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Nexus Point Information

Educational Film Market
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We haven'’t got any films to screen so far today.
This is a golden opportunity to screen and promote
the films that you bring in.

We are looking forward to seeing your valuable
work!

PM 3:30—PM4:30
R OS24 « 127 School—Studio*SHAR” 44

Today’s Schedule

AM11:00—Noon

. . . Student works from all over the world France
Frame in information %

ABDX4a—Ib PM 3:30—PM4:30

Student works from all over the world Russia
School-Studio“SHAR”

AM 10:00 ~ TARZ—T LY T—aY
PM 1:00 ~ PM 1:30 &b Al HiiE
PM 3:00 ~ WIBDSEH  JEL B S
PM 4:00 ~ 35— Q&A
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Today’s Schedule
AM 10:00~ Disney Presentation wa E9 W""“‘

PM 1:00~PM 1:30 “Ba-cha no Kingyo” Iwase Kaori

Fam it
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PM 3:00~ “Inaba no usao” Yodoe Natsumi
PM 4:00~ Seminar Q&A

Who is Today’s Guest!?

We'll keep you updated!
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AVNRTAYIVICERFER ST EY—-LA—FEEE  “"HEAD OVER HEELS” (Directed by Timothy Reckart) from
DINY R A—/\— —)VXIF25H (£) D> XF 1322 Competition 1 will be re-screened as part of the program of
DR THEMLEY, Competition 2, on August 25th (Sat)
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Hi, everyone. It’ s time to celebrate our biennial I’ m happy to come back to Daily Bulletin again.
Room reunion! How wonderful to see regulars, repeaters Some familiar faces remind me of 2 years ago.
and, of course, newcomers. Forget your daily More and more guests are coming to Aster Plaza,
chores and just enjoy!! which makes me feel like the festival has really
(Suzi — getting thinner and thinner) begun. I’ m going to enjoy the whole festival ex—

perience. (Claire)
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‘Animation Art Is Gradually
Sprijadmg Among Youth in Hiroshima

The Hiroshima International
Animation Festival focuses on
cooperation with educational
institutions in order to deepen
citizen’s understanding of anima-
tion culture. The Flip Animation
class was held in order to cooper-
ate with pre-school kids and
pupils. Owing to that, about
1,000 works were submitted for
the flip animation contest. As for
the cooperation with middle and
high school students, the festival
is helping to create animation for
the promotion of peace. Thanks
to that, four middle schools and
one high school promoted peace
by using animation this year.
More than 300 students came to
the debut show to watch anima-
tion after the peace memorial
ceremony on August 6th.

The educational film market is
cooperating with universities
and will take place as part of the
festival. This is quite literally a
university exhibition. You can
immediately tell what sort of
education on animation they
receive and what kind of work
they produce. A teacher from
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Motomachi high school, Kami-
kawa, has taken students to the
market place as part of classes
since last time. After visiting the
market place on the 25th, they
are going to show an animation
by frame-in that they produced
in hope of revival from the
Tohoku earthquake.

Kamikawa said “The educa-
tional film market is a vital
chance for students who haven’t
decided on which career to
pursue after graduation”.

The educational film market is
produced by both the local
business society and festival
director Sayoko Kinoshita, and I
got involved with the startup as
a citizen at that time.

A professor at a university said
“It is very important for those
who want to get involved with
art to know where you are in
that field. T am sure that you can
improve yourself by exposing
yourself to a world-class festival.”
A very impressive phrase.

(Continue to page 2)
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Kosei Ono
Chairman of International Jury

I have been told by Sayoko
to keep this short, so here I
go ... I first attended this
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Press Conference with the International Honorary President
and the International Jury

Peter Lord

International Honorary Presi-
dent of Hiroshima 2012

First of all, I am extremely
honored to have been asked
to act as International Hon-
orary President. I believe
that this festival is less
commercial, and more
artistic than other festivals,
and that it has integrity in
a cynical world. Also,
because I am an old hippie,
I found the slogan of ‘love
and peace’ appealing, ideal-
istic and optimistic. This is
my second time at the festi-
val, the first time I was
involved in a model making
workshop and exhibition,
and I am extremely proud
to be here again.

festival in 1985, as an
interviewer, and as I am
not a filmmaker, I feel a
little guilty for being nomi-
nated as a member of the
international jury this
time. I remember one year,
I didn’ t quite have enough
time, so I had to interview
Peter Lord over tea at the
airport. I will try my best
as a committee member,
thank you.
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In the market place, there is
a corner where you can watch
1,000 works produced by
students from all over the
world during the past 2
years. This is a must-see for
anyone who wants to work
in animation in the future.
This is the third time for the
festival to collaborate with
the market. During the
festival, needless to say
there will be a presentation
corner by universities.

In the middle day, a party
will be held for intercolle-

giate exchange.

I believe that you can’t see
an exhibition focusing on
education anywhere else in
the world other than in
Hiroshima. It might take a
long time to become widely
known but, the Hiroshima-
original film market has
slowly and steadily spread
out just like the petals of a
flower.

Hidenobu Fukumoto

Chief, Educational Film
Market

Festival Office
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Marv Newland
International Jury Member

I'm very tired because I just
threw a fellow jury member
into the river! (referring to
a member absent from the
press conference). I first
attended this festival in

1985, and in 1990, I won a

prize for TV commercial
direction. At that time,
technology was not as
advanced as it is now and
there weren’ t really cell
phones or digital cameras
to store and transmit data.
I am a little cautious about
speaking in public, because
as soon as I speak, my
words have probably
already arrived in Bulgaria
or Argentina via the inter-
net!
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Irina Margolina
International Jury Member

If what Marv just said about
technology is true, then I can
probably speak directly to
Putin now! It is so nice to be
here for the second time. The
first time, seven years ago, |
was a member of the selec-
tion committee and I have to
say that even after a grueling
three weeks of watching
non-stop animation as part
of the selection process, I
still love animation! During
the selection viewings, it was
the men who started to cry
first, during the second week,
but the ladies didn't start
crying until the last day!
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Igor Kovalyov
International Jury Member

The first time I visited this
festival was also with Marv
Newland in 1990. It is now
my second time, but my
third visit to Japan. Ever
since I was a teenager, |
have been fascinated by
Japanese art and culture.
Japanese art is a great part
of my life and I am continu-
ally interested in this festi-
val. In 2006, I won the
Grand Prix for my work
entitled ‘Milch’, and I thank
you all for being invited
here again.

- BHSE
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* Notice

We regret to inform you
that Alexandra Korejwo
could not attend the festi-
val due to an injury.
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On 30 Years since the Establishment of ASIFA-JAPAN
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Established in 1960 by a
group of prominent anima-
tion filmmakers from both
East and West who had sur-
vived the Second World War,
the Association Internatio-
nale du Film d’ Animation is
the only non-profit interna-
tional organization for ani-
mation professionals. Its
Japan branch, ASIFA-

JAPAN, was founded on
December 22nd, 1981 by 22
people including Yoji Kuri,
Taiji Yabushita, Osamu
Tezuka, Tadahito Mochinaga
and Renzo Kinoshita. ASTFA
aims to promote mutual
understanding on a global
scale through the develop-
ment of an animation media
art that can overcome lan-
guage barriers. It could not
be possible to carry on this
spirit steadily and to con-
tinue activities voluntarily
for 30 years without the con-
tribution and effort of each
and every member. We hold a
general assembly annually, a
three-yearly election of
executive members and
extraordinary general
assemblies to discuss impor-
tant issues. Today, our
branch is made up of 69
members who represent the
animation field in Japan,
primarily animation direc-
tors and filmmakers and also
producers, cameramen, edi-
tors, critics, researchers,
lecturers, distributors, cura-
tors. It is known as one of
the most active branches of
the association in the world.

ASTFA-JAPAN aims to con-
tribute to the development of
all kinds of arts and the cre-
ation of a peaceful society
through the medium of ani-

asifa.jp/30th

mation. With this conviction,
our founding president
Renzo Kinoshita and current
president Sayoko Kinoshita
established the first Hiro-
shima International Anima-
tion Festival in 1985. Today,
animation is recognized as
an effective medium, but
when the festival was first
established, even the very
word animation was not
widely known. Thus, we are
very grateful to the people of
Hiroshima for their incom-
parable courage and faith in
realizing the festival at such
a time, and for their continu-
ing support to this day. On
the other hand, ASIFA-
JAPAN members have also
been contributing their
sweat, knowledge, talent
and enthusiasm to the festi-
val organization. Since 2005,
we have also held Interna-
tional Animation Day every
autumn, continually work-
ing to spread the animation
art. In the animation history
of about 120 years, the envi-
ronment has changed rap-
idly, especially over the last
30 years, following the intro-
duction of digital technology,
but the one thing that
doesn't change is the human
heart. I am confident that
the animation art, which
makes our hearts vivid and
lively, will enrich the world
continuously. I believe that
the ongoing activities of our
talented ASIFA-JAPAN
members will continue to
bear fruit and that our circle
will continue to expand into
the future.

Makiko Oura

General Secretary,

ASTFA- JAPAN
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Gunnar Strom

Animation in Norway goes
back to the mid-1910s. The
leading name in Norwegian
animation is Ivo Caprino
(1920-2001). His first puppet
film ‘Tim and Teffe’ was
finished in 1948. Caprino’ s
masterpiece is the puppet
feature ‘Flaklypa Grand Prix’
( ‘Pinchcliffe Grand Prix,’
1975). Apart from Ivo
Caprino’ s studio, there
wasn’ t really a Norwegian
animation industry between
the late 1920s and the 1990s.
In the early 1990s the car-
toon studio Tegnefilmcom-
pagniet and the puppet/stop-
motion studio Studio Magica
were leading the way
towards a professional ani-
mation industry. Helped by
the development of new tech-
nology, TV advertising, a
vital animation festival and
a new animation school at
Volda College, the industry
went through an amazing
development in just a few
years.

Norwegian animated shorts
by Anita Killi, Piotr Sapegin
and Toril Kove have won lots
of international prizes over
the last few years. Sapegin’ s
‘One Day a Man Bought a
House’ won the Hiroshima
prize in 2000 and Anita
Killi” s ‘Angry Man’ won the
Grand Prix in 2010. It was
the most popular short in the
world in 2010. In 2007 Torill
Kove’'s “The Danish Poet’ won
the Oscar for best animated
short produced by Mikrofilm
in Oslo.

The animated TV-series is
finally taking off in Norway
too, with the Emmy nomi-
nated ‘Elias’ (Film-
kameratene) as a highlight.

Qvisten Animations has had
great success lately with a
humorous animated web-
TV-series commenting on the
Norwegian political scene
and celebrity society
( ‘Fanthomas,” ‘The Monar-
chy’ ). Since the mid-1990s
there has been a continuous
production of animated fea-
tures. Among the most
popular are ‘Gurin med
reverompa’ ( ‘Gurin with the
Fox-Tale,” Film-
kameratene,1998), ‘Kurt blir
grusom’ ( ‘Kurt Turns Evil,
2008) and the CGI feature
‘Free Jimmy’ (Storm Studio)
that won the Grand Prix for
best feature in Annecy in
2007. With ‘Elias’, Filmkam-
eratene and John M. Jacob-
sen moved from cartoons to
3D. Two features have been
made with popular charac-
ters from the TV series. But
traditional animation is not
completely forgotten. A new
‘Flaklypa’ ( ‘Pincheliffe’ )
stop-motion feature by
Rasmus Sivertsen and
Qvisten is in production.
And Torill Kove and Mikro-
film are making a cartoon
feature about the Swedish
children book favourite
‘Alfons Aberg’ (‘Alfie Atking).
From a small group of inde-
pendent animators working
mostly individually, the ani-
mation business in Norway
is now blooming, covering
the whole aspect of animated
expression on a high profes-
sional level. Finally the Nor-
wegian animation industry
has grown up.

Gunnar Strem  August 2012
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Message from Paul Glabicki

Dear Sayoko,

A new HIROSHIMA Interna-

tional Animation Festival is
about to begin, and it is time
to celebrate the creative spirit!
It is also time to honor and

celebrate the love and dedica-

tion of you and your staff, and
the spirit of peace that lives
on in Hiroshima. Hiroshima is
also a symbol of rebirth and
renewal, and it seems that
this year’ s animation festival
is also an expression of
Japan’ s renewal and recovery
after the tragic aftermath of
last year’ s earthquake and
tsunami. HIROSHIMA 2012
will be especially inspiring to

all who are fortunate to experi-

ence it.

My memories of Hiroshima
and the festivals I attended
are still very vivid and very
special to me. Once again, I
am sending an expression of
my positive support and

creative spirit through a draw-

ing. I hope it conveys the
waves of images and positive
energy that always remain
with me when I think of you,
the festival, Hiroshima, Japan,
and the wonders of artistic
expression. I have seen the
smiling faces of the Selection
Committee on my Facebook
page, and I know that those
smiles are also outward signs
of new memories being
created — memories that will
be carried around the world,
shared, and recalled many
years to come.

Please accept my support and
admiration for your hard work
and I offer my congratulations
to all who helped to make
HIROSHIMA 2012 possible,
and to the international

artists sharing their imagina-

tion and artistic vision. I am
certain HIROSHIMA 2012
will be a great and very
special success, and I send my
very best wishes and positive
thoughts.

Paul Glabicki
Artist, Professor of Art
University of Pittsburgh
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People gathered from all around the globe to eat, drink,'socialize ;-

And

tlo forget their jet lag!
1

Even after their long flights, the guests managed to dress up, mingle,
and make new friends! As a result, it was hard to make them leave!

Now the festiva
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