I really like the homey atomosphere of the editorial ing here till 23:00 but I am still soooooo fine!(Tsuhara)
department. Thank you! (Hana)
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As T m new to the Editor”s room, I encounter something new every ~ vawning after lunch. Until I climb Mt.Fuji next

day. Meeting with new people, seeing the film I have never seen weekend, I will be careful about keeping good in shape
before: -+ I will do my best and filly enjoy the Festival! (Yashiroda)
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to me and [ am enjoying my volunteer days. I keep stay—

MO TOTAV—=T VT4 BE, BRBHDHOREES
K LET, (R 4L)

First time to join the Editor’s Room. I cannot stop

and work on the job. (Ray Takiguchi)
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In Memory of Nobuhiro Aihara (1944-2011)
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Messages from all over the world
commemorating the talented
artist, Nobuhiro Aihara.
(Excerpt from an article in
ASIFA Magazine Winter issue
vol.24.No.2)

Nobuhiro Aihara, who loved
traveling, left us again this April
saying just as usual, ‘So, I am
going now! I leave everything to
you all, thanks!...He left us for
heaven, via Bali.

In his suitcase, Nobuhiro always
carried his light-box, animation
paper, color pencils and a sketch
notebook. And some colorful
shirts he loved. Nobuhiro contin-
ued drawing and animating
ceaselessly, just like breathing
and eating — he was one of very
rare animation filmmakers, in
the true sense of the word.
Nobuhiro Aihara’s animation
shorts are very experimental
and abstract and, at the same

time, very flexible and sexy,
sometimes even sensual, but his
works are very fascinating
because they are all refined,
graceful and sophisticated. It
was just the way he lived.

As described in his earlier short
Hosenka (12 min, 1973), in his
youth, Nobuhiro closely experi-
enced the passing away of his
grandmother at home. His
parents were taking care of his
grandmother ~ warmly, with
sincere reverence.Through the
rough and bony body of his
grandmother, and through the
transition of seasons, Nobuhiro
felt the mystery of our limited
life, and he was deeply
impressed by the birth and the
ascending of life.

(Continue to page 2)
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He kept drawing ‘life’, which
has been inherited from
ancient times, the important
secrets of men and women, and
our soul returning to invisible
nature itself...

Nobuhiro’s deep insight is like
a wind — it exists but cannot be
seen. Yet it was reflected in his
way of life. I truly hoped that
an artist like Nobuhiro could
live longer. At the same time, I
think that he predicted well his
final trip, and I think he
always lived his best so that his
life could come to an end at any
time. As you know, everyone
wishes to end like this, but it is
something really difficult to
accomplish as a normal human
being.

I miss our great artist
Nobuhiro Aihara very much.

Sayoko Kinoshita
President of ASIFA Japan

This became repeated with
absolute regularity. Last ten
years, every spring, when
warmth arrives and every fall,
when cold arrives, he appeared
in Prague. Flower shirt, tall
boots, black hat with wide brim
covering braided, raven black
hair, followed by 20 tiny chicks.
My dear friend, Professor
Aihara, with his students.

Jiri Kubicek

With his long hair, brightly
coloured shirts and bright
smile, Nobuhiro Aihara stood
out at the Hiroshima Interna-
tional Animation Festival,
where I met and re-met him
over the years. As a fellow
professor and independent
animator, he was a free spirit
grounded in education. (Later,
I learned he was also grounded
in commercial animation.) We
exchanged discs of our work
with each other, enjoyed coffee
and conversation.

In his early DVD Animation
Scrap Diary and Live Paint-
ings Animation, Alhara and a
colleague stage live-performance

drawing collaboration/battle.
Like the pre-cinema Quick
Sketch  artists  (Lightning

Sketchers), they work on a
large palette, in front of a
crowd of admirers.

In his later work, he showed
his skill at illustration,
combined with his explorations
of experimental approaches
and abstraction. We shared an
approach: to create spontane-
ous animation sketches, using
alternate techniques. When I
saw his film Memory of Red
(2004), the red chalk rubbings
reminded me of my early short
Help, I'm Stranded...(1977).
But he took it much further —

including drawn images that
felt like rubbings, but meshed
as whole. Wanting to be connected,
like a live-performance drawing
collaboration, I asked him once if
my film had inspired him. He
smiled and said, T like your
work.” I like his work, too. I will
miss him.

Deena Morse

One of the great pleasures
while undertaking the arduous
task of serving on an animation
selection committee is forging
close friendship with your
fellow committee members. I
had the honor of serving on the
selection committee for the
Hiroshima International Anima-
tion Festival in 1994 with
Nobuhiro Aihara. Working with
Nobuhiro was delight. Not only
was he wise and sensitive in
his opinions and comments on
the 800 films we watched, but
exploring the culinary delights
of Hiroshima with him was
great fun. After a day of work,
we would walk to a restaurant
or bar. Nobuhiro would order
for us, his eyes would sparkle
with delight and mischief as we
experienced and reacted to the
treats presented, some wonder-
ful and some would be very
difficult to put into words!
Nobuhiro was one of the first
people whose work I showcased
on the Absolut Panushka
website in 1977. His animated
films were extraordinary, unique
and personal, reflecting his
complex, patient and loving
worldview. He was not as well
known as he should have been
and I wanted everyone to see
his beautiful work. I will
deeply miss Nobuhiro and I am
grateful that I had the opportu-
nity to celebrate his art. His
ability to portray the depth of
his spirit, in animation, was
outstanding, rare. He was, and
1s, a treasure.

Chrisitne Panushka
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August 25th, 4:30pm Artists talk about their work
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“Romance” was
produced in Switzer-
land, and the NFB
(National Film Board)
which is celebrating its
75th anniversary,
supported its produc-
tion. As an executive
producer, I am not
working directly on a

daily basis with this
project, but we do work
with George, who does
all  the
Switzerland,

graphics in
working
mostly via the Internet.
We actually get together
at festivals and discuss
the visuals. Then we
invite George to come to
our studio for the post
production, because we
can’t always provide
him  with

services. We

technical

usually
leave filmmakers where
they work, and they
come to use our techni-
cal services to finish the

film.
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This is the first film of a
series that I am going to
complete. The main
character with the head
of a fish, named Jinx,
can’t speak. Instead of
speaking, he shows his
gloomy feelings by
giving a sigh with a
bubble. When one of his
bubbles

someone, that person is

sticks to

going to be in big
trouble. The world we
live in is an unreason-
able world. Even if we
believe in something, or
pray for something, it
can’t always be paid off.
I think that some people
see this world with a
pessimistic  point  of
view, and I hoped to
express this cathartic
feeling by making this
film.aid off.

Eleonora Berra
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This is a work from the
second year in my
animation career. [
made this film with
Delia Hess and Shami
Lang-Rinderspacher.
Our work has been
received well interna-
tionally and we appreci-
ate the support. At first,
we intended to make a
2D film. However, we
decided to make it in 3D,
and deliberated how we
can make it possible to
change 2D into 3D. In
conclusion, we thought
that paper and wire
were the best materials.
Two characters
separated by a fragile
wall  deepen  their
relationship with a
wordless  conversation
through  the  wall
However, as  their
relations are become
deeper and deeper, the
wall collapses and they
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are swallowed up by a
world of water. There are
two aspects of human
relations, one 1is the
delight of knowing each
other, and the other is the
fear of losing someone. We
express such a modern
relationship in this film.
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o Continued from page 3

I had previously done a
film called “view” on a
family relationship.
Therefore I wanted to
continue exploring the
theme of relationships
and so looked at a more
general relationship
between friends. I hope
to look at a romantic
relationship in my next
work to complete the
series.

The story “Triangle” is
based on my own experi-
ences of friendships and
how rifts can arise when
the balance between the
people are disrupted.
The third character is a
visual reminder of these
often difficult triangular
relationships.

The artistic style was
influenced by the scene
“Dumbo”

where Dumbo sees the

in Disney’s

hallucination of pink
elephants.

Timothy Reckart
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This film is based on my
personal experience of
being separated long
distance  from  my
girlfriend when I was in
England and she was in
U.S. I think the cultural
division in the U.S. has
biggest
problem during the past
few years. I filmed the
topics that I was think-
ing about. My way of

become  the

shooting was, you may
think difficult, but I
used some tricks. For
example, in the scenes
where the woman was
standing on the ceiling,
we can recognize this
without  seeing  her
entire body, so we didn’t
have to shoot full body
for both characters all of
the time.
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The starting point for
making this film was
when [ got an assignment
to go to Seoul. I had
never been to Seoul or
anywhere in Asia before
and so it was a real
eye-opening experience
as [ felt I had discovered
a whole new world. [ am
really grateful to have
this opportunity to make
this film and to have been
able to visit Seoul.

And I am also feel it is a
great honor to present
this work here in
Hiroshima, at one of the
greatest animation
festivals in the world. I
feel we can learn a lot
from the film culture in
Japan and I would like to
thank the audience for
their  attention  and
support.
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This film is about being
a child and a child’s
spirit. Firstly, I
animated the movement
of puppets and then, I
composited the eyes.
This is because if I do the
eyes first, creative ideas,
such as writing, pacing
and timing would be
limited. When I direct
animation, I want to be
as free as possible and as
creative as possible. The
reason why I used
human eyes in this film
is that I wanted the
puppets to be subtle, and
have realistic movement
and emotions. After all,
the strongest part of
acting is in the eyes.
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Kuubo is actually an
advertisement for the
table. The title of this
film was given by the
designer who designed
the table. I don’t know
where it came from but
it could be “Kuubo”
(aircraft
Japanese), because the

carrier in

table top opens like a
hatch, and you can put a
lot of stuff like a laptop
in it. I chose to make this
with paper, because the
designer 1is Japanese,
and also I was inspired
by Origami.The paper is
light, but the table is
very heavy and big.

I think it was 6 years ago
when I was a first year
student without a film,
just traveling in Japan,
and I was very
impressed by  the
festival. I was looking
forward to coming back
with my own movie, and
I am very honored and
proud that I can be here
now, and to be a part of

T»r/ 7oV 7TV
Tianran Duan

ALV EMA=Y V¥ FIR
In Between Shadows
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I am originally from
China, but now I am
mainly working on films
in the United States.
The topic of this film is

space and shadow as
you can read from the
title of the film.

Before making this film,
I read many kinds of
book to deepen my
understanding of space,
shadow and time. It is
very difficult to define
things like time and
space. If you go to the
other side of the planet,
everything is upside
down. That is why I put
a house upside down in
the film.

This is the first time to
visit Japan. I found that
this animation festival
is very amazing. Many
artists are gathering,

and I am  very
impressed by  the
Japanese audience.
They are all kind and
polite. I hope to come
back here in the future.

s
Hiroyasu Ishida

rain town
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I expanded one theme
and associated it with
many other things. That

is how this film was
produced. I chose rain as
the topic, but I am not
particular about it as a
viewpoint or environ-
mental issue. Frankly
speaking, I just wanted
to express my thoughts
toward the past that I
held.

Last time this festival
was held, I came here as
a regular audience
member. But today, I am
so honored to be here as
a guest space, and I am
so grateful that my film
has been nominated.
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A famous program of
_the animation festival!
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On August 25th (Sat), about 100
guests participated in the Picnic in
Yasuura town, Kure City. At Kashi-
wajima, which is an uninhabited
island in the Seto Inland Seaq, the
guests enjoyed bathing,
ming and taking a walk. After that,
they had barbecue for lunch at
‘Green Pier Setouchi’.
from all over the world strength-
the cultural
beyond countries.
Also they visited ‘FUDENOSATO
well-known  for  the
cosmetic  brushes,
animation etfc. They were very
interested in a lot of exhibifions of
brushes. Many guests bought the
brushes as souvenirs.

swim-

The guests

exchanges

brushes for
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Visual Artist Interview: Masahiko Kurashima ¥
‘A place to enquire about the passing of time’ ==

Installation Work:

Beginning of life-be fertilized-heart of mother-an embryo-
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The location is deep in the
concrete heart of the Aster
Plaza. On the fourth floor,
open the door and step into
a lobby, take off your shoes
and you will enter a room
60 tatami mats in size. The
tatami has been used as a
screen, and two images are
projected onto them sur-
rounded by darkness. The
second projector is emitting
less light and is of a darker
image. On the floor, there is
also a very colorful image of
a Mandala. A carpet of
movement and light, this
carpet has perspective, and
sometimes a part of the
screened image causes us
to feel like the floor will dis-
appear. It feels like hell is
opening up, and it is a little
scary. This image is primor-
dial, and it seems like our
life is also flowing in this
slow river. In the midst of
all this, Masahiko
Kurashima is talking about
the work itself.

“This brighter image is the
everyday world, and the
other represents in its
lightness the after-life.”

He wants the audience to
participate by standing and
focusing on one of the
images. One person is
selected from the audience.

“Please come here”
Kurashima gestures.

“You will experience slight
unbalance when you stand
here...”

A young man in his twen-

ties stands there for a
while in the image.
“I feel like I' m floating!” He

says.
“This 1s a part of the instal-
lation ... ” Kurashima
answers.

“I feel like I’ m being pulled
into the image ... ” He con-
tinues.

“Whatever the image, we
always feel like we are
searching for something.
This work represents only
the passing of time, and
your experience is such.
This is perhaps the most
impressive part of the
installation. I wanted you
to experience this feeling
and to use your own imagi-
nation. Whatever you think
about, time is passing. The
moment you are thinking
about is related to this
meditation. Sometimes, in
this situation, you feel like
you are able to clear your
mind. The atmosphere and
setting of the tatami room
was perfect for this kind of
installation, and it would
have been difficult to
achieve this in a regular
gallery.”

Interviewer: “Yes, it really
is a peculiar atmosphere...”
Kurashima: “I think for-
eign guests will find this
especially interesting, so
please introduce them to
my installation.”

K¢ 10:00am ~ 6:00pm
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Time: 10am-6pm Place:
Aster Plaza, 4th floor,
Large Japanese—Style
Room
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Serious Lovers of Animation sz

Place: Aster Plaza,5th,6th floor Time: 10:00am~6:00pm
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Exhibits a collection of the biggest names in Japanese Animation.

A mustn’t-miss event for future animators and kids!

YOU could be the one to pioneer the next generation of animation!
Come/and/see; and feel the professional spirit of Japan’s leading animation artists,
_— producers and researchers.
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