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Already it is the last day of
the 12th festival. Reuniting
with old friends and

making new friends ... Do
you have any special
memories of Hiroshima to
take back with you? The
many splendid films from
around the world, made our

jury members job particu-
larly difficult. Were there
any films that moved you?
The directors who created
such amazing films must
please come back in two
years with a new project.
You are one of the regular
members from next time!
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Greetings

from the Festival Director
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Following Hiroshima’ s day
of prayer, the 6th of August,
the Festival started, with a
large number of partici-
pants that kept special
thoughts and feelings in
their hearts.

Animation is the art of
soul, which gives life to life-
less subjects. It is the
means that makes imagina-

tion realistic and is an
enormous power to unite
the friendship among the
people around the world.

I hope that all of you will
expand this animated
friendship to the world over
in the future as trustwor-
thy witnesses who gathered
around here. And with his
hope, I will make every
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"ASIFA Party” Report!

AEt B DA —F
—, EARIADTH
BT, 10 DK,

ASTIFA/R—F ¢ — 73
MiE Lz, BEEO
ECi3dem4Y v
v 7 MBS LT
EIH, BAENLE
b AEREDE
W, |k, FUR, 2=
FENRT F—< AR
LAV ey ZIC
BTN BVEDY

ARy BMLWOE B
RS LUOIC plbl, ARseR
WE T ELE, LATEY.

W HALSTWED  Ereely and actively,
P 7472 FF enjoying ourselves.
— L METFERC D

HARF—LA, KA
DT 4T RN
I iebiphnoizl 2

@ LAPPY |

=
o

: ﬂr\;,

ARTZD?

efforts to hold another fes-
tival with my energy fully
filled up.
Thank you very much for
your participation. I really
appreciated it from the
bottom of my heart.
See you in 2010!

Sayoko Kinoshita

What are you looking at?
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Attraction of
Japanese Culture

by the LAPPY Friendship Club
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A rumored couple?

The LAPPY Friendship
Club presentation Attrac-
tion of Japanese Culture
was held on Aug.10th
(Sun). Participants had
experiences of wearing
Kimono, Dyeing, Origami
(paper folding), Kendama
(cup and ball) and Japa-
nese Tea Ceremony. Every-
body really enjoyed, like
children, all the attractions

and seriously asked us
where they could get the
tea ceremony set. Others
fell in love with themselves,
wearing Kimono with joy
and sweat! They ate
Okonomiyaki which they
cooked, and learned the
roots. They obviously
enjoyed eating Okonomi-
yaki. The event was a suc-
cess.

Thanks to Mr. Nishimoto
(the owner of the build-
ing). The ASIFA Party
took place on the 10th
(Sun). Although a big
event, the Beijing Olym-
pics is being held at the
same time, next to Japan
in China, many people
from all over the world
are gathered here
performing singing,
dancing, Karate, and so
on. The event warmed up
quicker than the Olym-
pics, we really enjoyed
ourselves and time passed
in a flash. The most
outstanding competition
Finland versus Japan,
lead by Sayoko. We would
have liked to have been
first, but we just couldn’t
compete with the Finnish
team!?
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Listen to my song!

ATFVSKT | ZFTHSE.
Karate match between Mr. and Mrs. Kinoshita.
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‘Spontaneous
Generation’
Andy Cahill (U.S.A.)

I made this film when I was
a student. I am not really
interested in  making
character illustrations and
I wanted to express a scene
depicting confusion or
boiling. I think that I could
express exactly the kind of
movement and shape I
wanted to, by using
cardboard and clay.
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‘Hello Antenna’
Veronika Samartseva
(Germany)

I made this film with Anna
Samoylovich, but it was an
American friend who was
responsible for the concept
and the music. From start
to finish, it took 3 months
to make the character and
story, and to finish the
animation. I made this film
with a simple technique of
using 4 layer cut-out.
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‘Dog with Electric
Collar’

Steve Baker
(Australia)

I am so happy because it
takes a very long time to
finish working on a film,
and I could finally put my
film on the screen.

It’s a handwritten 2D
animation scanning Photo-
shop and flash. I chose this
technique simply for the
reason that I am not
familiar with 3D, and
because I love drawing.
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Animation Festival Competition 3 Press Conference August the 10th,
11:00 am Artists talk about their work
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The Man and the
Woman'
Maria Mouat (Russia)

This film is a traditional
puppet animation. I was
inspired by the work of
Nikolai Gogol. I focused on
the touching relationship of
the main characters - the
man and the woman - and
tried to express an
atmosphere like a water-
color painting in this film.
It 1s difficult to keep one’s
soul young, but the two
main characters have been
able to.
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‘Cracks’

Nicolas Pawlowski

Alexis Ducord
(France)

This is a traditional
drawing animation and it
was made using Photoshop.
We wanted to express one
thing in two different ways,
through drawing and sound.
While there may be a gap
between these two media, if
something  cannot  be
expressed in one way, we
wanted to express it via the
other. We made this film
together.
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‘Mayonaka no Ichigo’
(Strawberry of
Midnight)

Yoshitaka Takeuchi
(Japan)

I made this film on my own
while 1 was attending
university, and I was so
happy to see my film
screened in this festival. I
made this by focusing on
how best to describe the
feeling of the human senses,
something that we cannot
really express through
words. I wanted to explore
these in animated form,
and because I wanted to
describe these senses, I had
to observe and travel
deeply into my own senses,
which  was  sometimes
mentally exhausting. I was
so happy when I finished
this film.
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‘Subservience’
Patrick Bouchard
(Canada)

This is a puppet animation,
which was made with the
assistance of the National
Film Board (NFB) of
Canada. The script
originally comes from my
very important co-worker,
Martin Rudolphe
Villeneuve. The idea behind
the work is to describe how
ridiculous things can get
when a very powerful
person exists. The
atmosphere is descriptive of
my own personality. I made
this film in 9 months.
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‘Global Warming'’
Sheldon Lieberman
(Australia)

I worked with an animator,
my friend Mr. Igor Coric.
We worked together 100%.
Although we usually make
a film every week, we made
this film in two days. Mr.
Coric worked on the anima-
tion part and I sculpted the
sound part.
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‘La Maison en Petits
Cubes’

Kunio Kato

(Japan)

This is my first time in
Hiroshima, and I would
like to have the chance to
visit the Peace Memorial
Museum while I am here. I
have just arrived at the
festival, but the
atmosphere seems good so
far. I didn’t try to create
this animation with any
particular style in mind,
but because of the idea of
the water continually rising,
and the old man having to
keep building with bricks
and cement, the choice of

t

10 HOAUNRFT123a4NEEICE
Directors of Competition 4 talked about their films on August the 10th.

colors and imagery needed
to be treated carefully. I
think that more than being
a statement about the
environment, this is simply
a story about an old man
with a long history, who

may be coming to the end of

his life. The things the old
man treasures, and the
memories that he has tried
to preserve keep him from
disappearing beneath the
surface at least for the time
being.
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' 2 Metros’
Javier Mrad
(Argentina)

During my life, I have
made a couple of films
about the bomb and also
belong to a peace
movement in Argentina. I
found the whole experience
of August the 6th to be
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intense, so intense that I
couldn’t take any pictures
at the peace park. I worked
commercially for twenty
years, but about three or
four years ago moved away
from this type of work. I
wanted very much, to once
again become involved in
the pleasure of practicing
filmmaking, the notion that
if the process was enjoyable,
and that as a group we
could produce something as
friends, something valuable,
then the finished article
was a mark of a successful
process rather than a
struggle. This kind of ideal
is important to me.
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‘Breakfast’

lzabela Plucinska
(Poland / Germany)

Hiroshima is a lovely city,
and the people are very
sweet. August the 6th was
a very moving experience
for me, and I made a
floating lantern and took
many pictures in the Peace
Park to show to my friends
back home. It is true that
we must never forget what
happened here. The festival
is very well organized, and
the quality of the competi-
tion is also very high. I
always look forward to
seeing the reaction of
different audiences in the
different festivals I have
been to, and I must say
that I hadn’t expected the
Japanese audience to be so
warm. [ think that I am
more nostalgic than roman-
tic, and this 1is often
reflected in my work. I am
working on a new anima-
tion entitled ‘Esterhazy’, a
26 minute project about the
fall of the Berlin wall in
1989. When I get back I
will have to work at least
12 hours a day in order to
complete it!
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‘Dialogos’
Ulo Pikkov (Estonia)

It seemed quite funny to
come all the way to
Hiroshima to watch
Finnish animation, but it
has been a nice opportunity
for me to meet up with old
friends, some of whom I
have worked with in the
past. My entry for this
animation festival was
primarily an experimental
film, something like a small
revolution against comput-
ers. As you may already
know, the film was
produced with almost no
equipment at all. It was
‘scratched’ over a period of
about five years, frame by
frame, with a needle on to
film. I actually purchased
some goggles used by watch-
makers to deal with the
small scale of the work.
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Bottoobahtoh
Marina Rosset
(Switzerland)

I am really pleased to be
here in Hiroshima, and to
have a chance to partici-
pate in the festival. Two of
my films are on show at
this festival, one of which
was made when I was a
student, a diploma piece.
The second is the competi-
tion entry. I am not really
interested in computers for
my work, and although I
have experimented with
other media, I prefer drawn
animation. Of course, when
I watch other people’s
animation, like at festivals
such as this, I can enjoy
every kind.
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‘Urban 2002’

Geert Van Goethem
(Producer on behalf of Lars
Lambrecht, Director) (Belglum)

I have three main impres-
sions of Hiroshima so far.
The first is the climate.
When I left to go for a walk
today, I immediately felt
like escaping back into air
conditioning. My second
impression was the way
that Japan has exactly the
same things that we have
in Europe and that we are
increasingly living in a
global village. My third
feeling is a sense of immedi-
ate comfort and relaxation
and I thought to myself
already that 1 could
definitely live in Hiroshima.
The atmosphere of the
festival has also made me
feel at home. Urban 2002 is
one of fifteen films based on
the contemporary poetry of
Belgium. All were produced
by young directors using
different techniques. Urban
2002 was drawn directly
onto the computer in a kind
of lithography style. It is a
cynical piece, expressing an
economic and social
commentary about modern
life, and peoples growing
disillusionment.
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Madame Tutli-Putli’
Chris Lavis /

Maciek Szczerbowski
(Canada)

We feel very lucky that this
year the festival coincided
with the August the 6th
memorial for the atomic
bomb victims of Hiroshima.
If we hadn’t have been able
to experience this, then our
impression of Hiroshima
would not be as profound.
We feel a fraternity with
the people of Hiroshima,
and have already experi-
enced the great hospitality
of the dJapanese people.
This will actually be our
final interview for this
animation, so in a way this
festival is a new point of
departure for us, the end of
one phase of work, and the
beginning of another. We
had actually waited over
one and a half years to
come to this festival, and it
has so far been a pleasure
for us to be here, and an
education in the Japanese
art aesthetic. We both feel
that the learning process
for self taught animators is
character building, and it is
very difficult to predict the
self-trained animator.
Similar to Kurosawa’s
untrained samurai, they
may indeed be ‘the most
dangerous samurai of all’.
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The atmosphere where it is
easy to ask questions is the
most attractive point of

FRAME-IN. Today is the last
day, and we have special
topics. The Q&A seminar and
the popular films ¢x) will be
shown again today. With the
special ALL-IN spirit !

Today’s topics

We will hold a Q&A seminar
with two guests: Rao Heidmets
and Elena Chernova. Both of
them are on the international
selection committee, so you
can ask about the secret story
behind the selection process!?
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Educational Film Market
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Last nights party gathered
together 160 people, and
was filled with excitement.
This place showed momen-
tum, but there was a prob-
lem from the viewpoint of
the basic concept that con-
nects students to school.
“We offer some devices to
make high school students
come here”, said Shimo
Hiroyasu a teacher at Kobe
Design University. To find
out about new talent, and
expand the possibility of
Animation Films, please
return to the E.F.M next
time. There are two Special
lectures,you should not
miss!!

Before the final day, a
director and the audience
exchange ideas and interact
with each other in Nexus
Point. We hope that the
connections made here will
assist the development of
animation. On the last day
and next time, we will be
awaiting your participation
on the community place for
animators.

14:00~14:30 2007 The Red Stick International Animation

Festival Trailer |Gary Schwartz (¥% U — -+ 27 /1)

From the Editor's Room
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* It is a hard job, as usual. Work-
ing hours shift from daytime to
nighttime. It is a heavy responsi-
bility to deliver the festival infor-
mation. Still, it is a wonderful
festival, isn’t it? I feel satisfied and
I hope that as many animation
artists as possible will continue to
make films!(Koshimura, Editor in
Chief)

% Some students I saw at the
Educational Film Market said they
stayed to watch animation films from 9
AM to 9PM everyday during the
Festival. I raise my hat to them. They
are so eager to learn through every
animation film. I hope that they enjoy
the remaining last day. (Kikusama)

% Screaming and shouting.
Break-ups and make-ups. Food
and drinks. Staying up too late
until early in the morning.
Misspellings. Why the same
mistakes again and again...? It’s
the epitome of life.(Suzi) o

KEBDARTYa—)L
11:00- Tswimming] “FIL&E{R (Shiho Hirayama)

13:00- TEREDEHRIE- Visitor at the December Night ]G
IF&KIEEH21- New Fairy Tale “Hagoromo” | (%)
[LBARS Z2<- scrambled eggl ¢

fLAFD (Hirokazu Hosoyama)

13:30- T7a)LEFDAMRER
- Angkor’ s terrible entrance exam] ANGERO CARVO

14:00- TEEEBRFRKFE RS
— Works of Hiroshima Kokusaigakuin University ] %)

Fe)IIAEY:  (Nobuhiro Arakawa)

14:30—- TEIN-TAN2 FUER ALLE ]G
MREL AR5 - An environmental restaurant] ) moca

15:00- SCHWARTZ SHORTS] Gary Schwartz

15:30- TPRESENT] ### Z8(Yasushi Suii)

ARNVRRT—D R a—)L
10:00~11:00 HFEDZEENSDIERFBNT
Introduction of animation by students from around
the world (Paper Drawing, Puppet)
11:00~11:30 H3IEES
LToon Ltd. ft&k HWREMKRFEREREE
BEAEHLOT A3 EDHELA]
Special lecture: I.Toon Ltd. representative director Yuichi Ito
"Being Exposed to New Animation”
13:00~13:30 MPE=fi LRIKZF Kobe Design University
13:30~14:00 KFRZ=fii K% Osaka University of Arts
14:00~14:30 453I3EES Limks DigiWorks Inc.ft & 1EAEE]
Special lecture: Limks DigiWorks Inc. representative,
Takashi Hukumoto
14:30~15:00 KPrZ=AiT A% Osaka University of Arts
15:00~15:30 ALK ZEHKRES
Hijiyama University Junior College
15:00~15:30 REFERKZF Tokyo Zokei University
15:30~16:00 tEIAILKRZFEHAKREH
Hijiyama University Junior College

NA K7 H-U—)L K5
Best of the World 5
=o)L - Y ELNESEEE
ITvXT—L by y—T 4k
Valt e Vry=—=
The Great Masters and Nicole Salomon:
—Emanuele Luzzati - Giulio Gianini
(Screening and Talk)

11:30~

IO IS mup

14:30~ JA L3 - F—V v TRE
(EBLE h—2)
Rastko Ciric(Screening and Talk)
18:00~ E#X - Ml ZEMEML LW

Awards & Closing Ceremony Screening of
Winning Works

FROTZdDT = A— a3
Animation for Peace 3

11:16~ HRAEARKOT =A— 3
Japanese Animation Today
14:156~ A > 7% A—3 =2 BOX 2008

Information Box 2008

EEsEAELZE, HE®REZBOELBEN
International Selection Committee and
Jury Members Works

T4 T7 U REE9 ERER
Finnish Animation 9 Collection®)

74 v Ty REEELD RRE®

Finnish Animation 10 Collection®

T 4Ty REEIl A DA KR

-T2 AT TTT 4T A TA N2
TEX BT TEY T T Ay

Finnish Animation 11 Studio Works

-Fake Graphics, Las Palmas, Anima Vitae
Anima Boutique

16:16~ FAEFHIEMLE 7

Stars of Students 7

TODAY’S PROGRAM

11:30~

13:45~

5P FRNFEXAFRERZIE
cQ
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