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Kiyoshi Nishimoto of
Musashino Art university
and Hiroki Mori of Osaka
Designers’ College will give
lectures on animation edu-
cation and how to create
animation. The two Univer-
sitys will make a presenta-
tion on the stage.
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10:00 ~ 11:00 Showing films
from students around the
world

11:00 ~ 12:00 The Third
Student Seminar:

“Form and movement to
inspire imagination — Anima-
tion education at the faculty of
design”

Kiyoshi Nishimoto, animation
creator, Professor of Musashino
Art University

14:00 ~ 15:00 The Fourth
Student Seminar:
“watakushimation NINGEN-
mation”

Hiroki Mori, full-time teacher,
Osaka Designers’ College

15:30 ~ 16:00 Presentation
by Hiroshima Kokusai Gakuin

University
16:00 ~ 16:30 Presentation
by Takarazuka University

The schools participating in
HEFM will make presenta-
tions on the stage.

%*11:00~11:30 TVPaint

TIVADH LN T ZA =2 aViifEY T DT EV AR —a T ZA—
Ta RO e Z ORI EOFHIH,

Demonstration of a new animation software from France. Showing
some pieces of animation and explaining how it is created.
*12:00~13:30 [The Foresti3kIb+72125 (Piotr Dumala)

EAM -T2 T RICKDHHERG T 1)V Lo

A live action film created by Piotr Dumala

%*14:00~14:30 TFBOGAN ANIMATIONS, Ben Tiefholz Maurice Argiro
%*14:30~15:00 [tough guys!iiEAEKER (Shintaro Kishimoto)
3DCGo EH & A2 M 5 BRIk, 359 5 HIRK E DDA~ FY
MREEBIT>TE

3DCG. “Praying Mantis” has returned with a storm.

%*15:00~15:30 FERIBELAFS/An Environment RestaurantiTMAP
OF MIND1FCARDS FE S E 5 (Mayumi Nishijima)

*15:30~16:00 TDAUMENREISE ANIMATION WORKSHOP AROUND
THE WORLD13RIE% t (Maya Yonesho)
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DISNTEDTOBDRANLES I TRV A TDT—5 9 TR St Louis
Mix 3 MBIRHADT ZA—25>T EMENZIZEDTETLR!

A presentation on how to conduct animation workshops in various
countries for children, students, adults and so on.

WHLEMARE RELIVE—)
Special Screening Feature “The Rainbow”(Croatian, Subtitles in
English and Japanese)

22TV FEBMRASNELOT, RF LU, BB 52
BLET,

“The Rainbow” will be screened again as director Josko Marusic has
arrived and will appear on the stage.

8/10(Tue.)17:30~18:45 =H7K—)b Medium Hall

AR Admission Free

Vi %
Autographing Session

8/10(Tue.) 13:15~ 4k §§— (Seiichi Hayashi) /15:45~ #8IR{5:¥ (Nobuhiro Aihara)
SvE—7'—2Z(2F) /Lappy Booth (2F)
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Today’s Topics

17:00~18:00 SJIb-tIVTIQ&ALSF—
SREFBHERREDOIUN-RIVT 2IcdD

LIF—ZRMELET,

17:00 ~ 18:00 Q&A with Raoul Servais

A Q&A seminar by Raoul Servais, Interna-
tional Honorary President of HIROSHIMA
2010.

| Allozrva—  Today's Schedule

15:00~15:30 [&isss)Bd JMmiEMSE] ML
15:30~16:00 AIEEMNZR A& Fs

16:00~16:30 KINOKO LU#Bi&IE =M @R R = A—>a>a—2A

15:00 ~ 15:30
Short Animation pieces by Kanewarabe Animation Club (Hirokazu Hosoyama)

15:30 ~ 16:00

Voluntary members of Sokei Academy of Fine Art

16:00 ~ 16:30

KINOKO(Animation Course, By Correspondence Division, Kyoto University of Art and

Design)
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Hanging out in movie theaters from 9 in the morning and writing articles till late at night can be very addictive. I am very happy that
I am able to be deeply involved with the festival!(Igarashi)

FHEOLWRBREERKO LT HIZBIT T2 DD B E T HEAR)
[ sincerely hope to establish a link between this festival and the children of the future! (Umeki)

ZIEZR R BLA S L 7 RO P LA O CnEN T, (5H)

Through this festival I want to explore the creations of many people and discover new colors in my mind. (Yoshida)
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Large Hall - Gerrit van Dijk (Screening and Talk)
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‘l, Myself, Me, Nobody Else,

In My Own Way.

Art as a Means to Express Myself---’

The Gerrit van Dijk

Q. What inspired you to start
taking pictures of yourself in
the toilet?

A. 1 suppose that the con-
cept of photographing
myself in the toilet started
when I received a camera
as a present. There are
three rules that I try to
follow for this project. First,
I have to be the main sub-
ject in the picture. Second,
I never use a flash or a
tripod to take the pictures.
Third, I never intentionally
search for toilets to use in
the photographs. Also, I do
consider the angle of the
shot, but do not try to
frame the shot before
taking the photograph. It is
basically spontaneous. I
have also started to collect
smoking places in a similar
fashion, so it is not that I
have a particular fascina-
tion with lavatories.

Q. Is there a connection
between the work displayed at
this exhibition and your other
work, such as your animation
work?

A. 1 started out as a
painter, but have also been
an actor, an illustrator, and

Interview

of course an animator,
although I really do not
consider myself to be an
animator, as such.

You have asked me if there
is any connection between
the work exhibited here
and my other work, for
example my animation
work. I guess that the con-
nection is me! The other
connection is the fact that
all of my work has a mes-
sage, and I want to express
myself through my work. If
people enjoy my work, that
is enough.

Q. How do you think this work
will be received in Japan?

A.T1don’ t know. You will
have to ask some Japanese
people! One thing that I do
think is that my work and
the sensibility of the Asian
audience, including of
course the Japanese audi-
ence 1s quite similar.

I think that the Asian audi-
ence in particular will be
able to relate to my work,
as it seems that they like
the kind of art which is not
completely mainstream,
and that which is to be
found along the fringes of
the art world.
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Some Politics, Some Erotica
T 7—=LIRITOVTI/—L 7 REHEEFE R
Anri Koulev talks with Aihara Nobuhiro about his exhibition
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“The Rainbow”, Dialogue Across
the Generation Barrier !?

Anri Koulev Exhibition
Time: 10:00~18:00

7V Y9—LIR
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So this is about politics and
erotica, | think these are
both very important in ani-
mation. | was impressed by
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these beautiful drawings,
and that both themes of
drawing are very deep and
have individual taste. Also |
can feel the movement.

These drawings are from
the thousands of illustra-
tions for newspapers and
magazines that I have
maintained for about 20
years. But I consider that
these are only fuel for the
animation, and not for ani-
mation directly, it’ s a part
of my art. I think that
Japanese Shunga is a very
artistic and magnificent
art. It doesn’ t matter about
sex or revealed bodies, but
it is an art.

The Japanese had kept
Shunga hidden for a long
time, because of that, |
think we are not used to
appreciating these art
works like European do.

I wonder why it was kept a
secret. It should be open

and people should admit its

artistic value. I also expect
young people would enjoy
and appreciate these works.

And also politics are impor-
tant, too. We could gain an
insight into your country’ s
situation, or war through
your works. Of course the
fact that we are in Hiro-
shima may have an effect,
but | feel the power of
appeal and of your heart
from these drawings. So |
have a question, do those
two types of themes exist
in your mind at the same
time?

Exactly, I think they are
different, but both themes
and images exist in my
mind at the same time. But
I tend to keep drawing the
same theme once I get
either of the images. In fact,

since I have come to Hiro-

shima, I've already finished

some drawings. I am a pro-

fessional, and there is no
holiday for artists! I hope
many people in Hiroshima
come to my exhibition and
enjoy these works very
much.

About 80 participants including festival guests went on a
picnic on Monday 9th. They headed to “Romantic Beach
Karuga” in Kure city, and enjoyed swimming, sunbathing and

the barbecue. They really liked the beautiful .oceangand the

NG
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The editor in chief Mr. Koshimura interviewed his long time

friend, director Josko Marusic.
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“The Rainbow” Re-screening!!

The director will make a stage apperance!

Today 17:30 ~ Medium Hall
Admission Free

Q. What did you want to
express in “The Rainbow”?

A. 1 wanted people to be
aware of the most impor-
tant issue in the world.

The issue which no one
would try to face because
there are so many other
issues such as social, eco-
nomic, ecological, and those
related to the human race.
The question is, is it pos-
sible for different genera-
tions to communicate?

I think the current major
problem is the lack of com-
munication between people
of different generations.

In “The Rainbow”, you can
see it in the scenes where
tiny Doe reconsiders her
identity by overcoming
hardships by passing under
the rainbow, and also the
Salko’ s life.

But I guess that those kind
of problems can be found in
any other culture in the
world.

Hence, people try not to
face it, or are scared to
answer.

Q. Is this your first feature
film? Croatia is well known for
short animation, also yourself.
What was the theme that you
tried to project through this
film?

A. Yes! It is my first time! I
think I almost accom-
plished success in short
animation, so I wanted to
try something new. To
make a feature film is a
creative experience for me
and also it was a challenge.
And, I produced it as I
never did before.

Q. How is the situation of
Croatian animation nowadays?
There was much confusion
with civil wars in the ‘90s.
Efforts to adopt computer
based techniques seemed to
be rather slow. How do you
see the relationship between
young artists and the legend—
ary “Zagreb School”?

A. Croatian animation has
sufficiently succeeded the
honor and experience of the
past “Zagreb School”. It is
true that civil wars had
interrupted animation film
making. However, anima-
tion and cartoons have
been very popular among
young people. And anima-
tion studios in Zagreb have
survived and are still thriv-
ing. I am very optimistic
about the situation as good
animation films are being
made day by day.

Q. How is the international
animation festival held in
Zagreb now? Is it possible to
see the international trends of
animation through the festival?
A. Zagreb is a great festi-
val. You can clearly see the
animation trends of the
world. Many people now
pay more attention to how
the latest animation tech-
niques are going. Tech-
niques are certainly being
developed at an amazing
speed. But I am not moved
by the technology itself.
However, I do understand
that it is developing. For
me, it is the ‘message’ that
matters most! I think other
people will be aware of it
soon, the importance of the

message....
LAPPY ©
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Animation Festival Competition Press Conference
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August 9th,16:15 Artists talk about their work
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I’ m honored to be here in
Hiroshima. This film was a
master’ s graduation film
which took me a year to
make in the master’ s
degree program. I produced
the script, directed, edited,
and animated all by myself.
Since this film is quite an
experimental one, I spent a
long time trying different
techniques to push the
boundaries of animation,
and tried to do something
new that hasn’ t been done

before. In particular, put-
ting the puppet against a
green screen, and using
different kinds of hand-
painted and digital graph-
ics. This film has been in
18 international film festi-
vals, and has won 2 awards
in Australia.

ANV DPJx
Isabelle Favez
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Mixed Bag
Valise
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The_ Winter Solstice
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The winter solstice is the
last of 24 solar terms. This
film “The Winter Solstice”
is also one of a series of
films representing each
solar term, and expresses
human emotions and his-
tory in Chinese tradition.
The winter solstice may
represent the end in solar
terms, but at the same
time, it could also be
regarded as the beginning.
This film tries to express
the feelings of a man and a
woman. The scene is set in
China 100 years ago, but I
don’ t think that basic emo-
tions have changed
between now and then.
This is a co-directed film,
but Xi Chen mainly
designed the characters
and their gestures, while
Xu An was in charge of
background design. We
cooperated and discussed
the rest of the parts.
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I’ m very happy to visit and
to show my film at the
Hiroshima festival. The
story of this film is about
two ordinary suit cases that
are mixed, and you don’ t
know which thing is in
which suit case. I am from
Switzerland, and make ani-
mation films almost all by
myself except for the sound
effects and music. Since
there was no university to
learn animation when I
was a student, I majored in
filmmaking. In this situa-
tion when it’ s getting diffi-
cult to secure government
funding or funding from TV
production companies, I am
happy as long as I can con-
tinue making animation
films.
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Mirai Mizue
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“JAM” is my eighth film. I
graduated from a graduate
course in graphics design at
Tama Art University in
2007. Since my graduation,
I have made films indepen-
dently. This film “JAM” was
created 2 years after my
graduation. People may
think that I made this film
entirely digitally, but in
fact I only partially used
digital technology. Most of
the film was made from
hand drawings on paper
and we collected them into
the computer and made 300
layers to create one film. To
me, the animation does not

contain a narrative that
has to be conveyed. It is
expressed by using the rep-
etition of music and meta-
morphoses so that my films
create visual entertain-
ment. That’ s why I keep
producing non- narrative
films. So far, I make one
film per year, so I hope to
see you again with my
brand-new film.
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Priit Parn & Olga Parn
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Divers In The Rain
Tuukrid Vihmas

Uy IBRRFELERB Lo
DT, BEOLRNEFRRY—
RERALELL, ROV —UIT
SN, BRI, B
A CAH=TF L TREEWER
WELT,

This is the third film we made
together. We made it in a rela-
tively short period of time- one

year. We share our responsi-
bilities differently at each
stage of filmmaking, and it is
hard to say who is in charge of
what, but in the beginning, I
(Priit) did script writing and
designing, etc. In this film we
wanted to express a "nostalgic"
feeling, so there are a lot of
static scenes, using as little
movement as possible. As for
the last scene, we wanted to
leave it open rather than
describe it.
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This film is a metaphorical
story about our life journey.
We all start in the dark with-
out knowing the way. As we
keep going, we hope that we
can share a nice meal in the
end, but we all get separated
before getting there because of
the obstacles along the way.
We then wonder if reaching
the goal was really the pur-
pose of this journey. One inspi-
ration that motivated me to
create this film is how I
enjoyed going out at night,
because the perception of time
and space completely changes
when it is dark outside.

I believe that colors convey
immediate and powerful
expression. In this film, I used
the contrast between blue and
orange to add dynamics to the
story.
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Zero
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I've been making short films for the
last 8 years, but Zero is my first
animation. One of the reasons I
used stop-motion is because I got
into macro photography, and was
taking close-ups of insects and flow-
ers, things with amazing texture.
For characters we used wool. When
you shoot up close it is really quite
beautiful, you can see the fibers and
threads. It was really fun. The last
scene of the story might be contro

versial, but I didn't have any hesita-
tion about it because I think it's
really beautiful.
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First of all, it was my
dream to come to Hiro-
shima, so I am very happy
that my works were

selected to be in the compe-
tition this year. The title
“Drux Flux” comes from
German words for “to
stomp (druck)” and “to flow
(flucht)”. This animation
was created to be synchro-
nized with a symphony by
the first industrial com-
poser and minimalist, Alex-
ander Mossolov from
Russia.
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Junior High Students’ Film Makes the Stage at “Frame in”
Expressing youthful aspirations.
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The animated film “Our
Wish” was shown at
“Frame in” at 13:30. The
film was made by Ushita
Junior High art division
students. The song titled
“Our Wish” was used in
the film. Because it is the
longest song in the world,
it receives much attention
nowadays. Ushita Junior
High began by using
select chapters from the
song, such as Chapter 1
and Chapter 3. They
began the film in late
May in order to partici-
pate in this festival, and
finished their work just
before the festival began.

After the show, Nobuhiro
Aihara, who designed this
year’ s festival poster,
admired the film saying
“I’ m so glad to be
involved with this festival
for such a long time. I
personally wish to watch
these kinds of films.

Each animation used the
element of sky which
expressed young people’ s
positive feelings very well
under such a dark
theme.” He also said that
it is very meaningful that
this kind of film was cre-
ated in Hiroshima at the
festivals 25th anniver-
sary.

Izumi Morino, who was in
charge of the graphic con-
tinuity in the film said,
“It 1s very difficult to
make the animation flow.
I hoped to make a frame
every 5 seconds, and the
last film had more than
that. I think that one
reason for this is experi-
ence, but the biggest
reason is that we became
very attached to the proj-
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‘Japanese Animation Has World-Class Quality

10:00 ~ 18:00 5[ KTHRE
AH 11:30 ~ fk—)L

Exhibition : Seiichi Hayashi Artwork
10:00 ~ 18:00 5F Large Music Room

Special Program : "RED COLORED ELEGY”

Today 11 : 30 Medium Hall
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In my 20’ s, I published an
art collection book featur-
ing children’ s songs that I
was interested in at that
time. Characters in those
songs were mostly females
since the lyrics were rather
feminine, for example “I
miss my mom.” Naturally, I
came to draw women wear-

ing kimonos frequently. I

had been drawing manga
for a while, but soon illus-
tration and advertisement
orders increased. Since I
was drawing whatever I
was asked to, “a woman in
Kimono” somehow became
my standard, especially
after I produced a character
for Lotte’ s candy, “Koume-
chan”.

In Japanese culture, we
have “Hiragana”. Hiragana
was mostly used by women
to express their internal
feelings, such as when
keeping a diary. For me,
drawing a woman is the
same thing as drawing
myself, like how Van Gogh
used to draw prostitutes
while over-laying his own
emotional hardships onto
their images. Eventually, all
female features might be
related to Buddhist bodhisatt-
vas who ease our sufferings.

In the age of “RED COLORED
ELEGY”, urban cities are the
only place where a man and a

woman can live together with-
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Seiichi Hayashi, a member of the international
jury, talks about his artwork.

out their parents’ permission.
But there’ s something that’ s
constant both now and then.
Animators as a profession. We
were poor, but current anima-
tors might be in even harsher
situations. However, I believe
Japanese animation has
world-class quality. Now you
have opportunities to hold
exhibitions abroad, and
collaborate with foreign
artists. That’ s something we
couldn’ t have even dreamed
of. I would like to encourage
Japanese students to talk to
the foreign producers and let
them know about you. I hope
Japanese animators will be
more and more famous in the

future.
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