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Taku Furukawa, animator,
will give a lecture for Stu-
dent Seminar. He will
introduce you to the secrets
of success. After the Com-
petition Screening, the
Party for students and
teachers is sure to warm
up. Some artists may raid
the party. Please join us.

ANV PR T 2—)V Schedule of Event

*10:00~11:00
HROFEELSOIER LB
%*11:00~12:00
SPELIF-H 25
MBZ5N3TE BZSNGELTE)
T A=V aMERTAT AL
—Z—D 127 KIC KB
%*16:00~17:00
HERSGILEYT—Vay
TV ="y BRI XT
MAT—YT—5ITLE Y T—
2arvEITVE T mRED R
Ao ERGEIROHF OB T
K!
*AYNT1YaV EBR T
BHRIN—T1—
(BE1EHR¥+3Y-)
TLIVLR =y MHERZIZ T
BT Z A= g B RPN
HERREDZHETT . 28 —K
2,000 241,000 HLA
BAE FOTBINTE,

%10:00 ~ 11:00

Showing films from students
around the world

%*11:00 ~ 12:00

The second Student Seminar:
“Something that can be
taught, something that can
not be taught”

Taku Furukawa, animator,
illustrator

%*16:00 ~ 17:00
Presentation by all of the
schools

All of the schools participating
in HEFM will make presenta-
tions on the stage. The golden
opportunity to select the best
schools

After screening of Competition
3 Party at the Gallery on the
1st Floor

We hope students and teachers
will join and enjoy talking. No
registration required.
Fee:¥1,000 for students,
¥2,000 for others
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Nexus Point is a free space
to give presentations for
professionals. There are
already 3 presentations for
today. There are still many
spaces left. Presentation
applications for today are
welcomed.
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3DCG. “Praying Mantis” has returned with a storm.
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Against the backdrop of a mysterious yet realistically relevant world, an
adolescent boy, Manji, comes of age. His epic journey, and that of his
friends, will decide the destiny of their universe.
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The third day of “Frame In”
is full of exciting contents.
A symposium is held for
student animation film-
makers by panelists from
the industry. Of course, you
can use free LAN and enjoy
a coffee service(¥10 per a
cup). Please use this space
when you want to relax.

Time: 9:30~18:00
Venue:7* floor
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14:30-16:00 Symposium “What
kind of prospects do compa-
nies hold today, and what kind
of talent are they looking for?”
A symposium for students by
panelists from the animation
industry. How to respond to the
expectations of an ever chang-
ing animation industry. Stu-
dents can’t miss it!
17:00~17:45 Q&A with Wiola
Sowa

A Q&A seminar by Wiola Sowa
who is a board member of
ASIFA Poland, and a sophisti-
cated visual animator.

10:00~10:30

A Collection from Iwamizawa
Animation Laboratory (by
Shizuka Abe, Saya Ito, Nat-
suko Saito)

“A Story About a Theatre” ,
“Religion”, “Tree of Candy”
10:30~11:00

Team Hanatani Anime ( by
Osaka Designer’s College)
“Billy”, “Black Room”, “A

Ruler”, “Time Crunch”
“Puzzle”, “Color + 7, “Let’ s
Brush Your Teeth”
11:30~12:00

Collection of Tokyo Zokei Uni-
versity Animation Collegium
(by Yoshiki Kawasaki)
12:30~13:00

Voluntary members of Sokei
Academy of Fine Art
13:30~14:00

Ushita Junior High School

An animation for the theme
song "Hope”. An activity for
peace by the art club of Ushita
Junior High school.
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Hayashi Seiichi’s Autographing Session
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By making clay animation
and ‘zoetrope’ at “Kid’s
Clips” computer animation
workshop at the “World
of Computer Animation
Production” — you can experi-
ence hands-on programs at

the festival. Deanna Morse
of the ASIFA Workshop
Group talks about the AWG
activity, and also the idea
of animation workshops for
young people.
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express visual ideas.
Finally, by learning anima-
tion, young people become
more aware and more liter-
ate with visual media. As
they learn to become ani-
mation creators, they
become more educated
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Animation Workshop
Group (AWG) began 28
years ago as a project of
ASIFA (The Association

over forty years. For the
past two weeks, my co-
teacher, Gretchen
Vinnedge, and I led an

as in previous works. This
time, I made an attempt to
include the background and
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international organization
for animators. This year,
ASTFA is celebrating their
50th year anniversary, and
AWG created films to honor
that milestone. Nineteen
youth workshops in 15
different countries created

weeks in Grand Rapids,
Michigan, USA. It was a
lively workshop, called
“GET UP and MOVE”. We
taught the children how to
create flexible cut out
puppet characters, design a
background, story, create a
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challenge for me.
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This is my latest film in
2009, and my first complete
production film as a
producer and director. It
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designed by Raoul Servais,
the International Honorary
President of the ASIFA
50th Anniversary. The films
are short, inventive, and
reflect the energy of the
youthful animators.

Why teach children?
There are many reasons

and animations and quietly
focused our energies. Then,
surprise! The music would
start again, and we are up
and dancing! Get up and
Move!

In the AWG film Puppet
Magicians animators aged
6 to 8 stretched their imagi-
nations and took their char-
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We created “Train of
Thought” as our graduation
film wusing very special
techniques that would have
been very hard to achieve if
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language instead of literal
language, which can take a
lot more time.

Making people think is
much more interesting than
just entertainment for me.
It means that it is impor-
tant to entertain the brain,
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awareness of the variety of
animations created interna-
tionally. Third, by partici-

look at connecting our
world through animation.

(www.deannamorse.com)
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found this process intense,
but enjoyable and reward-
ing in the end. Our mentor

about this successfully.
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I created this work as my
graduation film piece in
Musashino Art University.
This idea started from the
simple thought of wonder-
ing what it would be like if T
could move things that are
seemingly motionless and
familiar in this world, such
as trees and clouds, but
have very interesting
shapes as if they were in the
middle of transformation.
As far as the technique
goes, I wanted to visualize
the real world without
using 3DCG, so I drew each
frame by hand and pasted
photography on top of it.
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Kihachiro Kawamoto
Animator of agony and enlightenment
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Masao Yokota

President of the Japan Society for Animation Studies
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Professor at Nihon University
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ASIFA 50th Anniversary
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Kihachiro Kawamotol 8/10(TUE) 13:45~ Grand Hall
Kihachiro Kawamoto2 8/10(TUE) 16:15~ Grand Hall
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Kihachiro Kawamoto was
born in Tokyo in 1925. He
has displayed a passion for
puppets since he first
learnt how to make a
puppet from his grand-
mother when he was a
child. At first, it was just a
hobby, but this changed at
the age of 27 when Tadasu
Iizawa, dramatist, took
Kawamoto to watch a
preview of Trnka’s puppet
animation “The Emperor’s
Nightingale”. Kawamoto
was moved by the film so
much and also by the
feeling that puppets could
also recite poetry that he
resolved himself to the
pursuance of puppets for
the rest of his life. Unfor-
tunately, however, he was
still too busy to realize his
dream of making puppet
animation. Unable to
content himself with his
real life, he made up his
mind to learn from Trnka
and left for Czechoslovakia
at the age of 38 — a daring
decision fuelled by a
burgeoning mid life crisis.
Trnka taught Kawamoto
that puppets can behave
as typically as human
beings. He also advised
Kawamoto to choose that
which is only possible for

puppets, and to make
effective use of the
national  characteristics
and stylized art forms
included in Japanese
tradition. “Breaking
Branches is Forbidden”
(1968, 43 years old) was
made by Kawamoto after
he returned to Japan. He
said that this independent
film was much appreciated
by Trnka. What Kawamoto
found in puppets was a
potential to express both a
fixation, or awareness of
agony and also a deliver-
ance from this fixation in
the form of enlightenment.
“Travel” (1973, 48 years
old) was based on his own
travels to Czechoslovakia.
Even if something mean-
ingful is acquired through
travel experience, daily
routine life will automati-
cally resume after one has
returned, usually as if
nothing had happened. He
summed up his footsteps
in this film with a symbolic
story that can be shared by
everyone.

“The Demon” (1972, 47
years old) is a story about a
mother who turns out to be
a child eating demon.
Dancing in a fit of madness
the demon disappears into

the wvoid. There is an
observation that the eyes
of a demon would never
disappear, even in every-
day life.

In “Dojoji” (1976, 51 years
old), a widow’s fixation
leads to the burning of a
young priest to death, and
concludes with the widows
own demise by drowning.
The internal tortures she
then suffers in the after
life are explored in “House
of Flame” (1979, 54 years
old). These two films seem
to have a thematic
sequence. Furthermore,
Kawamoto tries to tell us
that the world is a hell, a
sequence of life and after
life in turn.

But in “To Shoot without
Shooting” (1988, 63 years
old) Kawamoto displays
an almost complete
contrast in the way that
he depicts enlightenment.
In this allegory, a young
man who has a burning
ambition to be the world’s
greatest archer finally
returns home as a master
of archery. Despite his
previous fixation however,
he no longer possesses a
bow and has even forgot-
ten about the bow. This
could be interpreted as a

message against war and
nuclear weapons from
Kawamoto, who had then
reached an older age. He
comically shows “Self
Portrait” as a fight
against a demon. It is a
clay animation made in
the same year as “To
Shoot without Shooting”.
Kawamoto made “The
Book of the Dead” at the
age of 80. In the film a
noblewoman tries to
make spiritual contact
with a dead soul in order
to console it. Such dead
souls are somehow
connected with the dead
souls of the many young
victims of World War 1II,
and of the many who die
every day without
salvation. Kawamoto
holds that puppets have a
unique ability to console
the dead. Via the medium
of puppet animation,
Kawamoto has expressed
the transition of the
human soul, fixation,
deliverance, and consola-
tion; a significant feature
of his puppet animation
film making. It is also
significant to show his
films in Hiroshima, as a
prayer for love and peace.
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The State of Chinese Animation

ASIFA S0 REE HE %% 8H11B 915~ Kik—IL
ASIFA 50th Anniversary: Te Wei, on August 11th, 9:15~, Grand Hall
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Xi Chen collaborated with Xu An on “Winter Solstice” which is in

this year’ s competition. Stéfanie Zhang worked as a programmer

for festivals in Taiwan and Macau and is now the Overseas Sales

Manager at Vasoon Animation in Beijing. We asked them to join us

for a discussion about the past, present and future of Chinese

animation.

Q: We will be showing a col—
lection of Te Wei's films on
the 11th. Can you share your
thoughts on him?

Stéfanie: He is my favorite
Chinese animator. I still
think today that he
expressed so well the move-
ment and beauty of callig-
raphy. My favorite is
“Cowboy’s Flute.”

X1 Chen: Everyone in
China knows Te Wei. He
pioneered a new category,
which was Chinese calligra-
phy animation. “Where is
Mama” is my favorite.
Stéfanie: Nowadays, there
is nobody like Te Wei. I
don’ t know what happened.
I think there should always
be a river, so that there is a
heritage.

Xi Chen: At that time it
was a state-owned studio
and it had plenty of
resources. No studio in
China today has those
kinds of recourses and that
kind of talent.

Q: How do you see the future
of Chinese animation?

Xi Chen: I feel that anima-
tion is a method of self
transformation, and per-
sonal development. In the
future there will be very
different kinds of films
coming out of China. I

believe Chinese animation
will find a way to continue.
Stéfanie: Talent is being
centralized in Beijing. If
they continue to do things
the way they are doing
them now, I think it will get
better.

Q: What do you hope to get
from the Hiroshima Festival?
Xi Chen: I feel that it is the
best animated short festi-
val in Asia. I get to see a lot
of great films and don’ t
have to go to Europe. There
isn’ t a lot of understanding
about the Asian animation
community. Te Wei passed
away this year but there
was hardly any commemo-
ration for him. So for us
this is a very treasured
opportunity.

Stéfanie: I admire the way
the festival is managed
with such consideration,
especially the way it gets
Hiroshima citizens to par-
ticipate, including children
and adults.

Q: Xi Chen, your most recent
film is “A Clockwork Clock”,
and the film before that,
“Winter Solstice” are in com-
petition at this years festival.
Do you feel that you devel-
oped creatively between
them?

Xi Chen: They have the
same style. They are part of
a series about short
excerpts or paragraphs in
Chinese culture. They both
represent 2 of the 24 Chi-
nese Solar Terms. “Winter
Solstice” is about feelings
between men and women.
“A Clockwork Clock” is
about how our generation
receives education.
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E ” H HH La o r o Love LAIKA Seminar “Coraline” Making & Marketing

Aug. 11 (Wed.) 15:45~ Small Hall (Multi Purpose Studio)
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- Mark Shapiro from LAIKA takes you to the ‘Other World'.

Take a glimpse behind the scenes at the first ever 3D stop-motion animation.

EWji2&, 77 I—H  Q.Couldyoutellusalittle bit tional concept drawings for
TIEE M 7 =A—a U about the film and the presen- s,

fic/ Ixr—bhanELL, tation?

Mz T, ZOERTIEHA  ‘Coraline’ was based on the  ‘Coraline’ is the first film
mBEZMLET =7 4 A K mnovel by Neil Gaiman, from LAIKA, which has a
O EREBILKR, 2t directed by Henry Selick, 30 year history of anima-

R A BT, K& and was photographed in  tion.

ZAS TQE%/'J{;&” U Fexd/mvy stereoscopic 3D. We make shorts, feature
N E ST TOET, Tﬁle[f]ihél wast{)emiered ihn films and also commercials.
o .. the U. S. on February 6th,

(2774 R2 O 2009, and on February At the seminar, I will be
) W 30FEHOMENZFF 19th, 2010 in Japan. The talking about the movie
274 77()&73)%!]1’;5},7‘:@0) premiere was very success and behind the scenes.
Aby7E—-V3a {ET@VE ful. Then, I will play an 8
A TN, L g%%%ffﬁ% minute short movie called
Y=y Vb TV TItis an incredible story “Moon Girl” along with
ESE about a girl named Cora- vignettes.

R line. I will bring puppets to the
127; ZFE{%ng?%E She goes through a door presentation, and also
Q. TI5S4VERE DRELE %gmb?iﬁ‘ i n 85D v(v)h}ilch \‘;Vakﬁis bhelr to t}}lle armature for people to see.

. SSAVERRS 1&. CeV AT o =~ O ‘Other World’ because she  Hopefully this will encour-
YIF—CDVWTHATW W ,j Lo H—)) v 9,}3 wants adventure in her life.  age people to purchase the
FEAD? ) BLERRD Db S5 In the ‘Other World, the  DVD.

F:774’/kﬂ<?/0)§ AR A FS 7»—:\:% same people are in her life,
| F, == ;/74 PR N 'E/’*g;bﬁt)i&%l like her mother, and father, I would like to say again
@‘/J\ﬁfﬁ‘é”]\‘—z Iz }f: ﬁzgﬁ ek ﬁiﬁﬁC Vi 7275 = 5 L' but the main difference is  that this film was made
f Y- N AR i E‘l g @?7,; < s X that they have buttons in  entirely by hand, puppets,
BIC Lo T, 3DSZfRmBAR o ° - their eyes. flowers, and so on. Our
BCHESNE L7, fEa  ABDVDER-STEE %L ‘ ,

5 <o Hn AT The ‘Other Mother’ wants challenge was therefore to
bﬂiio“g?f 25@%20%7'?9?7 L TR, to sew buttons into her eyes  let the media and people
NG = 5 N in order to stay in the know just what went into
Zgégjjt:ﬁj%j?\“(&i?”i L7, %’Q%K%%%ﬁgbj{%g% ‘Other World” . It is an  making the movie. Hope-
—o F oA TH A DFEY 72 falmazm%]m;rnkey that lets fuléy, theydcaﬁ begin to
= = = 0 DTF, er undertake various understand that it is a
H:% g Zﬁ%}éj%’%? EENES 7§z IRBEDEE X AT iadve%ntbureslto ovgrcome a labor of love to work in the
‘ e 2 . - - Gk v t of obstacles and eventu-  old style of animation. This
bHAEENEEL <pL, ZOFMERRNRFERE T
> 4 -~ e sn o < 1ly to go back home. film runs at 24 frames per
FIE T 9 —o DR i o 7287 Ot dh T HF ally . esp

i Z ; s EH o TWEEL DL, ) ) second, and is 100 minutes
El;{gzi;g;&éﬁ[%gi% FxlicltoTF¥LIT It is the first stop-motion  long, so that is why it took
CLEMN. Ao B Iz Lz, IBRIC24=~720 T, animation conceived and  so long to make it. Our goal

. oS8y = 100452V 220125 hotographed in 3D. That t 90 d
BA RN O G 45 N X 24 DIZHE P grap . was to process 90 seconds

(69—~ D~ 137 BVERHZHESLL TS0 means that from the very  per week!

WA DIcas 54 vn EZOEHTT, LAMIZ0 beginning it was shot in
Ny 5 RS EREIENEETCLE 3D. Many films are re- F th keti int
HicR 2y et aets Bozid o > . y rom the marketing poin
N I N — v w7 EEE T mastered into 3D recently, of view and in order to pro-
% L%ﬁ“? b %; f};%ﬁg L5, CGTHRL, EETYH but ‘Coraline’ was designed te this film, it i tp k
D MDA LTl A 5 <N Sy / ! mote this film, it is our tas
S0 CRAD EL BT =X—va ARME to be in 3D from the begin-  to let people know what
gﬁ—jl: WFCRS S EWVH ZLEEESMICHS ning. You could say that it  went into making this stop-
T fEBfx~—74  isa 3D native. motion animated film
BT, £< RN 7 Ay 7EMOMEFETLE,  In the production process, directed by Henry Selick.
TYw2AX—ShTWET Q. HITRFIULDWEIR %501sets 2}111‘1(1 52dstagses WGI’? No CG, and no live action!
BN, THIFHARIOIDTO - SH7ZIAT4\) Ay uilt at the studio. Some o
A by TE—V gy 7oA ETVERBELLEY, the stages were about 25 Q. Can you give a message to
—arT. LEEBEND gg%i??g%gkifj%ﬂ square feet in size, and  the audience of this festival?
SR EAEAHICEZLNT T oy =S sometimes twice as big. It has been a tremendous
b‘ig‘o 5 HIERTT, IKEE VI We are very much honored  honor for us to take part in

> <% 7 - . p

FEERICB W T, 24 71\ FTiEed, Z ?Jr VALY that ‘Coraline’ won the this festival, we are really
VAT Oy R 52 <. i LEoTNL Y f_é Cristal prize in Annecy, and  enjoying the city and work-
LORATF—VEMAE LR, 7 1V DAY P < 22Ut was nominated for the ani-  ing with the people at this
ZDHIHL, W ONPDAT HjEE DI EFHEICHER  mated feature film award  festival, and I found that it
— Uk, 8AXA— MU IEH Tj:o . _ . at the Oscar ceremony. is extremely supportive and
Sl EBVES, bLaT iitﬁﬁg)) 1:[7: %é ? 473/Y  Also, I have to mention that  well organized. This is one
L&, EDORFEEZTHL-TEND i\ SN 1) {%%( the Japanese artist, Tada-  of the top animation festi-
LhvEEA o » g% % 50 o i) Za,f - hiro Uesugi, who was one of  vals and there are so many
EX \/\\z/vj'mk 23 (N SIS L i 75;/7%&? & the key players in making  fantastic pieces all together
TR —EHET = A~ 3 ’({j f\ STty %ﬂ L 35%272% this film, produced inspira- in this special city. It is so
VMBS T U A ZLE f"ta;)\b\iﬂ‘ R wonderful to be here!
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