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Welcome to Wasahi's

Iage Hikimi
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The famous picnic took place
on Aug 25th, giving a warm
welcome to guests coming from
overseas. This year's destination
was Hikimikyo!

Local people welcomed guests
by preparing wonderful dishes
and performing Japanese
sacred music and dance called
Kagura. It was the first time for
most of them to see Kagura
and apparently they were very
interested in that. Some of the
guests drew a picture of Kagura
and some of them tried on the
costume. We ate a lot of tasty
food, including some food using
Wasabi, which is famous in
Masuda city. After lunch, they
enjoyed their own Hikimikyo
freely, swimming in the clean
river and bathing in a hot spring
and so on. The guests had so
much fun.
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Japan Premiere:
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Time: 14:15 ~ 16:00
Place: JMNS Aster Plaza,
2nd Floor Grand Hall
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Stanislav Sokolov: The film
is based on the material of
the diary notebooks of E.T.A.
Hoffmann.

He wrote them in the
happiest and most dramatic
years of his life.

Also in the basis of the script
we put the most famous
stories and fairy tales of
Hoffmann.

The musician, artist
and writer worked as a
professional lawyer during
the day, and at night followed
his inspiration and plunged
into night fantasies, writing
them down.

In his diary and stories Ernst
expressed his secret desires
and himself, as it seems to
us, turned into his characters.
And today, when we read
Hoffmann, he takes us to
another fantasy world and
involves us in the unknown
universe he created.

And in our film, we aimed to
transfer the audience to the
magical circle of the images

© Souzmultfilm
of E.T.A. Hoffmann.
Young Ernst, the lawyer
and the musician, himself
becomes the hero of a film.
He opposes the sinister
forces of conspiracy
against the student
Anselm, enamored of the
enchanted snake Serpentina,
daughter of the magician
of the archivist Salamander
Lindgorst.
Over the film, we worked with
my friends for many years,
considering the thoughts and
images of Hoffmann very
relevant for our lives.
E.T.A. Hoffmann tells us
how to turn the negative
phenomena of real life into
creative energy, to fight and
discover for oneself other
values than striving for power
and wealth.
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ISHU PATEL Photography Exhibition
“ASIAN LIVES - A closer look”
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;’ Time: 10:00 - 18:00
b | Place: 5th Floor Large Music

Room
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Interview

The difierence between
photog.aph and animated
film is th.2 quantity of energy
and tim.e they need. As |
know by having engaged
in many animation works,
once animation making has
started, there is no time for
other things. | didn't want
to consume time only on
one media. And, | always
wanted to have a passion
for photography. Also, for
me, taking photographs is
another way of drawing,
not by hand, but through a
lense.

Pictures and photographs
are not the same. | take
photographs. Pictures
are to keep records but in
photographs, there are some
stories. One photograph
should tell some stories and
give people some ideas
about what is happening
there.

['m a documentary
photographer, and | am
interested in people and
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International Jury: Ishu Patel
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Each photograph has a story
to tell
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their emotions. | catch their
joy, sorrow, and struggle
in a natural moment. I'm
more interested in people
who live in a remote area,
rather than people in
cities, as they are different.
| sometimes walk around
the place all day looking for
some interesting people or
situations. There are more
stories in small streets or the
back of restaurants, rather
than in boulevards or in front
of restaurants. When | find
interesting things, | follow
them and observe, and
sometimes wait for a story.
And | when | see it, | swiftly
decide the composition to
catch the right moment, and
take a photograph. Catching
the right moment is very
important.

After the festival, | will
continue to stay in japan for
a few more days to visit small
islands to take photographs.
So I'm looking forward to see
what | can find there.
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ESEHCEE R Animation Festival Competition 2 Press Conference
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August 25th, 16:30 Artists talk about their work.
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Ms. Lucija Mrzljak is a director of a film in competition 1,
but due to unforeseen circumstances, she joined the press
conference for competition 2 today.

I’'m from Croatia. | have
loved drawing since | was
a little girl and | drew flip
animations when | was
seven. | was impressed by
animation when | went to the
Animation Festival in Zagreb,
and studied animation at
University in Estonia. In this
film, a lonely girl met a tree
and the friendship with the
tree made her life happy. But
something had happened in
the flood and she couldn’t
meet him anymore. This is
a metaphor that there are
many people in this world,
but we can’t meet the same
special person. This film
is based on my dream, so
it’s difficult to explain the
meaning of it, but this film
is a combination of many
ideas | had stocked and is
a collaboration with music.
| hope that every person
who watches this film has a
personal understanding, like
when we read poems.

BETRITHED
kniahofcAz>T!
The typhoon delayed
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| studied animation at a
university in Germany and
graduated there last year. |
tried to express what | felt
when | lived in Germany,
away from my parents for
the first time. The main
character of the film fights
with others, and finally gets
isolated. When living in other
countries, people can be
connected with others by

expressing their feelings and
having communication with
them. Some people say it
is better not to be too close
with others and be lonely,
and others say it is better
to be friendly with others. |
thought maybe it is better to
be in the middle. Regarding
the techniques, | created
the human using computer
graphics and animated the
stones using stop motion.
Then | animated the human
with 2D computer and
combined them.
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| am from Russia. | got the
idea of this film from the old
legends | saw and heard
after | moved to live in Israel.
Immediately after moving
there, | got acquainted with a
great painter who showed me
a variety of legends, and the
Haggadah (a Jewish text). |
thought that ancient Israel,
going back several hundreds,
or thousands of years in time,
was a great place to live. |
also found the concept of a
reverse clock face intriguing.
Does the perception of time
change if the clock appears
to be running backwards?
The image of just such
a clock features in the
animation. Of course no such
clocks are used now, but |
heard you can still find one at
flea markets in Israel.
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This film is my 4th work,
it took over 2 years to
complete. | made it with
paper and oil paint and used
more than 6,500 sheets of
paper. In my life with various
rules, | drew emotions that |
feel inconvenient. The girl's
depressed feelings and
instincts are realized by the
animals that came out in the
dream, but her family never
accepts them. | expressed
her feelings of seeking
freedom into animals in this
surrounding.

| used the red color in order
to express girl's instinct
and maturity. The girl can’t
express herself yet. This
represents the situation of
my country — Iran. Women
are bound by rules. They’ll
try to break the rules, but
it is difficult for them to put
them into action in the end,
because men make the
decisions.

| came to Hiroshima for the
first time. Originally | like
Japanese Anime, so I'm
really enjoying every piece
of art work from all over the
world at this festival.
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| studied animation in Los
Angeles, at the University
of Southern California. “We
are the immigrants” is my
graduation film.

My film is not based on my
own experience. The stories
were from the people who |
met in my life, also from the
articles | read in newspapers,

and those inspired me to do
it.

| wanted it to do in a very
simple way, that is why | use
very simple characters and
simple lines.

| disconnect the personal
stories from people, starting
to regard them as the mass,
and then | drew the little
symbol shapes to express
this mass.

Also, | wanted to have a few
characters in a Japanese
‘cute’ style, it is more
effective than to have harsh
images that sometimes
appear in newspapers, TV
channels etc.

We do not feel anything
when we see them over and
over again, but | think when
you see simple images,
sometimes you think that is
more than harsh.
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This film is a classic puppet
film. We made it together
with children from an
orphanage, and there was
a lot of improvisation during
the shooting. We used
various materials, such as
broken pieces of old antique
puppets, which we built into
the puppets in the film .
The big book guy generally
represents the past which
those children want to get rid
of, but specifically, for one
girl it means her father, and
for another child it means a
past memory. So there is no
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The aim was to promote exchange among students studying
animation, and to allow them to inspire each other in producing

their works.
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clear answer to the question
who he is. Other symbols like
nails are the improvisation
which represent their
feelings, and these also have
no clear image or answer
about what they are.

Another idea of making this
film is that we want them to
get over the past, face the
reality, and turn a new page
of their lives through making
it together. At first, the girl in
the film was so shy that she
couldn’t look people in the
eye, but gradually she had
become social, and was able
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A student meeting for young d;reCtors
in Educatlonal Filn Market

to talk to people looking them
in the eye.
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Special Program Interview
The Masterclass — Something Special
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Isahelle Favez’'s Masterclass (Lecture)
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The masterclass is going

to be a mixture of talking,

and showing films to
explain something special.

[ will show a few films in their
entirety, but some films will be
shown partially. Then I will talk
about the design, mood of the
film, and what it is like a making
a film.

[ write stories by myself, and a
lot of people ask me how I get
my ideas. And especially, I will
tell you how I come to the idea
of the film and how I figured out
the structure of the story.

[ switch the stories between
the different characters and try
to make them evolve from one
story to next story.

In“ Valise” , I played with irony and
black humor, and for that reason, [
like British films. The black humor
is very attractive to me, and I
enjoyed experimenting with that.

[ think that characters are cute

[
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if they look like children, and so
[ do cruel things and make use
of black humor to contrast that.
It is a wide contrast, and people
are surprised, because they do
not expect that.

They see at first that the
characters are cute, and so do
not imagine the ending which
sometimes happens in sad
stories.

Regarding the sound, normally, [
like go to musicians who do not
make music for film, or who are
not film composers. [ like to have
my favorite band playing and not
necessarily following the drama,
or watching the film. I just tell
them what [ want them to play,
and then I do the editing.

[ think it is another approach, as
an alternative of going to a film
composer, so I think it is more
fresh and dynamic.

In “Apple Pie” | I asked my favorite
French band to do something.
Normally people are very happy
and it was fun to do something
outside of the box.

My future plan is to finish a 26
minute animation for pre—school
children in France and Belgium.
And after that, [ want to do my
own short film by myself. The
story is ready and I can start
when I'm ready.
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VCA UNIVERSITY OF MELBOURNE ANIMATION / NICHOLAS GOOCH
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ACADEMY OF FINE ARTS VIENNA student films / Thomas
Renoldner

12:00
1230

13:00
13:30
14:00
14:30
16:00
16:30
16:00
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Today's Schedule
12:00 VCA UNIVERSITY OF MELBOURNE ANIMATION/ NICHOLAS GOOCH

12:30 ABSTRCT, NAGRIGAKI, ODOROKIBAN, NUE, Say hello in
metallic field/ Eizi Koyama

Purchasing Goundition of Different Information in Anime
and Animation Environment / Yushi Makari

Chase the phantom spider, ooshirousagigumo ! / Mitsuru
Inoue

Bus Stop / Yukari Goto

(D Stairs to the Stars @ Flower QNEW EARTH / Koichiro
Matsumoto

Screening by Hokkaido University Animation Laboratory/
Hirokazu Hosoyama

Short animation “Everytime on you!” and 3D hand drawn
animation pilot film/ Hirokazu Hosoyama

ACADEMY OF FINE ARTS VIENNA student films / Thomas
Renoldner

Q & A with Priit Parn

13:00

13:30

14:00
14:30

16:00

16:30

16:00

16:30
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| enjoy editing in a relaxed
and bright atmosphere. | like
talking, but | have a serious face
when | am editing silently at
the computer. I'll channel much
energy into editing! My energy
source is Yellow Bananas! -Yellow
means "smooth communication"!

(wadash) —
Kuri

O LAPPY
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| had a chance to work for the
Animation Festival for the first time
in a decade! But the job at the
bulletin team is exactly what | do
every day at the office... Time flies
while listening to the recordings
of the interviews and working on
the computer. | wish some, if any,
will enjoy reading my articles.
(Sachiko)
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Educational Film Market Stage
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10:30
11:30
13:00
14:00
16:00
16:00
17:00

Today's Schedule
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10:30 Films by Osamu Tezuka and Tezuka Production
Explanation by Matsutani president

11:30
13:00
14:00

in Japan
15:00
16:00

Films by students from Kyushu University in Japan
Films by students from Tokyo Polytechnic University in Japan
Films by students from the Osaka Designers’ College

Films by students from Kyushu University in Japan
Films by students from the Graduate School of Film

and New Media, Tokyo University of the Arts in Japan

1700 Special talk by Yoji Kuri

Nexus Point Information
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11:00 The Year of the Giraffe / Lasse Persson

11:30 SAURIAN HAZE
1200 ERN7ZLVRDA

13:00 [/\VEDA—Rbv] LBETLELT—2av/ ILBEF

14:30 Somalia94

16:00 STOP MOTION 7=3X L

Today's Schedule

11:00 The Year of the Giraffe / Lasse Persson

11:30 SAURIAN HAZE
1200 Never sleep of the moon

13:00 Screening and Presentation of “Easton the Baker” / Yuko

Yamada
14:30 Somalia94
16:00 STOP MOTION ANIMISM

From the Editor's Room
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"Japanese only." | always refuse
in every interview. As speaking
English is a requirement in the

editing office, | struggle every
day. “If it is Japanese, leave it up
to me.” With these words, | have
been accepted as one of the
gang. | spent 40 years in the mass
communication world in Hiroshima,
| was able to live easily because
at the time language was not
required. | fully realize that English
education has been changing in
Japan. (Yu)
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Honestly, | didn’t know the
Bulletin’s work, but it was nice to
work at this festival. Tomorrow
I'll go back to Tokyo, but I'll come
back again to Hiroshima in two
years. (N)
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