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Motomachi High School Animation presentation
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@11:30am ERFEFAF 7 ZA—3 VIfiste FE LR F— L 7—FT4 A FLAFH TV LAPPY NEWS
TokyotZ(zkel University Animation Society Pipe Cleaner Art Animation (You can “ t -— - 2 — Au gust 25
presentation i try it for yourself!) Pipe Cleaner "D
OEF (Noon) HECHEOL  MILLLH Artist: Atsushi Kitanaka i
‘Amagumo To Watashi’ Hirokazu Hosoyama THE 14TH INTERNATIONAL ANIMATION FESTIVAL HIROSHIMA 2012 — . \ . .
@1:00pm 7 O0—Q8A 88268 (B) 1A LB T = A — 2 7w 27 S 7= AT A7V HH Daily Bulletin
Gisaburo Sugii Q&A @ E4(Noon)~

@2:00pm UL—7ZA—3> [RESD
‘Relay Animation’ Takashi Hara

@2:30pm PEAS RS
PEAS Presentation

@4:00pm E—4Z—-O—FE=+—0Q8A
Peter Lord Seminar and Q&A
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There are still a few spaces available for
presentations. Please visit ‘Frame In’ (7F)
to make a reservation.
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Educational Film Market

AHDRTV2—)l Today's Schedule
@10:00am—11:00am
ST LY Y T—ay (@ERAERT)
Presentation by the Educational Institution (For high
school students)

@11:00am—IE4(Noon)
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August 26th (Sun) From Noon
Paul Bush Presentation

@ 5:00pm~

A1) —=F AV —FEADEZF—EQRA
From PM5:00
Irina Margolina Seminar and Q&A
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Please don’t miss these important events!
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Student works from all over the world — T 2RI

(Germany: “Film Akademie”)
@2:30pm—3:30pm
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Mini Seminar “The Future of Animation Films”
(Gisaburo Sugii)
@3:30pm—4:30pm
RO EEf - FV A[Royal college of Art 475
Student works from all over the world (U.K. “Royal
College of Art”)
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Apology and Corrections from the Festival Office

1.Program Changes:

We regret to inform you that due to unforeseen circum-
stances, Aleksandra Korejwo was unable to attend the
festival. The program “Aleksandra Korejwo Retrospec-
tive” scheduled for August 26th at 9:15am in the Grand
Hall, will be changed to a screening only.

2.Corrections to the Official Festival Guidebook:
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Kid’s clip is a workshop for
kids that everyone can join
freely. Here is a report about
the workshop.

About 10 kids ranging from
infants to school age pupils

ﬁlt

animation papers on a trace
stand as used in animated TV
shows.

A boy aged 11 is producing a
work where a candle burns
down a house, but then roses
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dimensional animation with
pipe cleaners, and the
method of drawing using

recommend your kids to try
this.

It is my first experience in the Editor’'s Room, and I'm
feeling light headed. I have my energy drink in one
hand---But I still find the morning sunshine too bright!
Kanehagi (Mr. Goldwing)

“This is my third stint in the Editor’s Room. I
would like to thank all of the Lappy staff, my
good friends and superb colleagues:--Thank
you!”(Aran)
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Time:10:00am~6:00pm (during the festival)
Place:Aster Plaza,4th Floor
Medium Meeting Room(Workshop)
Children’s Room(Screening)
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Sandra Malenica &
Hrvoje Selec

In the historic city of
Varazdin, an animation festi-
val has begun. As Sayoko
Kinoshita was invited as the
chairperson of the jury, ASIFA
therefore supports this festi-
val. We interviewed the
young animators who orga-
nized the festival. They were
both surprised by the heat of
Hiroshima---

Please tell us about the VAFI
festival. When did you begin
and what were the reasons
for starting the festival?

VAFI began 3 years ago as
we wanted to connect the
animation studio that had
existed for 26 years with a
festival. A festival that
focused on children’ s anima-
tion specifically. Other festi-
vals feature works intended
for a children’ s audience, but
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not made by children. Our
goal is to one day bring the
festival worldwide. We want
to inspire children to enter
the Academy in Zagreb and
become leaders themselves
one day, so we want to bring
the process full circle.

What were the most enjoy-
able aspects once you began
the festival?

We thought maybe after the
5th or 6th event it would
become known, but after only
3 events it was very surpris-
ing. Now we receive around
200 submissions in 3 catego-
ries from over 25 countries,
so we think it’ s a good start
for us.

And the difficult aspects?

The biggest difficulty is
money. We received money
from sponsors, but it is
always difficult to get money
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together. Another problem is
deciding the line between the
work of a child and the work
of a teacher. Also, the
amount of entries and regu-
lating that. This year we will
change the regulations. We
were receiving 10 films from
40 or 50 clubs, that was no
good. We wanted to create
more diversity so from this
year we are seeking to limit
the entries to around 5 or so.

So what kind of areas are the
children from?

Over 25 countries, from
Serbia and Slovenia to places
as far away as Israel and
Hong Kong. Children stay
with host families, and get to
experience the local culture
as well as participating in
animation.

How did the ASIFA Members
help?
They were very helpful in
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the beginning, they helped
us out enormously, especially
our first partner, Bordo. And
Margit Antauer Buba former
FD of Animafest Zagreb.
They were our tickets to the
world.

What about awards?

The newspapers and media
love awards, but we don’ t
believe in 1st, 2nd, 3rd, etc.
We have a top prize and then
a prize for everyone — so
everyone wins and everyone
is happy.

I think communication among
children is very important.
Yes, we think so too. Promo-
tion of communication
among children through the
medium of animation is an
important thing.

It’ s funny because in Croa-
tian, LAPPY sounds like our
festival, VAFI. What a

coincidence !
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August 24th, 0:15pm Artists talk about their work
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The origin of this film is
music. When I was a
really young child, I liked
classic tango songs from
Argentina. Some years
ago, I decided to create a
story that are based on
the music I liked for long
time. I tried some tests
using pixilation, and
finally I could make this

work. At first, I went to
France without any idea of
what to do. I found pixila-
tion  interesting  and
attractive although I was
thinking that this 1is
extremely difficult. In the
region where I took this
film, the weather condi-
tions are really unstable,
especially  during the

spring to summer period,
because we have a lot of
clouds, and we had to
shoot for 50 days outside
in order to get only 30% of
the film.
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Tamaki Okamoto
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The Great Rabbit
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I am a producer from
CaRTe bLaNChe, the
company  distributing,
producing and designing
works created by dJapa-
nese young filmmakers.
This film was co-directed
by Atsushi Wada and
Sacrebleu  Productions.
Recently, Mr. Wada’s
works are drawing a great
deal of attention in anima-
tion festivals oversea. I
personally impressed by
his work and always
think I would like to
make an opportunity to
produce his new work
abroad.

This film is little bit
different from his past
films. We set a theme
“disobedient” and Mr.
Wada creates the film
with his interpretation.
It is one of the omnibus
films created in France
and he is a first Japanese
director to participate in
the series.
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The little bird & the leaf

Der Kleine Vogel & das Blatt
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Unfortunately, Lena
could not come to Hiro-
shima, so I came here on
behalf of her as a
producer. For director
Lena von Dohren this is
a first film. She started
making the film when
she was a student, and it
created co-working with
the educational institu-
tion.



The film is about
freedom, friendship, fear
and danger. It is a simple
film and understandable
for everyone. It is also a
nice film for children.
There 1s very important
thing in the film. (This is
a story about the bird.)
He had to learn how to
fly. That 1is how he
acquires freedom.
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I'll tell you about how I
got the inspiration to
make this film. On my
way home from the office,
tired at midnight, when I
was just looking up at
the sky, I found a street
lamp which was about to
turn itself off. That situa-
tion had been building up
for three or four days. I

thought that nobody
knows what will happen
to this. So, I wanted to
shine a light on those
people and things that
are ignored by people.
That’s how 1 got the
inspiration to make this
film.
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“Sunday” is a story about
a little boy who puts
coins on the train tracks.

The film is based on my
memory of when I was a
child growing up in a
small town in Quebec,
especially on Sundays.
There are a lot of memo-
ries that I remember and
can put into my films.
For example, we went to
church, and to my
grandmother’s house.
And now, I remember
that I only put a coin on
the train tracks just
once. Although there are
memories that can be put
into the films, there is
also a fictional element.
For example, I was not
alone because I have a
cousin. I chose to elimi-
nate my cousin so that
the boy in my film could
become bored.

By starting with a
memory or reality, it is
easier for me to trans-
form my 1ideas into
fictional ones.
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‘Muybridge’s Strings’ was
a joint work with
National Film Board of
Canada and it completed
in 2011. The film has
already been screened in
other  festivals and
theater. However, I was
strongly moved when I
saw it screened yester-
day. The Hiroshima
Animation Festival 1is
special to me. I first
participated as a student
27 years ago. Since then,
it is seventh competition
for me. I would like to
thank you all for letting
me take part for such a
long time.

The theme of the film is
the comprehension of
time. In contrast with
the linear time of Muy-
bridge, a man who actu-
ally exist and passed
away, I placed mother
and daughter as spiral
flux of time. The germ of
an idea came up to me in
a conversation with my
wife. We talked about my
daughter’s growth, and it
was while I was making
the concept for the film.
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We represented how
people move, and how
daily life looks like
without floors, walls, or
anything except for

humans in the city. Basi-

cally, we shot the film
using an application
called 2D and 3D, and
we used a Roto-scope for
40% of the film. The
remainder was puppet
work. We worked for
four months to finish
shooting. Our previous
film, ‘Shall we take a
walk? has a city theme,
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Hiroshima’s Regular Participant
Sending Eternal Love from Caracas
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My work consists of making
animation movies and
drawing cartoons directly
onto a 35mm celuloide
frame, either with Chinese
ink or conventional mark-
ers. Using this tecnique
from 1975, I have been
making animated films. My
first movie was ‘Conejin’
( ‘Little Bunny’ ), which
participated in the Phila-

delphia International Film
Festival. At the biginning of
the 1980s, I had the oppor-
tunity of travelling to
Canada to meet Mr. Renzo
Kinoshita and Mrs. Sayoko
Kinoshita, the director of
the Hiroshima Animation
Film Festival, held every
two years. Through this
encounter I had the honor
to participate in the Hiro-
shima Festival for the first
time with the movie ‘La
Hormiga de Hiroshima’
( ‘Hiroshima’s Ant’ ). After-
wards and though all these
years, I have been present
at the festival with other
movies of mine like! ‘Amor
y paz’ (‘Love and Peace’ ),
‘Kimono Fantasia China’
( ‘Kimono Chinese Fan-
tasy’), and this present year
2012, I am participating
with ‘Fantasia Japonesa’
(‘Japanese Fantasy).

too, but we did not just
represent the city. We
shot the film thinking
about different ways of
seeing things. The theme
of this film is also the
city, but we also made
this film from the
viewpoint of seeing and
hearing based on the
current way of looking at
things.

I want to show my grati-
tude for the attention that
the director of the Hiro-
shima Animation Festival,
Mrs. Sayoko Kinoshita, has
always had for me person-
ally, and for my work. I
want to send her my most
special greetings of love
and peace, and of course to
all the personnel who make
the Hiroshima Animation
Festival possible, to the
audience I give you a warm
welcome to the city of Hiro-
shima and I tell you in
advance that you will find
in Hiroshima the great
friendship of the Japanesse
people.

Always keeping an eye on
the Hiroshima Animation
Festival.

José Castillo
August 16, 2012
Caracas - Venezuela
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John Kahrs answers the questions about the inspiration, the music, and the behind-the-scenes of Disney's latest short “Paperman”.

Q1. BEDHS—¢&. KAV hE
A7lE. BARMECOZIETXEE
K THY, T AV DBRE Tl
ZhICHEESI: TV RS5—
DURAMDEBWETH, ThE
TEITzo =D TLESD 27 NE
HLIHMBDTA T T TLESH ?

[V VRIT—DV RN 7 Bz
DEDIERNDTTH, il
NOBREHEINCRIALES &
B, AR ZEDRSEDE
LR finE Uiz,

Q2. FEICOWVWTC ST —TIER
2TWeEDEITEOTW &S
S2Leo>TWW ek LE L
D EIDLELLEI TV
FEAD?
BoTWEEDEEIFIEND
ZE TR EoTnizandhe
BUWDENTEREWVWSTETT,
IEEICE &, O TERLE
WVODBT-] ZBIENEE-TEX
L7zD T, EREDETTr=
—arhFkensckidéTe
FHESLWEESTOELZ D
TERClEZ N2 FHEILES S
72T,

BN TE ENB0EF>ThHY
MO AEZHOY — MG DbES
TEWTEEL,

Q3.3D & 2D DHA DIV EEFF
ALlEBoLeoTWELID.

3D &fE#ilYE 2D EDmADR
WEEEIFTORITEEAD ?
3D DEWETAIE, BUTRRE 2
K2 L NE T RNRET N ZES
ETBET ZA—RZ—IMY T
LEI AN 3D Tl JEFICiiibiC
TEEXS, )7, [6#ifN7x 2D T
. T RIS HE RWEY
HINTEET,

Q4. T4RX=—1h 3D [H1TLT
5. HLLEDPRERMEZE
ZREKO>TLBESEGEHLTL
FLih. SERENICEEHE
EREETETEINLLEYEL
T DT OIT I M OENEEHZ
TWRIIEEAD ?

T A =D E T 2 I
DEBEE, 7—T A ANCESTE
DTEBEDTY,

4~6 7 HEOM, JEFICE
g KO- 2o % | DilEZE H5F-o
TELWIEhBE, 7—T 1 ANC
LV FEZAITHEZ5ATED
2720, BlEME B R =
LTELWE LI SR FEEIND
{ERICE, BDm EVNRLNSIE
ENGEH

Q5. LZF—DBEEDRISITLD
HTlLich?

B, ETEAURIELL, L
CTEFEVIBFITIE LoD DS
7o L CEEEnE LI,

Q6. HHEDEEEICDOLTEHFEL
Weflelrgsehh ?

vay - =303 HH
PEETHN, BEOEFHZE
YzacloznEsicefarzl
TNXUIL BB WA HE S
N, VIRBITIAHAATHERTES
SO MAEAIETSEVHTE
T9s

Q1. The black and white accented
with red, you can see it in the
Japanese movie “High and Low”,
also in the American movie
“Schindler’ s List”. Did you see
those? Or was it your own idea?

It was not consciously any-
thing to do with “Schindler’ s
List". This is more a kind of
signal that makes the connec-
tion between those two people,
they were very special. And to
be able to see the only color in
the entire universe makes
them very special.

Q2. About the music, it was little
bit different than you expected,
can you be more specific?

[ wouldn’ t say that it’ s not
what I wanted, I think it’ s
better than I expected. Hon-
estly, I grew up listening and
watching “The Sorcerer’ s
Apprentice”, it was part of my
childhood.

The animation moves in time
with the music, it is a wonder-
ful thing. And I wanted to do
something like that.

I waited for the music to show
up and once we got it, we got it
down to exactly like we
wanted, even more by synchro-
nizing the beat to the cuts.

Q3. You took the best of both 2D
and 3D. | was wondering what
for you were the good things
about both 3D, and the 2D tradi-
tional animation style?

The good thing about the CG
is dimension and stability. It is
very difficult for animators to
turn a stiff, rigid object, but
CG can do that effortlessly.
And in the traditional anima-

tion, you can find the quality of
the drawings which have the
energy of expressiveness.

Q4.1 feel like since Disney moved
to 3D, they lost the search for
new things and experiments, so |
was very happy to see movie
today which is visually very new.
I was wondering if you could tell
me about any other projects?

I think that in the environ-
ment that Disney has created
for film making, artists can
feel safer and more confident,
and I think it’ s a really nice
time for upcoming projects.
They let us make “Paperman”
for 4 to 6 months waiting very
patiently, letting our artists
run with new techniques,
having the trust and patience
to go with that, and they
showed us they have a lot of
trust in creating an environ-
ment which fosters creativity.
You will see the upsurge of
quality in the upcoming films.

Q5. How about the audience’ s
response?

The audience of this festival
was very polite, and they
clapped and laughed at the
right times.

Q6. Can tell us about anything
behind-the-scenes?

John Lasseter, a lot of direc-
tion, he doesn't want to break
the audience’ s trust, for any
way Or any reason.

By making something you are
making a world that the audi-
ence can believe in, become
absorbed in the story and
forget that they were in the
theater, and they just go into
the story.
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Feature”Selkirk, the real Robinson Crusoe”
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Q1 what was the hardest

aspect of making this film?
I think that the hardest aspect
of making this film was to get
some money to start. We
always make short films of
10mins, or medium films of
30mins. This is the very first
time for us to make a long
film. Financial matters, there-
fore, were extremely impor-
tant. Other than that, finding
partners and teaming up was
difficult. I needed to look for
partners with various back-
grounds, like puppets, hand-
craft and some others.

Q2 what was the most enjoy-
able aspect?

I enjoyed it all. As I said ear-

lier, this is the first time to

make a long film. So, I was

very excited about doing some-
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thing new. Because this film
is a long one, the whole story
is a sequence. I enjoyed
making this film.

Q3 Could you give a message
to the audience of Hiroshima
International Animation Fes-
tival?

The main character, Selkirk,
changed his values, and
discovered something new
about himself. At first, money
was everything to him. How-
ever, as he spent time on an
island, he gradually changed
his values through nature.
What I would like to tell the
audience is that there are
many kinds of values out
there, and it is very important
for all of you not to stick with
the one value that you cur-
rently hold.
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Feature“The Star Making Machine”
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Q1 Is this your first time to
visit Japan? How do you like
Japan?

Yes, it’ s my first time. I love
Japan. When I was boy, I
learned about Sadako Sasaki
and the origami paper
cranes. So I have known
about Hiroshima for a long
time.

Q2 whatis your first impres-
sion of the festival?

It’ s interesting, and cosmo-
politan. You are all very
friendly, and make guests
feel very comfortable, but I
haven’ t seen any films yet.
I' m very nervous about the
screening of my own film.

Q3 Would you tell me about
your film “The Star Making
Machine”?

It’ s a 3D feature film, the

first in Argentina. It’s a story

about a 10 year old boy. He

3:30pm

lives in an asteroid town and
goes in search of the Star
Making Machine.

Q4 Do you have any message
for the Japanese audience?
I have seen a lot of Anime.
In Argentina, we are very
big fans of Japanese Anime.
In Argentina, ‘Evangelion’ ,
‘Dragon Ball’ , ‘Mazinger 7’ ,
‘Knights of the Zodiac’ etc.
are very popular. The anima-
tion industry in Japan is
incredible. I’ m a very big fan
of especially Miyazaki
Hayao, and in particular his
work ‘TOTORO’ . (He takes a
TOTORO soft toy from his
bag.) I bought this in France,
in Annecy. He travels with
me all over the world. For
me, Miyazaki Hayao is the
god of animation in the
world, and my dream is to
one day go to the Ghibli
Museum in Tokyo. I really
hope you enjoy my film, “The
Star Making Machine”. It
will be screened on August

25th (Sat.)
LAPPY @
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