LAPPY ©

\ —_— — August 07
7 v E—=2a G;é? g

THE 12TH INTERNATIONAL ANIMATION FESTIVAL HIROSHIMA 2008
Fi12hl JRBEET = A=Y a7 2 AT 4 3L

T AT 4 3L H R Daily Bulletin

B12EILEEET ZA—23 V72 A7 14 NIVLWEWSHABTY,
The 12th Hiroshima International Animation Festival has begun!
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This expression takes the
place of a greeting in Hiro-
shima dialect, on or around
the 6th of August. The
Hiroshima Peace Memorial
Park is not the only place
where both people and the
temperature are truly
feverish. Here at the Aster
Plaza, we have over 250
guest animators from many
different countries arriving
continuously throughout
the festival. To see the
expressions on the faces of

peratures is one of the plea-
sures of meeting these
people. Also, to meet once
again after two years and
to see the look of friendship
in their eyes, is a pleasure.
I can’ t wait to enjoy this
year’s festival!

The staff responsible for
welcoming our guests from
abroad are, as always, in
high spirits! So let’ s do our
best to make the next five
days as dreamlike as pos-
sible. A feast of animation
and a sea of smiling faces.
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Being on a Selection Committee

S NA KA

1.5GE80EFZSEEIIMAT
Lieh?

EdMORAREF X, vV A,
THA v, BEETTRN, IWE
E, EoEs b, RS
N o 2 RBI 22 233 8 0
F9, ARIAUELCLNZER
WETH, S LWESIZR
Khbolth, KYlIZiT-x0 &
EINEDnol-0nTERT
TR ThH, Il Xhhotz bR
U S D507 038 5 DT
J. FLTEE., &5 LkE
N, TROLFMO LWMEMZE
WS D ZTORDEE LT,
Lirvwix, FARESRICIZIKRS
T BRI H Y FHA, T
T, BE AR AT
Lo, A TYAL U B
BlIZHEH->TWET, 20T T
TR, 2B T IEL L
BMLTWAEAbLHYET, £
SOEE, T=A—=2a D4y
LSl G ARy i) I e ) B G A
THAUNENDOTTR, i
P AT, FEOYIY 1 KT AR,
WIZED e D, L) Z LITHL
RS 7 vE T, EARITIEEL
MO THRIZZ & DR WEERHS
KB, 20 X9 72K
BERBNTEET, 17001

B XSMEMERE LTV DM,

FUTEB L =ERE 0 H72Y
WL TOKEBRLHEY TEXDOX
IRWESIZRE LT, fan sk
BRRFLRE, RYlcsFEE
FEREIE AR L E Lz,

2. BEERETE ELHEET ST
ZElfaclizh?

JEBRETIE, AT —%
FTWARno T, EESITSH
ZRE BN 2 el L2 P g7
DEHEATLE, BWES -4
WER, RERRE LD, 7o
DOYESH, FAEDPD THE- T21E

e, RINTHREICLDE
IO W TIEME R BV A S
nEJ, HRFTHEIONLN
BOZAERT = A—a D
iz L CnWET, T LTHD
IR D & 22 TH B ELICDVD A
ELZENTEDLOTT, o
KBWRZEMNBRZ TN
B R OFAERIEDIE
fhAa RLE L72S, AT
Z LI EDERO L 1T
tERADTLE, L2l £9
L7z TED XL o Bl %
ELEEICE D 5 LENET
L AEOZDREERETIE,
RILO R WERICH A X HE
HIZHOSENE L,

Rao Heidmets

1. What were your personal
selection criteria?

Film always has the same
basic components — scenario,
design and directing. But good
films should also have some-
thing extra that makes the
viewer feel that there is some-
thing special. I think each of
you has felt, after watching
some excellent films, that even
you can’ t tell exactly what it
was that you liked. You just
feel that there was something.
And actually that same feeling
was the main criteria for me to
point out good films. But you
don’ t see films like that very
often, so in the selection pro-
cess you have to rely on those
main criteria I mentioned
already - scenario, design and
directing. If one of those is
excellent you may even over-
look the others being not so
good.

Mostly, there is more good
design than good scenario in
the animation field, and for
that reason, if the story starts
well, it makes you already
curious to see what’ s coming. I
personally get a good feeling if
some director has created an
episode or solution I haven’ t
seen before.

While watching those almost
1700 films I felt very different
emotions, from excitement for
seeing great film, to shame for
a bad one.

2. What was the most difficult
thing in selecting?

Because the Hiroshima Festi-
val doesn’ t have separate
categories for different films it
made the selection committee
have to compare very different
films: long and short ones,
advertisements and features,
films made by professionals
and first reels of students.
Those last ones were probably
more complicated for me, as it
seems that there are huge
amount of animation students
in the world and sending a
DVD to any corner of the world
isn’ t problem for them. I can’ t
name the exact number, but we
saw a huge amount of student
films and most of them were
really bad, which disturbed
me.

But here in Hiroshima we were
lucky to see many good films
as well, which meant we didn’ t
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Elena Chernova

1. What were your personal
selection criteria?

First of all, my first impression
of design — the balance
between a background and the
characters. Then, I looked at
the beginning of the story.
Here, correct use of time is
very important — development
of a situation in terms of dra-
maturgy. The theme of conver-
sation — the message is very
important.

A good script is half of the way
to success. It is very important
that the director has precisely
and correctly thought up the
story so that it is interesting to
watch. If the cinema is
abstract, it is necessary to
work with more subtle emo-
tional matters and to correctly
address the subconscious —
more precisely, to work with
color and rhythm.

Sound and musical decisions
are both certainly very impor-
tant — how interesting the
voice of the character and



music of the film are. In other
words, the first impression is
very important.

If T forgot that I, the adult
person and the professional,
was watching the film, and
started to look at the cinema
as a child with great pleasure,
the film usually corresponded
to my criteria of selection.
They are — good history, dra-
maturgic development, excel-
lent design, bewitching music
and interesting voices.

2. What was the most difficult
thing in selecting?

To look at 1700 films — it is not
only emotional, but difficult
physical work. My work as
director, as a rule, is connected
with movement — I run from
animators to artists, from an
assembly room to a computer
effects room and again to ani-
mators. And here it was neces-
sary to sit for 8 hours with
short breaks. On the third day,
members of the selection com-
mittee started talking all about
sports exercises. And to our
happiness, near the place
where we worked, there was a
swimming pool!
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Sophie Lodge

1. What were your personal
selection criteria?

When I accepted my role as
part of the selection committee,
I had no idea of what to expect.
Accordingly, I had very few
preconceptions as to what I
would like to see. Having now
been through the process, I
would say that my personal
selection criteria were based
upon originality, concept and
animation ability - not neces-
sarily in that order. Coming
from a computer animation
background I found I paid par-
ticular attention to computer
work and I was disappointed to
see that for the most part,
work produced by computer
was weaker than traditional or

puppet animation. I still main-
tain that a computer should be
used as nothing more than a
glorified pencil - and CG ani-
mators should take note ...
wonderful lighting or texturing
or rendering will not disguise
an inability to animate.

2. What was the most difficult
thing in selecting?

The most difficult thing about
the selection process was the
sheer volume of work we had
to go through. In three weeks
we watched over 1670 films
and we had to remain alert
and engaged during the entire
process to ensure that every
film had a fair viewing.

We also had to constantly
remember that we weren’ t
there to watch the films as a
cinema or festival goer would —
we were there to evaluate
them and appraise their com-
petitiveness. Once we had
seen enough of each film to
decide how to place it, we had
to move on to the next one
regardless of how curious we
were to see how films devel-
oped.

Working with the rest of the
selection committee helped to
keep things fair. Although we
all come from very different
backgrounds, very often we
found that overall we reached
the same conclusions, and
there were some lively and
amusing discussions if we
found that we didn’t agree.
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Ray Kosarin

1. What were your personal
selection criteria?

Our most important duty was,
I believe, to allow each film to
speak on its own terms. Ani-
mation is a living, continually
evolving form of expression.
Like any art, animation cannot
thrive if it is confined only to
repeat what has already been
achieved, or is chained to a
rigid agenda. Whether a film is
narrative or not—whether it’ s
a comedy, a drama, a documen-
tary, a television spot, a non-
figurative work, or something
nobody has yet thought of—
whichever tools, techniques,
idioms or associations the film-
maker might choose to reach
the audience are completely
valid. I sought to approach
each film not with any fixed
selection criteria, but rather to
experience it with an entirely
open mind. I am convinced
that a good, disciplined film
that remains faithful to its own
means will teach me, the
viewer, what is worthy in it.

That said, I do strongly feel
that film, as a time-based
medium, must respect the
value of time and treat it with
loving care. At the most funda-
mental level, a film must have
sufficient command over
timing to make its points prop-
erly: if, for example, a story
needs us to understand that a
particular character is big and
heavy, his animation must be
timed with sufficient care to
convince us of it. On a greater
scale, the building blocks of
any film—sequences, shots,
actions within shots—must be
sensitive to their part within
the whole in order for us to
appreciate what in the film is
important and to be moved by

it. Indeed, the most powerful
and most beautiful films are,
as a whole, proportioned, and
even architectured, through
time. The rare films that fully
master this stand justly among
the finest works of art.

2. What was the most difficult
thing in selecting?

Without question, the most
difficult part of our job was
having to let go of the many
very fine films submitted that,
because of the limited time
available for the Competition
Screenings, we were unable to
include.
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Nishimoto Kiyoshi

1. What were your personal
selection criteria?

When I watch animation
movies, I really want to enjoy
every moment, riding the wave
of passing time, just as I enjoy
music.

To do so, the story or the mes-
sage of a movie is of course
very important, but quality,
pause in the storyline, unique-
ness of graphics and precision
are also essential factors.
Moreover, I want to discover a
new world through the anima-
tions. Therefore, when I come
upon a work with a unique
point of view or a new mode of

expression, I am really
attracted to it. I think that
most of the works with well-
polished, unique stories or
ideas were also carefully
created with movement or
graphics.

2. What was the most difficult
thing in selecting?

For the first two weeks, I
watched an enormous number
of animated films everyday,
from morning until night.
Physically, it was very hard.
However, I was very thrilled to
have the opportunity to select
these films, anticipating the
wonderful works that would
follow. Selecting films was not
so difficult for me because I did
not have to worry about
anyone else’ s judgment or the
number of works I chose at all,
but instead, I only had to select
the works that really attracted
me. However, in the final
phase of selection, the most
difficult process awaited me. I
had to narrow down the works
for the competition from all the
works preciously selected while
considering the total time of
the program, etc.

Perhaps, this process was the
hardest part for the selection
panel. In fact, in the selection
process, I had to remove many
wonderful and unique works
from the competition list, with
tears!

During this process, I really
appreciated the great quantity
of animations from all around
the world, the high quality of
the works submitted, and the
difficult nature of competi-
tions.
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Bob Stenhouse

Captain Felonius

(2007/10 minutes)

as one of the

films for special

program at the festival.
*Friday,August 8 9:15-

Small Hall(Multi Purpose Studio)



198 THEDTNT I—

EEMifES “The Frog,
the Dog and the Devil”
DEBOB, KT« 2T v
N AN
T2 AT 4 NLDOFEEREET
KRLKE, EIC1 8FIEY
. AREORERIZF A &
LT2EHDLS 2 %
7ZLEL, 8A6 HDW
Fnet e iz s L 7m E %
DA VA 2—TlX, 24
ML Fo=a——F
Koo ERKOENLS R
TLBFEDO R WER T,
*%ﬁf£$€fﬂ*%e%.§<<nno
TN E LR, 2KFMIC
&$4V55;~@W§—
T2 AT 4N LT EE IR
D HEOEMN “Captain
Felonius” o, H LDl
EREREOF NG, AH
X, BFICERE LR, £ L
TT 2 AT ANV EDHOD
ICEREZK-> T, KRAD=
%/}\é’\_n‘” LET,

Q.MBHTHENAIcTEME
hi-EEEs?

o TTh, THFEMOLD
i, M= —Y—5 R
OHETT R, REIZEIFE
Uk Pl o5 o
ANZACE =5 MR H v 77,
7272, WHE ORI IE VI
KN IThbn b5 T,
ANZACEHLI X, A& 3y & %

19904,

L LA DR 5 3E <
Hn-=a2—Y—5 0 K
EcHENET, &I A,
IR DA, FERRIC L
DN & PRI 72 o T2 1B
TOHWFTHREND DT,
TG, ZoRo g
FDHrITIE, 19454
8 H 6 At & - HkdEn
FOEEAICEVWE Z &,
KB D D FE DR B
EHLN-TLDHDOTLE I,

QILENREYY MDWTH
LBELLTIETEBAD?
Mz E > TiE, BREDOARY
Uy hEWoDiL THE)
<Y, THRHMDOLIIC, £
DOBEWmNRLbILE L,
A OBEW L 1M & %<
%xéﬁ%hiﬁofﬁm\
IR, HoBH#ENS RE,
HEAR-LELE, b2
B RDOP NS fE o - AR
FBom, TOFERITANX
WCRKRERHLELGZ250DT
IZ2WTL X 9D

Q.ZhTlk. cEEDEMIcZ
BHonT-BLElR?

A2 ERLEEDLZ ETT,
TT B, RROEMLPD, DL
Th, PIZIZANEZDL D,
HOHLWITHDHHEIZOWT
EZLHXTNRE, BLHAX
WChE 2Bz i, *
NICHELIERNTDH Y T8 A,

Q.ZEBDERIHTEZEL
IFEDESIERICRRENT
WBDTLLS?
S BHLETF S LR,
ML b 7 Z OB T
T HBEZITRDENED
NN FRE AN, HIEIC
Iy B &S L ET,
W&m THZDOE Y AE
ﬁ‘ﬁ%&iff Bl 20X, B3
REf 8 433 0 7 The
Frog, the Dog and the
Devil” 121X, 3EDHH
MDD TWAED T,

Bob ,n:‘ﬂ 'JfLL)x'-

QREIC.FSKENDAYE
—V=HEELWLTLET,

FAXTZ72, ZOFEBEL LW
T oA — g DREHEE

DITEE U ATz & B E

BENTEN & ORIES RN
—IZE L, £ OHEn
NHHTLEY, ZOFE
LR VWEEEFSIIRD D
ZEIEFE. T A=V a v
T2 AT A 7N)VDAE ] v
b, EICESE M 5720
DTT,

Here's Bob Stenhouse.
Coming here for the first
time as a festival judge in
1990, Bob is back as a spe-
cial guest.

One of his works , “The
Frog, the Dog and the
Devil” was nominated for
the 1987 Academy Award.
His lighting technique was
highly appreciated then.

Q. Would you give us your
impressions about attend-
ing the Peace Memorial
Ceremony for the first
time?

Well, as you know, I’ m from
New Zealand and the cer-
emony reminds me of our
ANZAC Ceremony which
also commemorates the war
victims. But a big differ-
ence between the two cer-
emonies is the location.
ANZAC is held in NZ far
from the actual place where
people were killed in the
wars outside NZ. On the
contrary, the Peace Memo-
rial Ceremony takes place
on the exact scene. Those
who attend the ceremony
here in Hiroshima may
experience a far deeper
feeling about what really
happened on Aug 6th, 1945.

Q. What' s the Spirit of Hiro-
shima for you?

For me, the Spirit of Hiro-
shima is “Hope”. Searching
for the meaning of life, and
coming back after a terrible
catastrophe ; just like a
phoenix rising from the
flames.

Q.Then, what'’ s the Spirit of
your animation?

Mostly for entertainment,
but hopefully my work can
encourage viewers to think,
maybe about life itself, or
perhaps about themselves.

Q. How is your dedication
to animation reflected in
your work?

I’ m not sure this is the
proper answer for the ques-
tion, but I usually spend
quite a long time on my
work. And as I am some-
thing like a one man band,
in the case of “The Frog,
the Dog and the Devil”, it
took me 3 years to complete
this 8 min 30 sec anima-
tion.

Q. Lastly, do you have any
messages for the Festival?

I just enjoy seeing so many
examples of animation art
in one place, meeting the
people who created it and
celebrating this art form in
the Festival that itself
reflects the Spirit of Hiro-
shima.
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This year, there will be screenings in all exhibition rooms

and this time there are exhibitions in five more places than usual.
Furthermore, in all halls there will be animations screened on the
monitors throughout the festival. Please enjoy the animation at a

place convenient for you!
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Otto Alder Exhibition
“Papirosy”-Animation/Installa
tion

5th Floor, Large Music Room

Fifty sheets of paper are
displayed on both the right
side wall and left side wall.
There are vague orange images
on each of the sheets of paper.
The exhibition room 1is
displayed with flowers and
filled with their scent. On the
wall at the end of the room, an
X-ray photo of a chest is
displayed, and an animation
film made of orange stained
sheets is playing on a DVD
monitor.

Actually “Papirosy” means
cigarette in Polish. The orange
color on the paper represents
the stains from cigarette
smoke. Alder himself used
rolling paper and rolling
tobacco when he smoked

cigarettes. He says that the
passing of time and what he
had experienced and felt were
frozen in the color orange at
that time. The X-ray photo
taken last summer is of his
lungs. He was diagnosed by his
doctor as being completely
healthy, although he was a
heavy smoker.
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David Ehrlich Exhibition

“Clay Painting, Sculpture, Ani-
mation and Music”

5th floor, Small Music Room

An exhibition by international
panel member Mr. David
Ehrlich. Two monitors show
around 30 animations made of
clay mixed with various color
paints. Around 60 clay pictures
are displayed that were
created during the process of
making the animations. Those
works are inspired by moun-
tains and flowers in Vermont
in U.S.A where Mr. and Mrs.
Ehrlich live. There will be an
exhibition of 3D objects used in
animation production, and one
frame from the movie “Robot”.
There is also a piano in the
exhibition room. He may play
piano during the exhibition.
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3D animation exhibition
6th floor, small practice room

This is the place where you can
appreciate three-dimensional
animation, with the aid of
Polaroid lenses. There will be a
pilot screening of the anima-
tion “Alto in Wonder Sea
Forest -Test Drive-” from Welz
animation studio, the company
responsible for television ani-
mations such as “Hamutaro”
and “Pocket Monsters”. Using
3D computer graphics, a mys-
terious underwater fantasy,
complete with mysterious
underwater creatures is
depicted. There will also be
screenings of Walt Disney
Studio productions, alongside
3D animations produced by
French students.
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Finland Exhibition
One hundred years of Finnish
Democracy

In line with our feature on
Finnish animation, we would
like to open by introducing a
background to Finnish anima-
tion. Emerging as independent
from the control of Sweden and
Russia, and establishing a
democracy with the historical
pillars of nature, welfare,
culture and education, we
would like to introduce some
photographs and diagrams
depicting Finnish life. There
will also be screenings of Finn-
ish animation in the hall.
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Rastko Ciric Exhibition
“The world of Rastko Ciric”

An exhibition by international
panel member Mr. Rastko
Ciric. He exhibits illustrations,
trademarks, graphic prints and
typeface designs selected from
the book “MISCELLENIA”,
which contains his work drawn
from childhood to 50 years old,
so as to preserve a panoramic
view of his works. It is an
enjoyable exhibition that con-
sists of witty and humorous
illustrations such as furniture
made of skeletons and internal
organs directly connected to a
toilet bowl. You can enjoy 3D
stereoscopic illustrations and
animation film shows, too.
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Quirino Cristiani — the Mys-
tery of the First Animated
Movies

Q&A of the Director Gabriele
Zucchelli

Q: How did you discover
Quirino Cristiani?

A:In 2004, I completed a short
film set in Argentina at the
turn of the century which
allowed me to travel to several
festivals around the world.
When I met Giannalberto
Bendazzi at the Zagreb Anima-
tion Festival, I asked him
about the earliest animated
features and he talked to me
about the research he had done
on Quirino Cristiani some 25
years earlier. I read his book
Due volte I’Oceano and nothing
could stop me since...

Q: Why have you made this
documentary?

A: There are a number of per-
sonal reasons why I find the
subject very dear to me but
more than anything else, it
was the opportunity to jump
into an adventure of discovery.
And luckily we were able to
fish out materials that were
going to be lost or forgotten
forever. I believe this film can
be valuable to future genera-
tions as well.

- -

Q: Why do you think nobody
made a documentary on this
subject before?

A: 1 really don’ t know ...
Despite having met lots of
enthusiasts on this bit of
history, Argentina had forgot-
ten about Cristiani. The
incredible cartoons and graphic
legacy that the city of Buenos
Aires should be proud of, is
valued and protected only in
one museum, which is one of
the most inspiring I have ever
seen, the “Severo Vaccaro”.

Q: Was it difficult to prepare
the film from across the ocean?

b —Jb/ Medium Hall

A: 1 took one year just to pre-
pare the film. Most of this time
was spent collecting images of
the time from the General
Archive in Buenos Aires,
studying the history of the
political events surrounding
these obscure presidents and
trying to contact as many
people as possible who could,
in one way or another, contrib-
ute to the understanding of
Cristiani’s story.

Q: How long did it take to
shoot the film?

A: After my research I flew to
Buenos Aires in June 2006. 3
weeks were spent planning the
shoot, then Konrad Welz
(camera-man) and Montserrat
Roig de Puig (assistant direc-
tor) came to start with me the
filming of all the interviews
and some locations.

After 3 weeks, we left Buenos
Aires with 70 hours of footage.
The editing took about one
year.

Q: How did you find the pre-
cious footage you have
included in the documentary?
A: The interview to Cristiani
was organized by Giannalberto
Bendazzi and the RTSI back in
1981.

The other shorts surfaced with
the help of Marcelo Nifio who
knows virtually all the film
and cartoon collectors in
Buenos Aires. An old friend of
Cristiani, Andre Bouchard, had
kept these two films that Cris-
tiani had donated him many
years ago.

Q: Were you hoping to redis-
cover his feature films?

A: T tried all I could. Especially
for “Without a Trace” which
could have been the only one
escaping the fires. Unfortu-
nately nitrate films are very
delicate and unless they are
kept in perfect humidity and
temperature conditions, they
are sure to get seriously dete-
riorated. Even if one day some-
body would dig out a mysteri-
ous reel of his films, it could be
un-watchable. The 1919 short “
La Liga” that we re-discovered
was a nightmare to restore and
to telecine. And it was a later
copy on acetate, probably from
the ‘30s or ‘40s.
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Festival
Director’s
Greetings

Dear Friends,

Welcome to HIROSHIMA
2008 !

We, the festival team, have
been working hard to pre-
pare for our 12th festival,
and we are very happy to
welcome you all. I truly
hope that your stay will be
something very fruitful.

I am sure that all the pro-
grams from around the
world will be very inspir-
ing, and that the exhibition
spaces of artwork made by
talented artists will pro-
voke your inspiration and
playful mind.

Following the silent prayer
of August 6th toward eter-
nal world peace,

I am pleased that we will
be able to have true cul-
tural exchanges during the
festival, with our hearts
forgiving each other, recog-
nizing each other, and
respecting each other.

I am most pleased that we
will be opening a peaceful
world together in the
future.

Sayoko Kinoshita
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Today’s Educational Film Market
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This summer we will have the
second Educational Film
Market. This time, 17 anima-
tion schools from all parts of
Japan have booths in the event
in order to introduce their edu-
cation services and exhibit
their students’ animations. In
addition, 662 films made by
students from 40 countries
have participated. These
student works can be viewed
by request at the preview
desks as well as on the large-
size monitor at the event stage.
This is a good opportunity for
high school students to find a
suitable animation school and
for production companies to
discover talented young anima-
tors.

Schedule of Event Stage

%*10:00 ~ 11:00

Japan and Foreign Student
Animation

*13:00 ~ 13:30

Kobe Design University
%*14:00 ~ 14:30

Tokyo Zokei University
%*15:00 ~ 15:30

Hijiyama University Junior
College

Schedule is subject to change.

Today’s Program
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11:30~ 747 R 1
13:15~ 74T REE2 ERE(L)
15:30~ 745 REES ERE(2)

* % E#9X 27 /Multi Purpose Studio
ZAEMEE Finnish Animation 1 Stars of Students
Finnish Animation 2 Collection 1
Finnish Animation 3 Collection 2
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Maru-chan is in Bulletin room this year as well.
By Maru ¥
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* X #—JV/Grand Hall

9:15~ T4 A=— [ >F 1 7] “Cinderella”

11:30~ FRDOZSDT =A— a1 Animation for Peace 1

13:16~ XA b A7 « %+« TU—)L K1 Best of the World 1

15:30~ XA b AT %« T—)L K2 Best of the World 2

17:30~ P& - =2¢F s 31 Opening Ceremony / Competition 1
* fx—)b/Medium Hall

13:16~ T IEB U F U4 Argentinean Animation

16:00~ [hy - b7 47 % ULk

"To the Top of the World”

Courtesy of Walt Disney Animation Studios

FHL<IZ
aRX7ni>L%E
SEECTEELS

taéo

ZDTIRATAINIVEBIHRTREHR T,

HARDSEL O BERE—HEIT. TT AT/ UL ZELEDHUTY,

K& EF)

0% I'm very honored to join the Festival as a staff member.

®
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I will enjoy it along with guests from all over the world! (Hiro)
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