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Greetings from the Festival Director

into its 50th. With our
hearts desire for peace as
our supporting pillar, today
we celebrate with our good
partner, who has been very
active together with us in
the continued exchange
between different cultures
made only possible by shar-
ing the art of animation.
We have needed the kind
support and cooperation of
many to arrive to this day,
in addition to a strong will
and passion to continue.
Animation art is an expres-
sion still full of exceptional,
hidden potential, and art-
ists are carrying out the
perpetual challenge.

I ask everyone to please
allow yourselves to be
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delighted and surprised as
you relish in the best of
animation, and I ask all of
the festival staff to look _
back at what has always ' { 1 _ }’{:;
been our goal, and make an \ :
important step toward it.
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Educational Film Market

8/7(sat)

% 10:00~11:00

HAROLEDLOIESFEN
World Student Animation

8/8(sun)

%*10:00~11:00
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World Student Animation
% 11:00~12:00
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Special Program 1
Guest: Kiyoshi Nishimoto

8/9(mon)

% 10:00~11:00
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World Student Animation
% 11:00~12:00
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Special Program 2

Guest: Taku Furukawa
8/10(tue)
% 10:00~11:00
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World Student Animation
% 11:00~12:00
KBl 707 13
FAN AT =T T T
Special Program 3
Guest: Steven Brown
% 14:00~15:00
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Special Program 4
Guest: Hiroki Mori
8/11(wed)
% 10:00~11:00
MR OZEAINSDVESLFR
World Student Animation
% 11:00~12:00
RS 05
PN Y/
Special Program 5
Guest: Hiroshi Onishi
% 13:00~14:00
Bl 7" 7o 16
AN LS
Special Program 6
Guest: Koji Yamamura

Dear Friends,

Thank you very much for
your presence.

This year our festival
comes into its 25th year,
while the Association Inter-
nationale du Film
d'Animation (ASIFA) comes

This way, I truly hope that
this year’ s festival will be
an unforgettable celebra-
tion full of joy.

Come now, everyone, let's
enjoy ourselves! Happy
anniversary!!

Sayoko Kinoshita

Nexus Point Information

REFEE LT ENRHYE
Ao, DEY ! THTT v
ATT, FFIAAIERITT<IT
MTEET, ZOF ¥ AE
S TEMZAAIRITTE—
N, BI2OESOFARE
BEHBLTHET !

Frame in Information

Today there is no particular
schedule, but there is a
chance! You can screen your
animation, as soon as you
bring your work. You can use
this chance to appeal to the
public. We are waiting for you
to introduce your enticing
work for us to enjoy!

Editor’s

well. (Kurehara)
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Finally it has started! I’m in the bulletin team, and already about to doze
Room off*-- ! But once I see the familiar faces from the previous festival, they just
make me smile. I expect that I can come across many new people this time as
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As with the former festival, I’m so honored to be
involved with this festival!

This festival will make the whole world impressed with
Hiroshima! (Watabe)

© LAPPY
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New summer heat records
are being set across Japan,
and Hiroshima is no
exception. The season of
sweltering heat is here once
again, and so is the
animation festival season.
Festival guests are arriving
at the Aster Plaza,
surprised by the summer
heat, much hotter than at
previous festivals. But,
they are smiling, excited
and full of expectations,
happy to be united after
two years.

Hiroshima 2010 is a double
celebration; a silver jubilee
of the festival’s foundation
[1985] and the golden

jubiee of the é-stablishment

of ASIFA [1960].

The screening program is
packed with a diverse array
of work, animations that
received awards at past
festivals, recent works
which are the subject of
rumor, and colorful works
from as many as 58
countries and regions.

The Hiroshima 2010
animation festival will set a
new record for hot
programming. Five dreamy
days, that will surely leave
you feverish!

Please make the most of
this year’s festival.
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Being on a Selection Committee
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Otto Alder

1. What were your personal
selection criteria?

In art everything is subjec-
tive. So I was trying to
push films which first of all
apply animation as a
means for personal artistic
expression.Also I'm always
interested in films with
unique (personal) style.
More over the quality and
character of the animation
is important. Then good
storytelling and acting is
crucial when a film is nar-
rative.

Fusion of sound (music,
dialogue, noise) and visual
image are also very rel-
evant.

New ideas in creation and
the artistic viewpoint of an
animation artist are also
basic for me. And if a film is
touching me emotionally, I
go strongly for it.

2. What was the most difficult
thing in selection?

Saying 1,950 times no!

And accepting that in the
end there will be films in
the competition my col-
leagues liked which were
not necessarily for me.
Besides that I enjoy very
much the challenge of
selection. Thanks for
having me.
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Nicolas Jacquet

1. What were your personal
selection criteria?

For me, the technical
aspect and the first impres-

sion are very important.
But although a film may
appear to be weak techni-
cally, it can also be very
interesting.

What seems fundamental
to me during screenings, is
a good consistency between
graphics, staging, and the
soundtrack.

During the screening, when
the film is being shown, the
existence and depth of the
characters or the story are
very important in order for
the work to be selected.

2. What was the most difficult
thing in selection?

What appeared to me to be
the most difficult aspect of
the selection work was the
sustained attention that is
required of us for several
hours each day.

Our work was made easier
by the very good prepara-
tion of the screening ses-
sions.

However, I rarely got the
feeling of missing a film or
of missing an interesting
work.
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Wiola Sowa

1. What were your personal
selection criteria?

I was very happy to have
been invited to the Hiro-
shima Animation Festival
Selection Committee.
Sayoko Kinoshita had
warned me however, that it
would be very hard work.
Indeed, it was difficult. But
not only because - as one of
the biggest festivals - Hiro-
shima Animation Festival
receives a big number of
submitted films, but also
because by watching the
films, one is aware that
behind each and every one
of them stands a person,
and that it is a very impor-
tant festival for the
authors.

Each of the members of the
selection committee had
their own, individual pref-
erences. I come from
Poland, which is a country
with a very strong tradition
of auteur animated film. I
make such films myself and
this kind of cinema feels
closest to me. Animation,
however, is a very wide
genre, it contains experi-
ment and storytelling as
well as gag films. While
watching the films during
the selection I focused on
whether the author man-
aged to create a complete
film - meaning one in which

all the means used: image,
animation of movement,
montage and sound, were
chosen accordingly to the
idea and accordingly to
what the director wanted to
communicate to me — the
viewer. Whether it was a
pure visual experiment, or
a touching poetic story, the
most important thing was
whether the film was one
that would be remembered,
one that I would want to
come back to, one that I
would think about the
following day. Because good
films stay in our memory
for a long time, often for-
ever.

2. What was the most difficult
thing in selection?

For me, the final selection
turned out to be most diffi-
cult - when titles of the
chosen films appeared on
the boards and it turned
out, that there are too
many of them. The festival
has a limited amount of
screening time and it can't
be stretched forever. There-
fore we had to limit our
choice. It was the most
difficult moment, because
we didn't want to leave any
of the films out. So even
though we are satisfied
with the choice that we
made, each and every one
of us probably has a film in
one's heart, which one finds
valuable, but which didn't
find a place among the
films finally selected.
Nevertheless, I'm convinced
that if we did the selection
again, we would choose
exactly the same films.

I hope that they will
impress the festival audi-
ence as much as they had
impressed me.
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Landy Kugel

1. What were your personal
selection criteria?

My personal selection crite-
ria depended on two fac-
tors: the aim of the Hiro-
shima festival and my
personal artistic taste.
Frankly, with around 2000
films to choose from and a
final competition consist-
ing of only 57 films, we
could have made several
different excellent selec-
tions! There were quite a
number of wonderful films
that there just wasn’ t
enough time to show.

But the aim of the Hiro-
shima festival is to show
both truly artistic films and
films that are capable of
being understood by an
international audience, so
that eliminated many films
that were largely language
dependent.

2. What was the most difficult
thing in selection?

The most difficult thing
about selecting was just the
sheer number of films:
thousands of films that
were produced worldwide
over the past two years!

I personally judged a film
by the excellence of its ele-
ments (technique, story,
intent and sound) and how
seamlessly they form an
integral, interesting,
unique experience.

But in the end, we were all
satisfied that we had
achieved our goal in creat-
ing four wonderful pro-
grams for the 2010 festival!
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Kotaro Sato

1. What were your personal
selection criteria?

There are two points; nar-
rative elements particular
to animation, and aesthetic
elements particular to ani-
mation.

The films I selected
attempted to and succeeded
in expressing themes that
are difficult to show
through any means other
than animation.

On the other hand, since
animation is an integrated
art, some films did not rank
well even if they were par-
tially good. Therefore, I
focused on “Integrated
completion”. From this
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year’ s results, you can
understand we selected the
films that attract the audi-
ence from the beginning
due to many things such as
design, color, timing, sound
and storytelling.

The story, especially, is
required to have all the
necessary aspects, yet be
shortened to the minimum
on the scenario and
compactly-organized. Some
films ranked low only
because they were “too
long”. I reflected on this
and came to the same con-
clusion as a university edu-
cator. Even in the faculty of
art and engineering, as
long as the goal is visual
production, students need
to be instructed more care-
fully in story composition
and means of expression.

I believe that films convey-
ing stories “by moving” and
not “by telling” are appro-
priate for an International
animation festival and in
fact, even abstract anima-
tions have narrativity.

2. What was the most difficult
thing in selection?

It was that I had no choice
but to eliminate some won-
derful films in order to stay
within the restricted time.
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The Spirit of Hiroshima

The Spirit of International Peace Unifies the World
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7th August,1945, morning.
I bought the daily newspa-
per for my father, just as I
did every day. While I
browsed it, I saw on the
third page a tiny paragraph
saying that a very powerful
bomb was dropped on
Hiroshima the day before.
Only two lines, in small
characters, without
comment in order to
announce one of the twenti-
eth century’s most terrible
human disasters.

It didn’t take a long time to
make everyone fully realize
how dreadful the incident
was : thousands of civilians
and innocent people were
killed or injured.

Nevertheless, it is not these
unfortunate persons that
should have suffered this
drama, but only those who
bore the heavy responsibil-
ity for this worldwide
conflict; that is to say the
imperialist and militaristic
leaders who manipulated
and brought the Japanese
population into this conflict.

Of course, this wasn't the
first time a big city was
destroyed by the war.
Warsaw, Rotterdam, Coven-
try, London, Stalingrad,
Hamburg, Dresden, Frank-
furt, Berlin, and Tokyo

were heavily damaged by
thousands of bombs-
whereas only one bomb
killed or injured nearly half
of Hiroshima's 330,000
inhabitants. A second one
had the similar effect : one
third of the population of
Nagasaki died or was
wounded.

Dare I say to survivors of
this terrible bombing that
their pain was not useless
because they made every
one on earth realize how
dangerous nuclear bombs
are.

Also, for many years,
Hiroshima fought against
the use of nuclear weapons,
and the Japanese pacifist
attitude has long preceded
negotiations and recent
agreements that are
working to put the nuclear
weapon under international
control.

This spirit of international
peace was, since it's
creation, one of the specifici-
ties of ASIFA, the Interna-
tional  Association of
Animated Film.

This festival also evolved
into a friendly politic. Even
during the cold war’s worst
moments, no conflict or
opposition were visible
between members who
came from all around the
world.

This comprehensive,
tolerant, pacifist, and open-
minded spirit was present
here in Hiroshima. We
thank the city very much
for it's warm welcome.

Raoul Servais
ASIFA honorary president
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which is the official theme
song of the festival mascot
character “ Lappy “, was
created to celebrate the
25th anniversary of the
Hiroshima International
Animation Festival. The
rock music group

posed of junior high school
teachers from Hiroshima
city, takes charge of the
accompaniment. Masanori
Mimasu, who is a member
of this group, has written
songs and composed. The

The festival supporters’
song "Spring Out Lappy",

"TE@CHERS" which is com-

chorus group named the
“Lappy Chorus” is composed
of 26 schoolchildren and 4
university students from
the city. They sing “"Let's
go to a mysterious world,
life remains in miniature
there”, and invite people to
the world of animation,

singing "Everyone's, every-

one's festival" encouraging
people to participate in the
festival.

In order to use it as PR for
the film festival, it is

performed with choreogra-

phy by dancers, and taped
for the promotional film. It

taped for the promotional
film. It has been performed
on the homepage and at
other events. It received

applause from a lot of spec-

tators last month in a
concert performance of the
animation theme song and
outdoor screening of the
animation movie held on
Ota River side.

In today's opening
ceremony, 30 schoolchildren
will perform both the
chorus and the dance,
adding to the gaiety of the
film festival.
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Since you served as an
International Jury member
in 2008, this is your second
time to visit Hiroshima,
How do you feel about it?

Ever since I came to
Hiroshima last time, 1
dreamed about coming here
once again. I love the
Japanese way of life, and I
feel that Hiroshima is one
of the very few festivals
that keeps the spirit of
animation and remains
artistic, not commercial. So
I am glad to be here now.
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Could you tell us about
your installation
work "Fight, Love and
Work"?

This installation will be
shown for the second time,
and also it will be the
international premier. I
prepared this for a special
film festival which invited
me as a guest artist and
suggested to me to do
something more, like an
exhibition, besides screen-
ing my film work. And it
was inspired by the beauti-
ful music composed by
Alexander Balanescu, It
was screened on the huge
wall of a 4 or 5-storey-
house outside in the dark
so that people passing by
could watch it. And it was
very successful.
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The reasons for showing
this installation work

IR TR LD TT NG,
JNETEOEMZ LT D
DOIFYKRES 2 FT L, 2
OEiﬂE% ZOERE
B OEWVBLE ST BB L 72
Brote b5 HyZLTY, *
DERTHIAFBITNA M
BRELEZHTLLE D, 3O
BIZR0EY = oML & 4
E@*.L@ﬁzuua)ﬁgﬁbfb
XD, BLESRO T — <)
Fﬁk$ﬁjﬁw IRFL .
FAOESE D Z A A [
7A e TT TR T
— 7] TIMHIDT =R
TANLVDT AT 4T LI
Wiy FLTWHEDITT
T, FEEHIMIC L REBRE
AHOWRDHAMNS 7 = AT
4NN FE > TV ET X
R, BiX & THRFETI N,
BRICRL 72 BT W IC g v
9, FAUILBE T A Z &
NHREHAL, b E
72 LR U< NED—F 72
DTY, FAl=2blEEL, §
W, FLCEIExET, £
WCANEEIZZD3H>OHEET
RSN TWAO TR,
TL XD,

What are the reasons for
showing this work in Hiro-
shima?

There are three reasons for
showing this in Hiroshima.
Firstly, as I said in 2008 at
a press conference, I was
making a live-action film at
that time and feeling that I
would not make any more
animation  films. But
during when I was serving
as a jury member at the
festival, I saw some very
good animation films which
inspired me, and made me
feel that I wanted to make
animation films again.
Then I promised in public
to make other animation
films at the festival. So if I
promised here, I guess I
should show it here.
Secondly, I wanted to show
it at a good festival, so I
think this is the best place
to show my work. Finally,
of course there is some

at the festival.

connection between my
work and this festival. It
starts from the day after
Atomic-Bomb day. And the
festival’s theme is “Love
and Peace”, and this instal-
lation is called “Fight, Love
and Work”. So it has some
similarity to the idea of the
festival which 1s about
loving not fighting. Of
course love is the title of
the installation, but we
cannot avoid fighting, it’s
also a part of our life, just
as love is. We partly fight,
but also we love, and also
we work. These are the
most important things we
do in my opinion.
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What do you expect the
audience to think or to
feel?

Part of the idea is the
repetition of the film. I
don’t think people should
think too much while watch-
ing it. I believe it is possible
to get this movement
together with the music as
they do when they dance
ballet. And forget about
thinking. Just flow with
this movement, music and
the rhythm in a kind of
meditation, we may say. [
hope it can work like that.
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